West Australian
Symphony Orchestra

BACH 10

BAROQUE SERIES
Thursday 30 October 2025, 7.30pm
His Majesty’s Theatre

W
Wesfarmers Arts
Principal Partner




West Australian Symphony Orchestra respectfully acknowledges the Traditional Custodians and
Elders of Country throughout Western Australia, and the Whadjuk Noongar people on whose lands
we work and share music.

BAROQUE SERIES

Bach to Bach

Heinrich BACH Sonata & 5 in F major (4 mins)
Johann Sebastian BACH Concerto in C minor for oboe and violin, BWV 1060r (13 mins)
Carl Philipp Emanuel BACH ‘Hamburger’ Symphony No.2 in B flat major, Wq.182/2 (12 mins)

Interval (25 mins)

Johann Ludwig BACH Selections from Ouverture—Suite in G major (10 mins)
J.S. BACH Brandenburg Concerto No.3 in G major, BWV 1048 (11 mins)
J.S. BACH Orchestral Suite No.2 in B minor, BWV 1067 (20 mins)

Shaun Lee-Chen director/violin
Liz Chee oboe

Listen to WASO
This performance is recorded for broadcast on Wednesday 19 November, 7pm
(AWST) on ABC Classic. For further details visit abc.net.au/classic.

Digital Concert Program & Wesfarmers Arts
Pre-concert Talk

In 2025, pre-concert talks will be delivered digitally, allowing
you to listen to the talk before and after the concert — as many
times as you like!

Access exclusive content, learn about the music from our digital
pre-concert talk with speaker Rosalind Appleby, and get our
concert program at your fingertips.

Simply open your smartphone’s camera app and hover the
camera over the QR code to access the Bach to Bach
digital program.
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West Australian Symphony Orchestra

Engage | Excite | Experience | Educate

As the State Orchestra, Perth’s first and
finest, WASO is the largest employer of
performing artists in Western Australia
and reaches two million people with
musical experiences each year on stage,
in our community, and online.

From concert stages to classrooms,
hospitals to aged care, we bring joy,
inspire learning, and nurture participation
in our community, because everybody
deserves the opportunity to experience
live music. Every year, through community
and leading industry partnerships, we
engage a new generation of young and
emerging artists to help secure a bright
future for music in Australia.

We celebrate our rich classical music
heritage with great artists from all over
the world and commission and perform
new repertoire to renew and expand it.
The Orchestra collaborates widely with
major arts companies and independent
artists, performing opera to ballet, movies
to musicals, jazz to rock.

Asher Fisch is Principal Conductor
and Artistic Adviser of our Orchestra.
We champion the diversity of music in
all its forms, with a team of talented
and passionate people who create
unforgettable experiences for all West
Australians to enjoy.

Connect With WASO

Tag us in your photos
#WASymphonyOrchestra

facebook.com/

WASymphonyOrchestra

@WASymphonyOrchestra

@WASymphonyOrchestra

Q@3

youtube.com/
WestAustSymOrchestra

H=
£5

Stay up to date and sign-up to our
SymphonEnews at waso.com.au/signup
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About the Artists

Image credit: Hannah Jones.

Shaun Lee-Chen
Director/Violin

Shaun Lee-Chen is an internationally
celebrated performer with a special
interest in historical performance and
19th-century violin pedagogy.

He is the Concertmaster of the Australian
Brandenburg Orchestra and he holds

the position of Artist in Residence and
Chair of Violin Studies at the UWA
Conservatorium of Music. Shaun was also
a member of WASO from 2006 — 2015.

Shaun is at home on both modern and
period instruments and has appeared
as guest principal, soloist and chamber
musician with major orchestras and
festivals around Australia and overseas.

He plays on a Guiseppe Rocca violin on
loan from Janet Holmes a Court.

Liz Chee
Oboe

Liz Chee is WASO’s Acting Principal Oboe.

Liz Chee was born in Sydney where she
attended the Conservatorium High School. She
then studied at the Sydney Conservatorium of
Music, where she obtained a Bachelor of Music
(Performance) in 2004, studying with Alexandre
Oguey (Sydney Symphony Orchestra), Rixon
Thomas (Royal Danish Orchestra) and the late
Josef Hanic.

After completing her university studies,

Liz participated in the Lady Barbirolli oboe
competition and masterclasses on the Isle of
Man, and completed her studies with David
Walter, a teacher at the Paris Conservatoire.

Liz has held contract oboe and cor anglais
positions with most of the Australian and New
Zealand orchestras, as well as the Malaysian
Philharmonic Orchestra.

Liz started performing with WASO in 2011 as a
contract player (cor anglais), before becoming a
permanent member of the orchestra in 2014 in
the position of Associate Principal Oboe. Since
2016, Liz has been Acting Principal Oboe. Liz has
performed as soloist with WASO in 2021, playing
the Albinoni Oboe Concerto, and in 2022,
playing Haydn’s Sinfonia concertante alongside
three WASO colleagues.

