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About the Artists

Asher Fisch
Principal Conductor & Artistic Adviser

Asher Fisch is a renowned conductor
celebrated for his interpretative mastery
of the core German and Italian repertoire
of the Romantic and post-Romantic eras.
Equally accomplished in both the operatic
and symphonic realms, his repertoire
spans from Haydn to contemporary
works by living composers. Since 2014,

he has been the Principal Conductor &
Artistic Adviser of the West Australian
Symphony Orchestra (WASO), making him
the Orchestra’s longest-serving Principal
Conductor. His previous positions include
Principal Guest Conductor of the Seattle
Opera (2007-2013), Music Director of

the New Israeli Opera (1998-2008), and
Music Director of the Wiener Volksoper
(1995-2000).

Born in Israel, Fisch began his career

as Daniel Barenboim’s assistant and
Kappellmeister at the Berlin Staatsoper.
He has since conducted at major

opera houses worldwide, including

the Metropolitan Opera, Lyric Opera

of Chicago, Vienna Staatsoper, Teatro

alla Scala, Royal Opera House Covent
Garden, and Semperoper Dresden. His
symphonic engagements have included
leading prestigious orchestras such as the
Berlin Philharmonic, Munich Philharmonic,
London Symphony Orchestra, Leipzig
Gewandhaus Orchestra, and Orchestre
National de France, as well as top
American orchestras in Boston, Chicago,
Cleveland, New York, and Philadelphia.

In 2023, Asher Fisch was appointed Music
Director of the Tiroler Festspiele in Erl,
Austria, where he collaborates with the
festival’s General Manager, celebrated
tenor Jonas Kaufmann. Their inaugural
season premiered in December 2024. The
festival, held three times annually, features
a diverse program of orchestral and

operatic performances, chamber music, and
Lied. Known for its dedication to the works
of Richard Wagner, the Tiroler Festspiele
will present Parsifal during Easter 2025,
with Fisch conducting and Kaufmann in the
title role. Each year will see the addition of a
new Wagner opera production.

In 2025, Fisch’s engagements include La
Boheme, Wagner’s Parsifal, and three Verdi
operas at the Tiroler Festspiele, Verdi’s I/
Trovatore with the West Australian Opera,
Britten’s War Requiem in Disseldorf, among
other performances. Recent highlights
include Reimann’s Lear at Teatro Real de
Madrid, Carmen at the Vienna Staatsoper,
and Dialogues des Carmélites at the

Israeli Opera.

Fisch’s award-winning discography
includes Bruckner’s Symphony No. 8,
Wagner’s Tristan und Isolde, and tenor
Stuart Skelton’s debut solo album Shining
Knight, all recorded with WASO. His
critically acclaimed releases also feature
Ravel’s L’Heure Espagnole with the Munich
Radio Orchestra and the complete Brahms
symphonies with WASO, released on ABC
Classic. His two recordings of Wagner’s
Ring Cycle (with the Seattle Opera and the
State Opera of South Australia) garnered
widespread acclaim, with the latter winning
ten Helpmann Awards, including Best Opera
and Best Music Direction.

In addition to his conducting achievements,
Fisch is an accomplished pianist. His solo
recording of Wagner piano transcriptions
for the Melba label showcases his versatility
and artistry.

Asher Fisch appears courtesy of Wesfarmers Arts.



About the Artists

Lukas Vondraéek
Piano

In a career spanning over two decades,
the indisputable winner of the Grand

Prix at the 2016 International Queen
Elisabeth Piano Competition, Lukas
Vondracek has travelled the world and
performed with the foremost orchestras
such as The Philadelphia Orchestra,
Boston Symphony, Cleveland Orchestra,
Chicago Symphony, Baltimore Symphony,
Los Angeles Philharmonic, Sydney
Symphony, West Australian Symphony,
Tokyo Metropolitan, Czech Philharmonic,
Warsaw Philharmonic, Frankfurt Radio
Symphony, Dresden Philharmonic,
Bamberg Symphony, Lucerne Symphony
Orchestra, Philharmonia Orchestra,
London Symphony, and

Oslo Philharmonic.

He is a frequent collaborator of
conductors such as Jakub Hrasa, Marin
Alsop, Paavo Jarvi, Gianandrea Noseda,
Yannick Nézet-Séguin, Christoph
Eschenbach, Klaus Makela, Michael
Tilson Thomas, Giancarlo Guerrero,
Manfred Honeck, Xian Zhang, Pietari
Inkinen, Vasily Petrenko, and Stéphane
Denéve, among many others.

In recitals, Lukas has performed at
Hamburg’s Elbphilharmonie, the Flagey in
Brussels, Leipzig’s Gewandhaus, Wiener
Konzerthaus, the Concertgebouw in
Amsterdam, and to renowned festivals
such as Menuhin Festival Gstaad,
Edinburgh International Festival, Chopin
and his Europe, Le Piano Symphonique

at KKL, PianoEspoo in Finland, Prague
Spring Festival, and Lille Piano Festival.

Lukas Vondracek’s 2025/26 distinguished
season highlights include collaborations
with the Toronto Symphony Orchestra
under Elim Chan, Belgian National

Image credit: Irene Kim.

Orchestra under Antony Hermus, Brussels
Philharmonic under Kazushi Ono, National
Polish Radio Symphony Orchestra

under Marin Alsop, West Australian
Symphony Orchestra under Asher Fisch
performing the full cycle of Beethoven’s
Piano Concertos. Further collaborations
with the orchestras this season include
the Malmo Opera Orchestra, Slovenian
RTVE Symphony Orchestra, Romanian
National Radio Orchestra, and Janacek
Philharmonic. This season, recital
appearances, among others, include
Lukas’ returns to Carnegie’s Zankel Hall in
New York.

At the age of four, Lukas Vondracek made
his first public appearance. As a fifteen-
year-old in 2002, he made his debut with
Czech Philharmonic Orchestra and Vladimir
Ashkenazy, which was followed by a major
US tour in 2003. His natural and assured
musicality and remarkable technique

have long marked him out as a gifted

and mature musician. He has achieved
worldwide recognition by receiving

many international awards, foremost first
prizes at the Hilton Head and San Marino
International Piano Competitions and

Unisa International Piano Competition

in Pretoria, South Africa, as well as the
Raymond E. Buck Jury Discretionary Award
at the 2009 International Van Cliburn Piano
Competition.

Lukas Vondracek obtained an Artist
Diploma from Boston’s New England
Conservatory under the tutelage of
Hung-Kuan Chen, graduating with honours
in 2012.



West Australian Symphony Orchestra

Engage | Excite | Experience | Educate

From the centre of Perth to the furthest
corners of the state, we have provided the
soundtrack to life in WA since 1928.

As the State Orchestra, Perth’s first and
finest, WASO is the largest employer of
performing artists in Western Australia
and reaches two million people with
musical experiences each year on stage,
in our community, and online.

From concert stages to classrooms,
hospitals to aged care, we bring joy,
inspire learning, and nurture participation
in our community, because everybody
deserves the opportunity to experience
live music. Every year, through community
and leading industry partnerships, we
engage a new generation of young and
emerging artists to help secure a bright
future for music in Australia.

We celebrate our rich classical music

heritage with great artists from all over
the world and commission and perform
new repertoire to renew and expand it.

The Orchestra collaborates widely with
major arts companies and independent
artists, performing opera to ballet, movies
to musicals, jazz to rock.

Asher Fisch is Principal Conductor
and Artistic Adviser of our Orchestra.
We champion the diversity of music in
all its forms, with a team of talented
and passionate people who create
unforgettable experiences for all West
Australians to enjoy.

Connect With WASO

Tag us in your photos
#WASymphonyOrchestra

facebook.com/
WASymphonyOrchestra

@WASymphonyOrchestra

@WASymphonyOrchestra

youtube.com/

WestAustSymOrchestra

Stay up to date and sign-up to our
SymphonEnews at waso.com.au/signup



https://www.instagram.com/wasymphonyorchestra/?hl=en
http://youtube.com/
WestAustSymOrchestra
http://youtube.com/
WestAustSymOrchestra
http://waso.com.au/signup
http://facebook.com/WASymphonyOrchestra
http://facebook.com/WASymphonyOrchestra
https://www.tiktok.com/@wasymphonyorchestra

About the Music

Ludwig van Beethoven
(1770-1827)

Egmont, Op.84: Overture

When new music was required for

a revival of Goethe’s drama Egmont

at the Burgtheater in Vienna in 1810,
Beethoven wrote not just an overture but
nine incidental movements — his major
contribution to the dramatic stage after
his opera, Fidelio. Like Fidelio, Egmont is
a drama of political oppression and the
struggle for liberty. Although Beethoven
wrote warmly to Goethe of ‘this wonderful
Egmont’ it was clearly the political aspect
that inspired him rather than any human
drama such as in Coriolan.

Egmont, historical hero of the Low
Countries’ deliverance from French
invasion in the 16th century, subsequently
leads the people in resistance to Spanish
domination, resistance which ends in his
own tragedy and ultimate death at the
instigation of his enemy, the Spanish Duke
of Alba. For Beethoven it is the principle
of liberation and martyrdom that fires his
genius rather than any depth of individual
character as portrayed by Goethe.

A portentous introduction presages
impending doom. The overture’s stately
sarabande rhythm is possibly intended
to represent the implacable Spanish
duke. The main allegro theme evokes the
Flemish drive for liberty, but the Spanish
theme reappears in a codetta where the
death of Egmont by public execution is
portrayed over sustained soft chords.

Glossary
Allegro —fast and lively.

Codetta — a small coda, i.e. a concluding section added to the basic structure of a piece or movement to

emphasise the sense of finality.