Liz has performed nationally with The
Chambermaids quintet for Musica Viva’s
education programs.

Liz’s Chair is supported by Ruth E. Thorn and
Michael & Helen Tuite through the Duet program.



About the Music

Heinrich Bach (1615-1692)
Sonata a 5 in F major

Presto -
Adagio — Presto — Adagio — Presto — Adagio —
Allegro

Johann Sebastian Bach (1685-1750)
Concerto in C minor for oboe and violin,
BWV 1060r

Allegro
Adagio
Allegro

Carl Philipp Emanuel Bach (1714-1788)
Symphony No.2 in B flat major, Wq.182/2

Allegro di molto
Poco Adagio -
Presto

Johann Ludwig Bach (1677-1731)
Selections from Ouverture—Suite in G major

Ouverture (Lentement — Vite — Lentement)
Airl
Bourrée

J.S. Bach
Brandenburg Concerto No.3 in G major,
BWYV 1048

[Allegro]
Adagio -
Allegro

J.S. Bach
Orchestral Suite No.2 in B minor, BWV 1067

Quverture

Rondeau

Sarabande

Bourrée | & 11
Polonaise (Lentement)
Minuet

Badinerie

In 1735, Johann Sebastian Bach compiled

a genealogy of the (male) musical Bachs,
assigning them numbers as the Americans
do their presidents. No.1 was Veit Bach
(1555-1619) — a baker-miller who, while not
a professional musician, took pleasure in
playing the cittern, ‘and this was, as it were,
the beginning of a musical inclination in his
descendants’.

Heinrich Bach, a Veit grandson and
Sebastian’s great uncle, was 6. He represents
the Arnstadt branch of the family and

was town organist there. Evidently details
were hazy for Johann Ludwig Bach of the
Meiningen branch, but he is mentioned
under the entry for 3, Caspar Bach. More
significantly, Sebastian copied and preserved
a number of Ludwig’s church cantatas,
performing them in tandem with his own.

Sebastian listed his own résumé at 24 — he’d
held church and court posts in Weimar,
Arnstadt and Céthen, and was now music
director at the Leipzig Thomaskirche — and

at number 46, his second son, Carl Philipp
Emanuel, then a university student in
Frankfurt.

Heinrich Bach was a significant figure in the
family. Emanuel would add to the genealogy
that he was ‘a good composer and of a

lively disposition’, and we know from his
funeral sermon that he was prolific as well
as accomplished. Unfortunately, little of his
music survives, and of his instrumental

works we have only two sonatas for strings,
including the splendid Sonata in F, that were
preserved in a compendium of instrumental
pieces presented to Duke August the
younger of Wolfenbiittel and his wife

in 1662.

We don’t know when Heinrich Bach
composed his sonatas, but a presentation
volume like this would have assembled
‘proven’ works already in circulation, so
they may date from the 1640s. Even then
the style seems old-fashioned — suggestive
of Giovanni Gabrieli at the beginning of the



17th century. Listen for the simple textures
and the dance-like triple metres of the outer
sections, and to the playful contrasts in the
central section: Adagio (slow) and Presto
(fast); forte (loud) with piano (soft) echoes at
the ends of phrases. Those echoes point to
another distinctive feature: Heinrich’s Sonata
could almost be vocal music, with the string
instruments forming a choir.

But this is not music for singing; a sonata

is music for playing, a literal ‘sound piece’.
The sonata is the equivalent of Veit Bach:
No.1in a ‘family tree’ of instrumental genres.
In the 17th century a sonata like Heinrich’s
might have been recognised as a ‘concerto’,
creating the effect of alternating groups, or
it could have been labelled a ‘symphony’, its
five-part string texture suggesting orchestral
sound. The classical sonata will emerge by
the end of the 18th century, but meanwhile
the sonata will exist in a fluid relationship
with its instrumental cousins: the sinfonia or
symphony, the concerto, and the ‘ouverture’
or suite, as well as hybrids of these.

Two very different concertos — both by
Sebastian Bach — feature in this program.
First is a speculative reconstruction of a lost
Concerto for oboe and violin (BWV 1060r).
The music has survived in authoritative form as
a concerto for two harpsichords (BWV 1060),
an adaptation Bach made in Leipzig. In the
1920s, the German musicologist Max Seiffert
made a case for it having been conceived
for oboe and violin, and for the past century
scholars, music lovers and grateful oboists
have embraced this version.

Supporting Seiffert’s theory is the distinctive
musical material for the soloists. Unlike
Bach’s Double Violin Concerto in D minor
(BWV 1043), each part has its own exclusive
motifs. The violin is given idiomatic gestures
such as arpeggios, leaping intervals, wide-
ranging melodic lines and bariolage (the
bow rapidly alternating between adjacent
strings). Meanwhile, the oboe plays smoothly
contoured melodies. That said, in the
Adagio, the solo parts weave together in an
exquisitely matched conversation.

BWV 1060r displays the characteristics of the
fashionable Italian concertos (think Vivaldi)
that Bach had transcribed in Weimar. These
include the use in the outer movements of
ritornello form, in which recurring refrains
from the full ensemble provide context for
solo episodes. Above all, the music is full of
opportunities for virtuoso display — a defining,

if not the defining, feature of nearly every
concerto since.

But there was another type of baroque
concerto, the concerto grosso, and the
‘Six Concertos with Several Instruments’
that Sebastian sent to the Margrave of
Brandenburg in 1721, represent this genre
at its peak, although none of the six is truly
typical. Today we refer to them as the
‘Brandenburg Concertos’, but with that
nickname we’ve lost the nuance of Bach’s
own title, which conveniently (perhaps
deliberately) blurs the distinction between
solo concerto and concerto grosso.

The Third Brandenburg Concerto has no
soloists, or rather, everyone’s a soloist.

The strings are organised in three groups

of three, making it the most democratic

and most ‘symphonic’ of the set — almost
modern. At the same time, the ensemble
evokes Renaissance consort music, with
choirs of like instruments and an emphasis on
dialogue between groups. Sebastian’s musical
language is up to date, but in some ways

this concerto is as old-fashioned as Heinrich
Bach’s Sonata.

In the first half of the program — sonata,
concerto, symphony — each work adopts the
now familiar structure of three movements,
fast—slow—fast. But with Ludwig Bach we
encounter another way of organising music —
the ouverture or orchestral suite — and a very
particular function: the music now dances.

Ludwig Bach’s Ouverture-Suite, composed
in 1715, represented the height of fashion and
cosmopolitan sophistication. Its composer
never left Meiningen, but music such as this
brought together the clarity and elegance of
French dance music, the singing brilliance of
the Italian concerto, and a native harmonic
richness, all subsumed in a perfect ‘mixed
style’ that German composers happily claimed
for their own.

The substantial first movement is a French
overture: majestic music (Lentement) framing
a faster imitative section (Vite). The tradition
of Lully and the French theatre is evident,
yet its straightforward vigour suggests
another German-born composer, Handel.
And Ludwig has abandoned Lully’s five-part
textures for the more modern four-part
ensemble of two violins, viola and basso
continuo, doubling the violin lines with a pair
of oboes for brilliant colour.



The ouverture was a functional genre, and

it was not unusual for performers to make

a selection from the dances and other
movements in a set. For this concert we’ve
chosen the lively and imminently danceable
Bourrée and one of Ludwig’s two airs in the
Italian style.

At the conclusion of the program is another
ouverture, Sebastian Bach’s Orchestral Suite
No.2, BWV 1067. Like Ludwig’s, it begins with
a grand French overture. Sebastian’s dances,
however, are more stylised — for listening
rather than dancing — and include novelties
such as the slow Polonaise and, to finish, the
brilliant, teasing Badinerie. At this point it’s
clear, the work is effectively a flute concerto.

In other words, we have a baroque hybrid,
occupying the space between concerto and
suite in what 18th-century German musicians
might have labelled a concert en ouverture.
One theorist, Johann Adolph Scheibe,
stressed that this type of work must maintain
a proper balance, staying true to the spirit

of an orchestral suite and remaining distinct
from a concerto proper. This, he wrote, could
be achieved by not lapsing from a French
style into an Italian one, and by avoiding
giving the ‘soloist’ music that’s too assertive
or too virtuosic. For listeners today, the
resulting tension (and occasional friction)
between musical style and the handling of the
instruments is part of the appeal.

Tension is also central to the appeal of

the newest and most radical music on the
program, the second of Emanuel Bach’s
‘Hamburger’ symphonies. When it was
composed in 1773, Sebastian had been dead
23 years, Mozart was only beginning to

Glossary

produce mature work, and between these pillars
of the baroque and classical styles, Emanuel
Bach was writing music of extraordinary
sensibility and imagination. Of all the glorious
legacies of the Bach family, his is the most
distinctive and original — completely without
peer.

We have Baron Gottfried van Swieten to thank
for the six Hamburger symphonies (Wq.182).
Best known for his patronage of Haydn, Mozart
and Beethoven, this diplomat was a connoisseur
who championed innovative voices as well as
‘old masters’ (Sebastian Bach, Handel). And

in commissioning the symphonies, he invited
Emanuel to give free rein to his art, ‘irrespective
of the difficulties that might be posed in their
performance’.