The flame of open uprising is kindled by
the hero’s death. Within a few bars the
music swells into a powerful outburst as
the ‘Victory Symphony’ (which ends the
drama as well as the overture) graphically
portrays a nation in revolt.

© Anthony Cane

FIRST PERFORMANCE:
15 June 1810, Burgtheater, Vienna.

FirsT WASO PERFORMANCE:
1 November 1938; Malcolm Sargent,
conductor.

MosT RECENT WASO PERFORMANCE:
28-29 April 2017; Asher Fisch,
conductor.

INSTRUMENTATION:

two flutes (second doubling piccolo),
two oboes, two clarinets, two
bassoons, four horns, two trumpets,
timpani and strings.

Sarabande - stately Spanish dance in triple time, often with an emphasis on the second beat of the bar.



About the Music

Ludwig van Beethoven
(1770-1827)

Piano Concerto No.2 in B flat, Op.19

Allegro con brio
Adagio
Rondo: Molto allegro

Predating Beethoven’s Symphony No.1 (by
many years), and even Beethoven’s Piano
Concerto No.1, the Second Piano Concerto
is fascinating for all sorts of reasons;
among them, the glimpse it offers of
Beethoven before he became Beethoven-
the-robust-trailblazer. This is as close as
we get to Beethoven in a powdered wig.
The orchestra, for instance, doesn’t sound
like the orchestra we typically associate
with Beethoven’s music. It is small by the
standards of Haydn’s symphonies from
around the same time: no timpani, no
trumpets and no clarinets. Even Mozart,
in his piano concertos of the mid-1780s,
used larger orchestral forces. Although
the Piano Concerto No.2 was premiered
in 1795 — most likely in March of that year
at Beethoven'’s first public appearance

in Vienna as a pianist-composer — it
would seem that Beethoven had been
preoccupied with the work for quite some
time, with jottings for it dating from the
late 1780s, long before he arrived in Vienna
from Bonn.

The spirit of Haydn and Mozart is evident
from the start of the concerto, which
commences with two brief, contrasting
phrases: the first summons gestures of the
hunt, with its bouncy, dotted rhythms; the
second, which is smooth and expressive, is
in the singing style. Both were part of the
stock-in-trade of Classical music and both
permeate the entire movement (when the
second subject arrives, for instance, we
discover it is an extension of the singing-

style phrase). The piano enters with a
variant of the hunt theme. Added to the
transparency of the orchestration is the
pellucid piano writing throughout. Right
and left hand tend to lie close together,
with the left frequently migrating into

the right’s territory, sitting in the register
around and above middle C. If Beethoven’s
treatment of the piano sounds delicate,
bear in mind that the instrument at this
time was delicate. The Viennese piano
had a light, responsive action and was far
more compact than the concert grand
that we know today. Beethoven arrived in
Vienna in 1792 as a pianist renowned for
his skills in improvisation. Accordingly,
the cadenza which appears at the end of
the first movement would have been an
opportunity for him to extemporise. Many
years later, in 1809, he wrote out a cadenza
for the first movement in full.

The second movement, Adagio, presents
us with a very early example of what
would become one of Beethoven’s
signature achievements — the ability to
write music which invites the listener to



turn inwards and to contemplate human
subjectivity through the medium of pure
sound. Beethoven doesn’t need to resort
to complex ‘tricks’ to achieve this. In fact,
quite the opposite. In the closing bars of
the Adagio the piano soloist dispenses
with the left hand entirely and, using

the right hand alone, presents us with
soft, shadowy phrases (marked ‘con gran
espression€’, with great expression) which
are as poignant as they are enigmatic.
The spell is broken straightaway with the
energetic, syncopated Rondo, but this is a
useful reminder that concertos were

as much about entertainment as

anything else.

Robert Gibson © 2019

FIRST PERFORMANCE:
29 March 1795, Vienna.
Ludwig van Beethoven, piano.

MosT RECENT WASO PERFORMANCE:
20-21 August 1999. lan Munro, piano.
Ola Rudner, conductor.

INSTRUMENTATION:
one flute, two oboes, two bassoons;
two horns; timpani; strings.
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About the Music

Ludwig van Beethoven
(1770-1827)

Piano Concerto No.4 in G, Op.58

Allegro moderato
Andante con moto -
Rondo: Vivace

Of Beethoven’s five piano concertos, the
Concerto No.4, which was completed

in 1806, is the most experimental. It is as
though Beethoven had decided to take the
concerto apart and put it back together a
different way. Conventions are overturned.
Expectations are thwarted.