The result is idiosyncratic music that showcases
the virtuosity of both composer and performers.
The framework of each symphony derives from
the three-movement Italian sinfonia. But this
simple structure is crowded with eccentricities:
harmonic quirks, violent contrasts and
heightened expression. At the end of the first
movement of Wq.182/2, for example, Emanuel
slides from B flat major into the remote and
unexpected key of D major; arriving at the final
Presto, he again thwarts expectation by setting
out in E flat major. Granting no concessions

to the string players, he brings them in on

weak beats and tosses fragments of melody
between the parts. At the private play-through
in Hamburg, before the music was sent to

the Baron, the sophisticated listeners were
enchanted by the ‘bold progression of ideas’, and
even 21st-century ears can still be surprised by
the audacity and subversiveness of this music.

Yvonne Frindle © 2025

Air - a ‘song’; typically structured so the opening material returns after a contrasting middle section.
Basso continuo - the baroque practice of improvising a chordal accompaniment from a bass line.
A typical continuo group - like a jazz rhythm section — might comprise a cello or bassoon with a

keyboard or strummed instrument for the chords.

Bourrée — usually in duple metre, characterised by quick running steps.
Cantata — from cantare (to sing): a multi-section work for voice(s) and ensemble.
Concerto grosso — a type of concerto featuring a group of solo instruments (concertino) in concert

and in contrast with a larger ensemble (ripieno).

Polonaise — a stately Polish dance in triple time, processional in character.
Suite - a set of stylised dance movements, originally adopted for the French court from folk dances.



Your Concert Experience at His Majesty’s Theatre
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Clap with enthusiasm

Whether you are welcoming your
favourite artist to the stage, or
showing appreciation at the end of a
piece, we love thunderous applause.
Not sure when to clap? Here’s a tip; if
the conductor’s arm is raised, hold it.
If it’s relaxed, go for it!

Share with your friends

Snap a selfie from your seat,
capture the artist bows and
share the experience with
friends. Don’t forget to tag us!
#WASymphonyOrchestra

Respect those around you
Ensure your mobile phone is on
silent and does not disrupt the
experience of those around you.
If you need to cough or sneeze,
please do this into your elbow.

Accessible services available

For information about our services
such as assisted hearing, lifts and
accessible toilets, please ask one
of our friendly front of house team
members.

@&

| cker|

Latecomers admitted at a
suitable time

If you arrive late or leave your
seat during a performance, your
auditorium entry will need to wait
until a suitable break.

First Aid available

St John First Aid officers are
present at every WASO concert.
Please notify a team member if
you require any first aid assistance.

Box Office is open

Get tickets to your next WASO
experience at the Box Office
located on the ground level of
His Majesty’s Theatre. The Box
Office is open from 9am on the
day of performance. Alternatively,
you can visit waso.com.au to
buy online or book an in-person
ticketing appointment by calling
(08) 9326 0000.


http://waso.com.au
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WASO in Schools

WASOQO’s Education program offers a range
of engaging and informative experiences
for students and teachers. Through our
free WASO in Schools program, we

bring the magic of live orchestral music
directly to classrooms, offering low socio-
economic schools a unique opportunity
to see a live performance from their State
Orchestra.

Since the start of the year, WASO’s small
ensembles have left a lasting impression
on an audience of over 11,450 primary
school students, touring Perth’s inner
and outer metropolitan areas. These
interactive incursions have allowed
children to experience the instruments
of the String family up close, sparking
curiosity and excitement as they explored
a range of textures and techniques
demonstrated by WASQO’s string
ensembles.

“It was really affirming for me as the
music teacher to watch the total
engagement of the children. It was

also eye opening to watch some of the
kids on the edge of interest, grow their
love for this art form through the live
performance.” — East Beechboro Primary
School

Each ensemble chose a vibrant selection
of familiar works from both the
symphonic stage and the movie screens
to showcase musical elements and string
techniques. Students were captivated

by iconic pieces including Mozart’s Eine
kleine Nachtmusik and Tchaikovsky’s
Dance of the Sugar Plum Fairy, while
energetic favourites such as Grieg’s In the
Hall of the Mountain King, Bizet’s Prelude
to Carmen, and Leroy Anderson’s Plink,
Plank, Plunk had the students moving in
their seats.



Reflective moments came through in
Holst’s Jupiter and Saint-Saéns’ The
Swan, offering a gentle contrast. The
biggest reactions were reserved for the
instantly recognisable movie themes and
pop hits, including the Star Wars and ‘I
Like to Move It from Madagascar.

“The students were super excited about
the movie section and the pop songs
which they could recognise. Some
students commented that they had never
seen the instruments up close before
and that it was amazing that they were
capable of such great sounds.” —

John Butler Primary School

To enhance the experience, schools
received a dedicated learning resource
aligned with the Western Australian
Curriculum Music Syllabus. These
materials helped prepare students for
the ensemble visit and extended their
learning through classroom activities that
deepened their understanding of music
and performance.

By delivering high-quality, live musical
experiences directly to schools, WASO’s
Education program aims to ignite a
lifelong love of music. Whether it’s

the first time seeing a violin or the joy

of recognising a favourite tune, these
moments have the power to shape
young imaginations and foster a deeper
appreciation for the arts.

“What an amazing experience. For our
students who live in a lower socio-
economic area to have access to
something as incredible as WASO is

very impactful. Our students may never
see an orchestra live ever! Such an
incredible moment. | can’t fault it. It was
so engaging the way they interacted with
the audience.” — Merriwa Primary School

WASO in Schools program is supported
by Wesfarmers Arts, Creative Australia,
Department of Creative Industries,
Tourism and Sport, and Woodside.
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http://www.futurelogic.com.au

Philanthropy News

Last month Giving Circle members
attended Meet the Violas; part of WASO’s
popular Meet the Orchestra series.

Director of Programming and Engagement,
Evan Kennea, introduced the musicians,
then guided a conversation with each
member of the section that explored their
musical journey, influences and unearthed
some wonderful anecdotes.

Accompanying the conversation were musical

interludes that showcased the artistry of the
musicians and agility of the viola.

Meet the Violas is an example of just one
of the ways Giving Circle members can
discover the artistry that shapes every
concert and deepen their connection with
the Orchestra they support.

Giving Circle members are invited to
special events throughout the year, and

have access to the stories behind the music

through our regular electronic newsletter,
Bravo, and bi-annual magazine Encore.

You can deepen your connection with the
Orchestra you love by joining our Giving
Circles.

To learn more about joining our Giving
Circles, visit our website via the QR code
or contact our Philanthropy Team at

(08) 9326 0016.
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Patron of Private Giving

Janet Holmes a Court AC

Duet Partnerships

Prue Ashurst

Alexander Millier
(Principal Bass Clarinet)
The Baker Family

Kylie Liang (Associate
Principal 2nd Violin)
Samantha
Wickramasinghe (Violin)
Minoti Bhagat and
Richard Bessell-Browne
Giovanni Vinci (Double Bass)
Dr Glenda Campbell-Evans
& Dr Ken Evans AM
Joshua Davis (Principal
Trombone)

M & D Forrest and
Michelle Todd

Oliver McAslan (Cello)
Future Logic

Benjamin Caddy (Viola)

Maryllis &

Paul Green-Armytage
Nik Babic (Viola)

The Gregg Family
Nicholas Metcalfe (Cello)
Brian & Romola Haggerty
Jeremy Garside (Cello)
Dale & Greg Higham
Liam O’Malley (Associate
Principal Trombone)
Janet Holmes a Court AC
John Keene (Associate
Principal Double Bass)
Gina Humphries

Helen Tuckey (Viola)

Jim & Freda Irenic
Frangois Combémorel
(Associate Principal
Percussion & Timpani)

Circles of Support

Recognising gifts received in the last 12 months, which support our inspiring performances
and empower us to enrich lives with music.

Chairman’s Circle
$25,000+

Jean Arkley in memory of
Tom Arkley

Prue Ashurst in memory
of Eoin Cameron

The Baker Family
Gavin Bunning Family

Dr Glenda Campbell-Evans
& Dr Ken Evans AM

Pandy Clinton
Richard Goyder AO &
Janine Goyder

The Gregg family

Jamelia Gubgub &
David Wallace

Brian & Romola Haggerty

Janet Holmes a Court AC
Tony & Gwenyth Lennon
Louise & Bryant Macfie
Rod & Margaret Marston
Dr Lesa Melnyczuk Morgan
Meg O’Neill, Vicky Hayes
& Chase Hayes

Joshua & Pamela Pitt
Rosalin Sadler in memory
of Joyce Durbin Sadler
Geoff Stearn

Peter & Jean Stokes

Ruth Stratton

Leanne & Sam Walsh AO
John & Nita Walshe

Alan Whitham

Unnamed (2)

Roger Jennings

James Munro (Viola)
Dale & Michael Kitney
Andrea Mendham (Violin)
MACA

Semra Lee (Assistant
Concertmaster)

Rod & Margaret Marston
Horn section

MiMI

Akiko Miyazawa (Violin)
Meg O’Neill, Chase Hayes
& Vicky Hayes

Adam Mikulicz (Associate
Principal Bassoon)
Joshua & Pamela Pitt
Jonathan Ryan (Principal
Cor Anglais)

Rosalind & Lyndsay Potts
Rebecca Glorie (Violin)

Principal
Conductor’s Circle
$10,000+

Minoti Bhagat &

Richard Bessell-Browne
Frauke Chambers in
Memory of Keith
Catherine Dunn &

Barrie Heald

Dr Penny Herbert in
memory of Dunstan Herbert
Dale & Greg Higham

Jim & Freda Irenic

Bill Kean

LeMessurier Charitable
Trust

Kenneth Pettit

Rosalind & Lyndsay Potts

Jean & Peter Stokes

Alex Timcke (Principal
Timpani)