Take, for instance, the way it opens — with
a brief meditation for the solo instrument.
This was a first. Seemingly simple, the
opening five bars offer rich interpretative
possibilities. A full G major chord in the
piano’s middle register (marked soft and
‘dolce’, sweetly) is followed by a further
series of chords which harmonise a
stepwise melody (which will soon be given
fuller treatment in the orchestra) leading to
a rhythmic ‘bump’ (an unexpected accent
on the second beat of the bar) which in
turn leads to a decorated, but unemphatic,
cadence on the dominant. Thus ends

the brief opening solo, and the piano now
disappears for the better part of 70 bars.
But the opening solo with its odd, five-bar
shape and rhythmic quirks proves to be
the geminating seed of the movement’s
principal theme, and one of the motifs
derived from it — a two-note falling figure,
traditionally held to be a musical ‘sigh’ —
pervades much of the musical argument.

The piano makes its second entry

almost as an aside. It arrives with none
of the fanfare and dramatic preparation
traditionally afforded the solo instrument
but, rather, softly makes its presence

known with some gentle musings on the
principal theme. In fact, the piano exerts
a light touch throughout much of the
movement and partakes in a remarkable
amount of surface decoration.

This is not a concerto where the soloist
seeks to bend the orchestra to its will;

on the contrary, the solo piano cajoles,
caresses and teases out the seemingly
endless decorative possibilities of the
thematic material. A word has to be said
on Beethoven’s tonal adventurousness. His
key choices are often surprising, beginning
with B major in bar six (the orchestra’s
initial entry). Elsewhere, we encounter
important themes presented in keys some
distance from our home base of G: B flat
major, E flat major and, strangest of all, C
sharp minor.

Beethoven’s experimental quest reaches
its apotheosis in the middle movement.
The mood is operatic. Specifically, the
high drama of recitative obligé, where
voice and accompaniment stand in sharp
contrast — the string accompaniment
severe and emphatic, the voice (or, in this
case, the piano) cantabile and expressive.

To accentuate further the difference
between the two, Beethoven instructs the



pianist to utilise the soft pedal (una corda) FIRST PERFORMANCE:

throughout. 22 December 1808, Theater and
der Wien, Vienna (public premiere).
The middle movement segues into the very Composer as soloist.
fast rondo finale, Vivace, which opens
with a soft, drumming gesture on the FirsT WASO PERFORMANCE:
strings building to a ten-bar theme. Taken 15 July 1944. Bernard Heinze,
up and elaborated by the piano, the theme conductor; Alice Carrard, soloist.
then assumes its full military colours when MosT ReceNT WASO PERFORMANCE:

trumpets and timpani (silent in the first
two movements) ring out in the fortissimo
orchestral tutti. A secondary theme

2-3 August 2019. Javier Perianes, piano.
Simone Young, conductor.

offers a moment of hymn-like stasis but INSTRUMENTATION:

the mood is overwhelmingly joyous with one flute, two oboes, two clarinets
scintillating piano figuration and a race to and two bassoons; two horns and two
the finish for soloist and orchestra. trumpets; timpani; strings.

Robert Gibson © 2019

Glossary

Cadence - series of chords which gives a sense of the end of a phrase or section of music.

Cantabile - in a singing style.

Dominant - the fifth note of a diatonic scale, and the chord built upon this note. In Western classical
harmony, the dominant chord ranks second in importance to the tonic (first degree of the scale). For
example, in the key of C, C is the tonic and G is the dominant.

Fortissimo — performance instruction meaning very loud. f stands for forte, which means ‘loud’;
increased degrees of loudness are denoted by ff (fortissimo) and fff (fortississimo).

Motif — a short, distinctive melodic or rhythmic figure, often part of or derived from a theme.

Rondo - a musical form where a main idea (refrain) alternates with a series of musical episodes.
Classical composers often wrote the final movement of their symphonic works in rondo form.

Soft pedal — una corda (‘one string’) is an instruction to depress the left, or ‘soft’ pedal of a piano. This
shifts the piano’s mechanism sideways, causing the hammer to strike fewer strings for each note (one
string where there are two, two where there are three) in order to produce a softer, less resonant sound.
The corresponding term tre corde (three strings) is an instruction to release the soft pedal.

Tutti — all the instruments of the orchestra playing at the same time.
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Your Concert Experience at Winthrop Hall

Y

)

Clap with enthusiasm

Whether you are welcoming your
favourite artist to the stage, or
showing appreciation at the end of a
piece, we love thunderous applause.
Not sure when to clap? Here’s a tip; if
the conductor’s arm is raised, hold it.
If it’s relaxed, go for it!

Share with your friends

Snap a selfie from your seat,
capture the artist bows and
share the experience with
friends. Don’t forget to tag us!
#WASymphonyOrchestra

Respect those around you
Ensure your mobile phone is on
silent and does not disrupt the
experience of those around you.
If you need to cough or sneeze,
please do this into your elbow.

Accessible services available

For information about our services
such as lifts and accessible toilets,
please ask one of our friendly
ushers.

@&

| cker|

Latecomers admitted at a
suitable time

If you arrive late or leave your
seat during a performance, your
auditorium entry will need to wait
until a suitable break.

First Aid available

St John First Aid officers are
present at every WASO concert.
Please notify a team member if
you require any first aid assistance.

Box Office is open

Get tickets to your next WASO
experience at the WASO Mobile
Box Office located inside the
Winthrop Hall foyer. The WASO
Mobile Box Office is open 90
minutes before each performance
and during interval. Alternatively,
you can visit waso.com.au to
buy online or book an in-person
ticketing appointment by calling
(08) 9326 0000.

Cellar Door Open 10am to S5pm Daily * Call (08) 9755 6220 Visit www.pierro.com.au



http://www.pierro.com.au
http://waso.com.au

Beethoven: The Master
Sharing the Gift of Music

This performance is a celebration not only
of music, but also of generosity.

Behind the scenes, donors who share
our belief in the transformative power of
music give to ensure our musicians have
the tools, resources, and support they
need to bring each performance to life.

Such gifts made it possible for the
Orchestra to purchase all the musical
scores used in today’s concert; an
essential part of the artistry you will
experience. A further gift from the
McCusker Foundation has helped to
support the costs of the performance
itself.

Every person in the audience is a
beneficiary of these acts of generosity.
Whether you are here enjoying a
symphonic favourite, or you are new

to orchestral music, your experience is
shaped by the materials this donation
helped provide. The gift extends beyond
the stage; it resonates in every note,
enriching the experience we share.

To our donors, thank you for making this
moment possible.

By supporting WASO, you too can help
ensure more performances like today’s
reach audiences across the State.
Together, we're shaping experiences that
connect people and celebrate the unique
bond music creates.

To learn more about supporting WASO
and helping us continue to bring music to
every corner of WA, please contact our
Philanthropy Team at (08) 9326 0014 or
visit our website via the QR code.

Wat Australian

Symphary o::mni
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Patron of Private Giving

Janet Holmes a Court AC

Duet Partnerships

Prue Ashurst

Alexander Millier
(Principal Bass Clarinet)
The Baker Family

Kylie Liang (Associate
Principal 2nd Violin)
Samantha Wickramasinghe
(Violin)

Minoti Bhagat and
Richard Bessell-Browne
Giovanni Vinci (Double
Bass)

Dr Glenda Campbell-Evans
& Dr Ken Evans AM
Joshua Davis (Principal
Trombone)

M & D Forrest and
Michelle Todd

Oliver McAslan (Cello)
Future Logic

Benjamin Caddy (Viola)

Maryllis and

Paul Green-Armytage
Nik Babic (Viola)

The Gregg Family
Nicholas Metcalfe (Cello)
Brian & Romola Haggerty
Jeremy Garside (Cello)
Dale & Greg Higham
Liam O’Malley (Associate
Principal Trombone)
Janet Holmes a Court AC
John Keene (Associate
Principal Double Bass)
Gina Humphries

Helen Tuckey (Viola)

Jim & Freda Irenic
Frangois Combémorel
(Associate Principal
Percussion & Timpani)
Roger Jennings

James Munro (Viola)

Giving Circles

Recognising gifts received in the last 12 months, which support our inspiring performances
and empower us to enrich lives with music.

Chairman’s Circle
$25,000+

Jean Arkley in memory of
Tom Arkley

Prue Ashurst in memory
of Eoin Cameron

The Baker Family
Gavin Bunning Family

Dr Glenda Campbell-Evans
& Dr Ken Evans AM

Pandy and Professor
Michael Clinton
Richard Goyder AO &
Janine Goyder

The Gregg family

Jamelia Gubgub &
David Wallace

Brian & Romola Haggerty

Janet Holmes a Court AC
Tony & Gwenyth Lennon
Louise & Bryant Macfie
Rod & Margaret Marston
Dr Lesa Melnyczuk Morgan
Meg O’Neill, Vicky Hayes
& C?lase Hayes

Joshua & Pamela Pitt
Rosalin Sadler in memory
of Joyce Durbin Sadler
Geoff Stearn

Peter & Jean Stokes

Ruth Stratton

Clare Thompson SC in
memory of Dr Brad Power
Reto Vogel

Leanne & Sam Walsh AO
John & Nita Walshe

Alan Whitham

Unnamed (2)

Dale & Michael Kitney
Andrea Mendham (Violin)
MACA

Semra Lee (Assistant
Concertmaster)

Rod & Margaret Marston
Horn section

MiMI

Akiko Miyazawa (Violin)
Meg O’Neill, Chase Hayes
& Vicky Hayes

Adam Mikulicz (Associate
Principal Bassoon)

Joshua & Pamela Pitt
Jonathan Ryan (Principal
Cor Anglais)

Rosalind & Lyndsay Potts
Rebecca Glorie (Violin)

Jean & Peter Stokes
Alex Timcke (Principal
Timpani)

Principal
Conductor’s Circle
$10,000+

Minoti Bhagat &
Richard Bessell-Browne
Frauke Chambers in
Memory of Keith
Catherine Dunn &
Barrie Heald