Ruth E. Thorn and
Michael & Helen Tuite

Liz Chee (Acting Principal
Oboe)

Leanne & Sam Walsh AO
Allan Meyer (Principal
Clarinet)

John & Nita Walshe
Jenna Smith (Principal
Trumpet)

Unnamed (5)

Mary-Anne Blades
(Associate Principal Flute)
Shigeru Komatsu (Cello)
Louise Sandercock
(Violin)

Fotis Skordas (Cello)

Dr Paul Rodoreda in
memory of Mary Rodoreda
Helen & Roger Sandercock
In memory of N &S Taylor
Michael & Helen Tuite
Reto Vogel

Fred & Nicola Wehr
Unnamed (3)

Maestro Circle
$5,000+

David & Suzanne Biddles
Gay & Robert Branchi
Stewart Candlish &
Bianca Panizza

Prof Rachel &
Rev Dr John Cardell-Oliver



Maree Creighton &
Kevin Davis

Stephen Davis &

Linda Savage

Lorraine Ellard &

Ron Bade OAM

Louise Farrell OAM &
Eric Isaachsen

Bridget Faye AM

The Giorgetta Charity Fund
Sue Hovell

Gina Humphries
Margaret & Peter James
Roger Jennings

Keith & Gaye Kessell
Dale & Michael Kitney
Rosalind Lilley

Marie Mills &

Anthony Crocker

Mrs Morrell

Michael & Lesley Page
Wayne Robinson

Julia Seabrook in
memory of

Lady Jean Brodie-Hall
Michael Snell OAM &
Vicki Stewart

Clare Thompson &

Dr Brad Power

Peter & Jane Thompson
in memory of

Mrs Freda Stimson
Ruth E. & Neville Thorn
Rhondda Tilbrook

Sara Wordsworth
Unnamed (8)

Virtuoso Circle
$2,500+

Margaret &

Dr Fred Affleck AO
Neil Archibald &

Alan R Dodge AM
Tony & Mary Beeley
Peter & Marjorie Bird
Anthea Cheney

Gena Culley

Lesley & Peter Davies
Marc Geary

Robyn Glindemann
Maryllis &

Paul Green-Armytage
Peter Hansen-Thiim
Warwick Hemsley AO
Peter Ingram

Diane Johnson in
memory of Tim Johnson

Ross & Fran Ledger
Sunny & Ann Lee
Lommers Engineering
Pty Ltd

Roderick MacDuff &
Renate Drauz

Oliver & Sophie Mark
Andreas W. Merk

John S Paterson
Rosemary Peek

Megan & James Phillips in
memory of Sheena Prince
Wendy & Stephen Powles
Anne & Robin Salter
Melanie & Paul Shannon
Dorothy Smith OAM
Elisabeth & David Smith
Michelle Todd in memory
of Andrew

Mary Townsend

George Van Beek
Leonard Walker

Joy Wearne

Fred & Caroline Witting
Unnamed (6)