Dr Penny Herbert in
memory of

Dunstan Herbert

Dale & Greg Higham
Jim & Freda Irenic

Bill Kean

LeMessurier Charitable
Trust

Kenneth Pettit

Rosalind & Lyndsay Potts

Ruth E. Thorn and
Michael & Helen Tuite
Liz Chee (Acting Principal
Oboe)

Leanne & Sam Walsh AO
Allan Meyer (Principal
Clarinet)

John & Nita Walshe
Jenna Smith (Principal
Trumpet)

Unnamed (5)
Mary-Anne Blades
(Associate Principal Flute)

Shigeru Komatsu (Cello)

Louise Sandercock
(Violin)
Fotis Skordas (Cello)

Dr Paul Rodoreda in
memory of

Mary Rodoreda

Helen &

Roger Sandercock

In memory of N & S Taylor
Michael & Helen Tuite
Fred & Nicola Wehr
Unnamed (3)

Maestro Circle
$5,000+

David & Suzanne Biddles
Gay & Robert Branchi
Stewart Candlish &
Bianca Panizza

Prof Rachel &

Rev Dr John Cardell-Oliver



Maree Creighton &
Kevin Davis

Stephen Davis &

Linda Savage

Lorraine Ellard &

Ron Bade OAM

Louise Farrell OAM &
Eric Isaachsen

Bridget Faye AM

The Giorgetta Charity Fund
Sue Hovell

Gina Humphries
Margaret & Peter James
Roger Jennings

Keith & Gaye Kessell
Dale & Michael Kitney
Rosalind Lilley

Marie Mills &

Anthony Crocker

Mrs Morrell

Michael & Lesley Page
Wayne Robinson

Julia Seabrook in
memory of

Lady Jean Brodie-Hall
Michael Snell OAM &
Vicki Stewart

Peter & Jane Thompson
in memory of

Mrs Freda Stimson
Ruth E. & Neville Thorn
Rhondda Tilbrook

Sara Wordsworth
Unnamed (8)

Virtuoso Circle
$2,500+

Margaret &

Dr Fred Affleck AO
Neil Archibald &

Alan R Dodge AM
Tony & Mary Beeley
Peter & Marjorie Bird
Anthea Cheney

Gena Culley

Lesley & Peter Davies
Marc Geary

Robyn Glindemann
Maryllis &

Paul Green-Armytage
Peter Hansen-Thiim
Warwick Hemsley AO
Peter Ingram

Diane Johnson in
memory of Tim Johnson
Ross & Fran Ledger
Sunny & Ann Lee
Lommers Engineering
Pty Ltd

Roderick MacDuff &
Renate Drauz

Oliver & Sophie Mark

Andreas W. Merk

John S Paterson
Rosemary Peek

Megan & James Phillips
in memory of

Sheena Prince

Wendy & Stephen Powles
Anne & Robin Salter
Melanie & Paul Shannon
Dorothy Smith OAM
Elisabeth & David Smith
Michelle Todd in memory
of Andrew

Mary Townsend

George Van Beek
Leonard Walker

Joy Wearne

Fred & Caroline Witting
Unnamed (6)