Principal Circle
$1,000+

Caroline Allen &

Sandy Dunn

Moira Bailey

Ruth Bailey

Ray & Jan Batey

Peter Bath

Sarah & Colin Beckett AO
Lea Bingemann

Davilia Bleckly
Margaret Bloch

E & P Boland

Cathy Bolt in memory of
Tony Bolt

K & C Bond

Christine Burson

lan & Marilyn Burton
Adrienne & Phillip Buttrose
Joan Carney

David Castillo &

Marian Magee

Fred & Angela Chaney
Grant &

Catherine Chappelle

S Cherian

Dr Anne Chester

Jason & Su-Lyn Chong
Dr Frank Christiansen &
Dr Keryn Christiansen

Kenneth Clark

Peter & Sue Clifton

Lyn & Harvey Coates AO
Brenda Cohen

Linda Colville &
Frank Glass

Norah & Roger Cooper
Rev Des Cousins
Kaylene Cousins

Mrs Patricia D’Aurizio
Michael & Wendy Davis
Monique De Vianna
Lee Delaney

Kevin Della Bosca

Rai & Erika Dolinschek
Bev East

Pamela Eldred

Kerry & Norbert Fandry
OAM

Dr Jenny & Terry Fay
Susan & Gavin Fielding AM
M & D Forrest

Archa Fox & Charlie Bond
George Gavranic

Dr Anne Gray

Jannette Gray

Pitsamai & Kevin Green
Shona Hall

Richard B Hammond
Pauline & Peter Handford

Nick Handran Smith &
Elizabeth Allan

Mrs Hansen-Knarhoi in
memory of Harry

John & Christine Hedges
Barbie Henryon

Dallas Hickman &

Alex Hickman

Helen Hollingshead

Dr K & Mr J Hopkins OAM
John Hopkins

Judith Hugo OAM

Emy & Warren Jones

Dr Susan M Joubert
Noelle & Anthony Keller AM
Patricia M King

Leonie Kirke

Ulrich & Gloria Kunzmann

Tessa La Mela on behalf of
Tim Threlfall & Katie Hill

Yvonne Lamble

Irving Lane

Dr Oon Teik Lee

Ruth & Malcolm Leske

lan & Judith Lunt

Mal Macey

Graham & Muriel Mahony
Dr Tony Mander &

Ms Loretta Byrd

Gregg & Sue Marshman
Geoff Massey

Cynthia McCumiskey
Con Michael AO in
memory of Betty Michael

Mrs Carolyn Milton-Smith
in memory of Emeritus
Prof John Milton-Smith

Jane & Jock Morrison
Patricia Murphy

Lynn Murray

Paul Nendick

Val & Barry Neubecker
G &I Nicholas

Jim & Wendy O’Neill

Dr Walter Ong &
Graeme Marshall

John Overton

Robyn Owens

Philippa Packer &

Dean McAullay

Adam Parker

Roger Paterson

Athena Paton

Jane Patroni in memory
of Sue & John Dale

Tim Pavy & Cathy Cole
Ruth & Adrian Phelps
Charmian Phillips in
memory of Colin Craft
Alison Piacentini
Deborah Piesse

Italo Pizzale

Richard & Sharon Prince
Dr Leon Prindiville
Eveline Read

James &

Nicola Ridsdill-Smith
Patricia Rigo

Dr Lance Risbey

Will & Clare Riseborough
Mark Ritter in memory of
Deborah Milton

Bryan & Jan Rodgers

Gerry & Maurice Rousset
OAM

Stephanie Rusyn in
memory of John Kobelke
Margaret & Roger Seares

Eric Skipworth in memory
of Virginia Skipworth
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Helen Smith OAM

Paul Smith &

Denham Harry

Ross & Laurel Smith
Peggy & Tom Stacy

Alan & Jan Stewart
Brian Stewart

Joslyn Summerhayes in
Memory of Eileen Hayes
Summerlin Audiology
Leon Tang

Lisa Telford

Janet & the late
Stephen Thackray

Ruth Thomas in memory
of Ken & Hazel Rowley
Amanda &

Desmond Thompson
Rosemary Tomkinson
Agatha van der Schaaf

In memory of
Judith Sienkiewicz

Maggie Venerys

Stan & Valerie Vicich
Jeremy Wade &

Tara Mala

Penny Walsh in loving
memory of Len Walsh
Diana & the late

Bill Warnock

Alan Westle in memory
of Jean

Moira Westmore &
John Dobson

Dr Chris &

Mrs Vimala Whitaker
Barbara Wilcox

David & Anne Williams
Janet Williams

Jean & lan Williams AO
Jim & Gill Williams

Dr Simon &

Mrs Alison Williams

Trish Williams

Judith Wilton &

David Turner

Hilary & Peter Winterton
AM

Peter Wreford

Mary Ann Wright

Nancy York

Andrew & Marie Yuncken
Unnamed (44)

Tutti Circle

$500+

Catherine Bagster
Bernard & Jackie Barnwell
Michael &

Nadia Berkeley-Hill
Dr Caroline Bird &

Dr Jim Rhoads

John & Sue Bird in
memory of Penny Bird
E & G Bourgault in
memory of Betty Sagar
Diane Brennan OAM
Phil Burrows

Ann Butcher &

Dean R Kubank
Jennifer Butement in
memory of

Margaret Butement
Michelle Candy

R &R Cant

Jill Clarke

lan Collins

John Collins

Annette Cottee

Pru Cowan

Carole & John Cox
Ann Darby

Adrian De Graaf
Hanneke & Jop Delfos
Stephen Dennis &
Daniel Parker

Simon Douglas

The Instrument Fund

The Hon.

Richard Philip Eaton
Mary Ellen in memory of
Kerensa

Stuart Evans

Gregory Fitzpatrick
Sue & David Forster
Margaret Fowler

John & Margaret Freeman
Eléonore Fuchter &
Lothar Konle

Marion Funke

Jennifer &

Stephen Gardiner
Neville & Jane Gibbs
Andrea Gillett

George Grainger
Rosemary Grigg &
Peter Flanigan

Allan & Jane Green

Dr Barry Green
Gwenyth Greenwood
Kat & Jeff Haisma

Max Hansen

Peter Harris

Alan Harvey &

Dr Paulien de Boer
David & Deborah Hayes
Elizabeth & Eric Heenan KC
Siew-Mung Ho

Judith & John Huppatz
Drs Paul & Janis Jansz
John Jarvis

Cynthia Jee

Lynn & Michael Jensen
Michael &

Josephine Jones

Dr Ursula Kees

Bob Kelliher

C &V Kennedy

B M Kent

Nelly Kleyn

Francis Landels

Dr Warren Lilleyman
David Lun

John Albright & Susan Lorimer — Education Double Bass and set of Trumpets
Dr Glenda Campbell-Evans & Dr Ken Evans AM — Tenor Trombone

Peter Ingram - Piccolo

Deborah Marsh — Conductor’s Podium and Cor Anglais

Margaret & Rod Marston — Bass Clarinet
Peggy & Tom Stacy — Cor Anglais and Piccolo
Jean & Peter Stokes — Cello, Tuba, Tenor Trombone, Bass Trombone, Wooden Trumpet, French Horn and Music

Score Folders

Stuart Macklin &

Peter Lyle

Robyn Main

David Marmont

Pam Mathews &

Dr Mark Brogan
Terence Middleton
Patricia & Kevin Morgan
Dr & Mrs Peter Moss
Margaret &

Bruce Murdoch
Phuong N T Nguyen
Lynne & Bob Nicholson
Marjan Oxley

Matthew Pearce &

Kim Denham

Jennifer Rankin

Rosie Reeman
Geraldine Roxburg
Chris & Serge Rtshiladze
Jane & Steve Sherwood
Helen Shilkin-Reinhold
Jan Sillence

Hendrik Smit

John & Elizabeth Spoor
lan & Di Taylor

Gavin Toovey

Judith & Rod Tudball
Heather & Jim Tunmore
Robyn & Loren White
Deborah Wiseman
Margaret Wood

Alison Woodman
Andrew Yeates

Dr Susan Young

Mr Chris &

Mrs Kathy Ziatas
Unnamed (46)

Friends Circle
$40+
601 Members



Trusts and Foundations

We acknowledge the generous support of our Trusts and Foundations, whose
philanthropic partnership enables significant impact within our community through
their key support of these transformative initiatives.

Legacy

We honour those who have made a visionary commitment to safeguard our future,
through a capital gift to the Endowment fund or by providing for WASO in their will
through the Symphony Circle. Legacy gifts are preserved within the fund in perpetuity,
ensuring a community filled with the beauty of symphonic music for future generations.

Major Gifts

Tom & Jean Arkley
Bendat Family Foundation
Gavin Bunning Family
Janet Holmes a Court AC
Rod & Margaret Marston
Minderoo Foundation
Rosalin Sadler

In memory of
Bob Tonkinson

The Symphony Circle

Julian Agafonoff &
David Escott

Kevin ‘Joe’ Blake
Davilia Bleckly

Jon Bonny

Dr G Campbell-Evans
Deirdre Carlin

Phillip &

Frances Chadwick
Fleur Challen

Dr Anne Chester
Anita & James Clayton
Lesley & Peter Davies
Dr Michael Flacks

In memory of Francis
Edward Yeomans

Sagitte Yom-Tov Fund

Rachel Mabel Chapman

Robyn Glindemann
Gwenyth Greenwood

Roger Jennings in

Emy & Warren Jones

Rachael Kirk & Tim White

Malcolm Hood

Clive Knight

Paul Lee

Wolfgang Lehmkuhl
Tony & Gillian Milne
William Muston

Patricia New

Anna Nottage in memory
of Edgar Nottage

Claude & Noreen Riordan

Jaehan Lee

Stewart Lloyd

Dr Mary Ellen MacDonald
Anne & William MacLeod
Deborah Marsh

Lesley & Murray McKay
Suzanne Nash

Paul Nendick

Paula Phillips

Wayne Robinson

Jan & Bryan Rodgers
Nigel & Dr Heather Rogers

Rosalin Sadler in memory
of Joyce Durbin Sadler

Colleen Rintoul
Wendy Scanlon
Judy Sienkiewicz
Roslyn Warrick
Unnamed (8)

Peta Saunders

Agatha van der Schaaf
Jacinta Sirr-Williams
Ross & Laurel Smith
Susan Stitt

Ruth Stratton

Ruth E. & Neville Thorn
Gavin Toovey

George Van Beek
Sheila Wileman
Sagitte Yom-Tov Fund
Unnamed (55)

Every effort is made to ensure our Giving List is accurate; however, should you notice an error
please contact our Philanthropy team on (08) 9326 0016.
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2025 Corporate Partners
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West Australian Symphony Orchestra is assisted by the principal arts investment and advisory bodies
of the Australian Government through Creative Australia and the Western Australian Government.



West Australian O 6
Symphony Orchestra

Subscriptions on sale now
waso.com.au
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Wesfarmers Arts

West Australian
Symphony Orchestra
and Wesfarmers Arts,
creating the spark
that sets off a lifelong
love of music.

Julia Brooke — WASO Horn