Principal Circle
$1,000+

Caroline Allen &

Sandy Dunn

Moira Bailey

Ruth Bailey

Ray & Jan Batey

Peter Bath

Sarah & Colin Beckett AO
Lea Bingemann

Davilia Bleckly
Margaret Bloch

E & P Boland

Cathy Bolt in memory of
Tony Bolt

K & C Bond

Christine Burson

lan & Marilyn Burton
Adrienne & Phillip Buttrose
Joan Carney

David Castillo &

Marian Magee

Fred & Angela Chaney
Grant &

Catherine Chappelle

S Cherian

Dr Anne Chester

Jason & Su-Lyn Chong
Dr Frank Christiansen &
Dr Keryn Christiansen
Kenneth Clark

Peter & Sue Clifton

Lyn & Harvey Coates AO
Brenda Cohen

Linda Colville &

Frank Glass

Norah & Roger Cooper
Rev Des Cousins
Kaylene Cousins

Mrs Patricia D’Aurizio
Michael & Wendy Davis
Monique De Vianna
Lee Delaney

Kevin Della Bosca

Rai & Erika Dolinschek
Bev East
Pamela Eldred

Kerry & Norbert Fandry
OAM

Dr Jenny & Terry Fay
Susan & Gavin Fielding AM
M & D Forrest

Archa Fox & Charlie Bond
George Gavranic

Dr Anne Gray

Jannette Gray

Pitsamai & Kevin Green
Shona Hall

Richard B Hammond
Pauline & Peter Handford

Nick Handran Smith &
Elizabeth Allan

Mrs Hansen-Knarhoi in
memory of Harry

John & Christine Hedges
Barbie Henryon

Dallas Hickman &

Alex Hickman

Helen Hollingshead

Dr K & Mr J Hopkins OAM
John Hopkins

Judith Hugo OAM

Emy & Warren Jones

Dr Susan M Joubert
Noelle & Anthony Keller AM
Patricia M King

Leonie Kirke

Ulrich & Gloria Kunzmann

Tessa La Mela on behalf of
Tim Threlfall & Katie Hill

Yvonne Lamble

Irving Lane

Dr Oon Teik Lee

Ruth & Malcolm Leske

lan & Judith Lunt

Mal Macey

Graham & Muriel Mahony

Dr Tony Mander &

Ms Loretta Byrd

Gregg & Sue Marshman
Geoff Massey

Cynthia McCumiskey
Con Michael AO in
memory of Betty Michael
Mrs Carolyn Milton-Smith
in memory of Emeritus
Prof John Milton-Smith
Jane & Jock Morrison
Patricia Murphy

Lynn Murray

Paul Nendick

Val & Barry Neubecker
G &I Nicholas

Jim & Wendy O’Neill

Dr Walter Ong &
Graeme Marshall

John Overton
Robyn Owens

Philippa Packer &
Dean McAullay

Adam Parker
Roger Paterson
Athena Paton

Jane Patroni in memory
of Sue & John Dale

Tim Pavy & Cathy Cole
Ruth & Adrian Phelps
Charmian Phillips in
memory of Colin Craft
Alison Piacentini
Deborah Piesse

Italo Pizzale

Richard & Sharon Prince
Dr Leon Prindiville
Eveline Read

James &

Nicola Ridsdill-Smith
Patricia Rigo

Dr Lance Risbey

Will & Clare Riseborough

Mark Ritter in memory of
Deborah Milton

Bryan & Jan Rodgers
Gerry & Maurice Rousset
OAM

Stephanie Rusyn in
memory of John Kobelke
Margaret & Roger Seares
Eric Skipworth in memory
of Virginia Skipworth
Helen Smith OAM

Paul Smith &

Denham Harry

Ross & Laurel Smith
Peggy & Tom Stacy

Alan & Jan Stewart

Brian Stewart

Joslyn Summerhayes in
Memory of Eileen Hayes
Summerlin Audiology
Leon Tang

Lisa Telford

Janet & the late

Stephen Thackray

Ruth Thomas in memory
of Ken & Hazel Rowley
Amanda &

Desmond Thompson
Rosemary Tomkinson
Agatha van der Schaaf

In memory of

Judith Sienkiewicz
Maggie Venerys

Stan & Valerie Vicich
Jeremy Wade & Tara Mala
Penny Walsh in loving
memory of Len Walsh
Diana & the late

Bill Warnock
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Alan Westle in memory
of Jean

Moira Westmore and
John Dobson

Dr Chris &

Mrs Vimala Whitaker
Barbara Wilcox

David & Anne Williams
Janet Williams

Jean & lan Williams AO
Jim & Gill Williams

Dr Simon &

Mrs Alison Williams
Trish Williams

Judith Wilton &

David Turner

Hilary &

Peter Winterton AM
Peter Wreford

Mary Ann Wright
Nancy York

Andrew & Marie Yuncken
Unnamed (44)

Tutti Circle

$500+

Catherine Bagster
Bernard & Jackie Barnwell
Michael &

Nadia Berkeley-Hill

Dr Caroline Bird &

Dr Jim Rhoads

John & Sue Bird in
memory of Penny Bird
E & G Bourgault in
memory of Betty Sagar
Diane Brennan OAM
Phil Burrows

Ann Butcher &

Dean R Kubank
Jennifer Butement in
memory of

Margaret Butement
Michelle Candy

R &R Cant

Jill Clarke

lan Collins

John Collins

Annette Cottee

Pru Cowan

Carole & John Cox
Ann Darby

Adrian De Graaf
Hanneke & Jop Delfos
Stephen Dennis &
Daniel Parker

Simon Douglas

The Hon.

Richard Philip Eaton
Mary Ellen in memory of
Kerensa

Stuart Evans

Gregory Fitzpatrick
Sue & David Forster
Margaret Fowler
John & Margaret Freeman

Eléonore Fuchter &
Lothar Konle

Marion Funke
Jennifer &

Stephen Gardiner
Neville & Jane Gibbs
Andrea Gillett
George Grainger
Rosemary Grigg &
Peter Flanigan

The Instrument Fund

John Albright & Susan Lorimer — Education Double Bass and set of Trumpets
Dr Glenda Campbell-Evans & Dr Ken Evans AM — Tenor Trombone

Peter Ingram — Piccolo

Deborah Marsh — Conductor’s Podium and Cor Anglais

Margaret & Rod Marston — Bass Clarinet
Peggy & Tom Stacy — Cor Anglais and Piccolo
Jean & Peter Stokes — Cello, Tuba, Tenor Trombone, Bass Trombone, Wooden Trumpet, French Horn and

Music Score Folders

Allan & Jane Green
Dr Barry Green
Gwenyth Greenwood
Kat & Jeff Haisma
Max Hansen

Peter Harris

Alan Harvey &
Dr Paulien de Boer

David & Deborah Hayes
Elizabeth & Eric Heenan KC
Siew-Mung Ho

Judith & John Huppatz
Drs Paul & Janis Jansz
John Jarvis

Cynthia Jee

Lynn & Michael Jensen
Michael & Josephine Jones
Dr Ursula Kees

Bob Kelliher

C &V Kennedy

B M Kent

Nelly Kleyn

Francis Landels

Dr Warren Lilleyman
David Lun

Stuart Macklin &

Peter Lyle

Robyn Main

David Marmont

Pam Mathews &

Dr Mark Brogan
Terence Middleton
Patricia & Kevin Morgan
Dr & Mrs Peter Moss

Margaret &
Bruce Murdoch

Phuong N T Nguyen

Lynne and Bob Nicholson
Marjan Oxley

Matthew Pearce &
Kim Denham

Jennifer Rankin

Rosie Reeman
Geraldine Roxburg
Chris & Serge Rtshiladze
Jane & Steve Sherwood
Helen Shilkin-Reinhold
Jan Sillence

Hendrik Smit

John & Elizabeth Spoor
lan & Di Taylor

Gavin Toovey

Judith & Rod Tudball
Heather & Jim Tunmore
Robyn & Loren White
Deborah Wiseman
Margaret Wood

Alison Woodman
Andrew Yeates

Dr Susan Young

Mr Chris &

Mrs Kathy Ziatas
Unnamed (46)

Friends Circle
$40+
601 Members



Trusts and Foundations

We acknowledge the generous support of our Trusts and Foundations, whose
philanthropic partnership enables significant impact within our community through
their key support of these transformative initiatives.

Legacy

We honour those who have made a visionary commitment to safeguard our future, through
a capital gift to the Endowment fund or by providing for WASO in their will through the
Symphony Circle. Legacy gifts are preserved within the fund in perpetuity, ensuring a
community filled with the beauty of symphonic music for future generations.

Major Gifts

Tom & Jean Arkley
Bendat Family Foundation
Gavin Bunning Family
Janet Holmes a Court AC
Rod & Margaret Marston
Minderoo Foundation
Rosalin Sadler

In memory of
Bob Tonkinson

In memory of Francis
Edward Yeomans

Sagitte Yom-Tov Fund

Estates

Lee Bickford

Rachel Mabel Chapman
S &J Dale

Sandra Gray

Liz Harrison

The Symphony Circle

Julian Agafonoff &
David Escott

Kevin ‘Joe’ Blake
Davilia Bleckly

Jon Bonny

Dr G Campbell-Evans
Deirdre Carlin

Phillip &

Frances Chadwick
Fleur Challen

Dr Anne Chester
Anita & James Clayton
Lesley & Peter Davies
Dr Michael Flacks

John Foster

Judith Gedero

Robyn Glindemann
Gwenyth Greenwood
The Guy Family
Angus Holmes

JAM

Roger Jennings in memory
of Lilian Jennings

Emy & Warren Jones
Barbara Joseph

Colin & Jo King

Rachael Kirk & Tim White
Jaehan Lee

Malcolm Hood

Clive Knight

Paul Lee

Wolfgang Lehmkuhl
Tony & Gillian Milne
William Muston

Patricia New

Anna Nottage in memory
of Edgar Nottage

Claude & Noreen Riordan

Stewart Lloyd

Dr Mary Ellen MacDonald
Anne & William MacLeod
Deborah Marsh

Lesley & Murray McKay
Suzanne Nash

Paul Nendick

Paula Phillips

Wayne Robinson

Jan & Bryan Rodgers
Nigel & Dr Heather Rogers

Rosalin Sadler in memory
of Joyce Durbin Sadler
Peta Saunders

Colleen Rintoul
Wendy Scanlon
Judy Sienkiewicz
Roslyn Warrick
Unnamed (8)

Agatha van der Schaaf
Jacinta Sirr-Williams
Ross & Laurel Smith
Susan Stitt

Ruth Stratton

Ruth E. & Neville Thorn
Gavin Toovey

George Van Beek
Sheila Wileman
Sagitte Yom-Tov Fund
Unnamed (55)

Every effort is made to ensure our Giving List is accurate; however, should you notice an error
please contact our Philanthropy team on (08) 9326 0016. 17



2025 Corporate Partners

PRINCIPAL PARTNER

Wesfarmers Arts
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West Australian Symphony Orchestra is assisted by the principal arts investment and advisory bodies
of the Australian Government through Creative Australia and the Western Australian Government.
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Subscriptions on sale now
waso.com.au
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Wesfarmers Arts

West Australian
Symphony Orchestra
and Wesfarmers Arts,
creating the spark
that sets off a lifelong
love of music.

Shigeru Komatsu —
WASO Cello



