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West Australian Symphony Orchestra respectfully acknowledges the Traditional Custodians and 
Elders of Country throughout Western Australia, and the Whadjuk Noongar people on whose lands 
we work and share music.

Digital Concert Program & Wesfarmers Arts 
Pre-concert Talk
In 2025, pre-concert talks will be delivered digitally, allowing 
you to listen to the talk before and after the concert —  
as many times as you like!

Access exclusive content, learn about the music from our 
digital pre-concert talk with speaker Sara Duhig, and get our 
concert program at your fingertips.

Simply open your smartphone’s camera app and hover the 
camera over the QR code to access the Asher Fisch Conducts 
Dvořák 9 digital program.

MACA SYMPHONIC SERIES

Asher Fisch Conducts Dvořák 9
Zoltán KODÁLY Variations on a Hungarian Folksong, The Peacock (23 mins)

Béla BARTÓK Viola Concerto (20 mins)

Moderato – 
Adagio religioso – 
Allegro vivace

Interval (25 mins)

Antonín DVOŘÁK Symphony No.9 From the New World (40 mins)

Adagio – Allegro molto
Largo
Scherzo (Molto vivace)
Allegro con fuoco

Asher Fisch conductor
Daniel Schmitt viola

Asher Fisch appears courtesy of Wesfarmers Arts.
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WASO On Stage
VIOLIN
Laurence Jackson
Concertmaster
Riley Skevington
Assoc Concertmaster
Semra Lee
Assistant Concertmaster
Alexandra Isted
Principal 1st Violin
Zak Rowntree*
Principal 2nd Violin
Kylie Liang
Assoc Principal 2nd Violin
Kate Sullivan
Assistant Principal 2nd Violin
Sarah Blackman
Stephanie Dean
Amy Furfaro
Rebecca Glorie
Beth Hebert
Emma Hunt
William Huxtable
Sunmi Jung
Andrea Mendham
Akiko Miyazawa
Lucas O’Brien
Melanie Pearn
Louise Sandercock
Jane Serrangeli
Luisa Theis^
Cerys Tooby
Samantha 
Wickramasinghe

VIOLA
Alex Brogan
Kierstan Arkleysmith
George Batey^
Alison Hall
Rachael Kirk
Mirjana Kojic^
James Munro
Elliot O’Brien
Helen Tuckey

CELLO
Eve Silver
Jeremy Garside
Shigeru Komatsu
Oliver McAslan 
Nicholas Metcalfe
Fotis Skordas

DOUBLE BASS
Andrew Sinclair*
John Keene
Christine Reitzenstein
Mark Tooby

FLUTE
Andrew Nicholson
Mary-Anne Blades 

PICCOLO
Sonia Croucher

OBOE
Stephanie Nicholls°

COR ANGLAIS
Jonathan Ryan

CLARINET
Allan Meyer
Som Howie

BASSOON
Chloe Turner
Acting Assoc Principal 
Bassoon

CONTRABASSOON
Kina Lin-Wilmoth°

HORN
David Evans
Eve McEwen
Robert Gladstones
Principal 3rd Horn
Julia Brooke
Francesco Lo Surdo

TRUMPET
Jenna Smith
Darcy O’Malley°
Peter Miller

TROMBONE
Joshua Davis
Liam O’Malley
Jeremy Alderson°

TUBA
Chloe Higgins

TIMPANI
Alex Timcke 

PERCUSSION
Brian Maloney
François Combémorel
Assoc Principal 
Percussion & Timpani

Correct at time of printing. * Instruments used by these musicians are on loan from Janet Holmes à Court AC. 
We greatly appreciate the support of our musicians’ Duet partners, acknowledged on page 18.

Principal
Associate Principal
Assistant PrincipalK

EY

Contract Musician°
Guest Musician^
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Asher Fisch is a renowned conductor 
celebrated for his interpretative mastery 
of the core German and Italian repertoire 
of the Romantic and post-Romantic eras. 
Equally accomplished in both the operatic 
and symphonic realms, his repertoire 
spans from Haydn to contemporary 
works by living composers. Since 2014, 
he has been the Principal Conductor & 
Artistic Adviser of the West Australian 
Symphony Orchestra (WASO), making him 
the Orchestra’s longest-serving Principal 
Conductor. His previous positions include 
Principal Guest Conductor of the Seattle 
Opera (2007–2013), Music Director of 
the New Israeli Opera (1998–2008), and 
Music Director of the Wiener Volksoper 
(1995–2000).

Born in Israel, Fisch began his career 
as Daniel Barenboim’s assistant and 
Kappellmeister at the Berlin Staatsoper. 
He has since conducted at major 
opera houses worldwide, including 
the Metropolitan Opera, Lyric Opera 
of Chicago, Vienna Staatsoper, Teatro 
alla Scala, Royal Opera House Covent 
Garden, and Semperoper Dresden. His 
symphonic engagements have included 
leading prestigious orchestras such as the 
Berlin Philharmonic, Munich Philharmonic, 
London Symphony Orchestra, Leipzig 
Gewandhaus Orchestra, and Orchestre 
National de France, as well as top 
American orchestras in Boston, Chicago, 
Cleveland, New York, and Philadelphia.

In 2023, Asher Fisch was appointed Music 
Director of the Tiroler Festspiele in Erl, 
Austria, where he collaborates with the 
festival’s General Manager, celebrated 
tenor Jonas Kaufmann. Their inaugural 
season premiered in December 2024. 

The festival, held three times annually, 
features a diverse program of orchestral and 
operatic performances, chamber music, and 
Lied. Known for its dedication to the works 
of Richard Wagner, the Tiroler Festspiele will 
present Parsifal during Easter 2025, with 
Fisch conducting and Kaufmann in the title 
role. Each year will see the addition of a new 
Wagner opera production.

In 2025, Fisch’s engagements include  
La Bohème, Wagner’s Parsifal, and three 
Verdi operas at the Tiroler Festspiele, Verdi’s 
Il Trovatore with the West Australian Opera, 
Britten’s War Requiem in Düsseldorf, among 
other performances. Recent highlights include 
Reimann’s Lear at Teatro Real de Madrid, 
Carmen at the Vienna Staatsoper, and 
Dialogues des Carmélites at the Israeli Opera.

Fisch’s award-winning discography includes 
Bruckner’s Symphony No. 8, Wagner’s Tristan 
und Isolde, and tenor Stuart Skelton’s debut 
solo album Shining Knight, all recorded with 
WASO. His critically acclaimed releases also 
feature Ravel’s L’Heure Espagnole with the 
Munich Radio Orchestra and the complete 
Brahms symphonies with WASO, released on 
ABC Classic. His two recordings of Wagner’s 
Ring Cycle (with the Seattle Opera and the 
State Opera of South Australia) garnered 
widespread acclaim, with the latter winning 
ten Helpmann Awards, including Best Opera 
and Best Music Direction.

In addition to his conducting achievements, 
Fisch is an accomplished pianist. His solo 
recording of Wagner piano transcriptions  
for the Melba label showcases his versatility 
and artistry.

Asher Fisch appears courtesy of Wesfarmers Arts.

About the Artists
Asher Fisch 
Principal Conductor & Artistic Adviser
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Daniel is WASO’s Principal Viola.

Daniel has been a member of Bayerische 
Staatsoper Orchestra in Munich, and held 
principal positions with the Royal Flemish 
Philharmonic and the Royal Opera 
Orchestra “La Monnaie" in Brussels under 
the baton of Philippe Herreweghe and 
Antonio Pappano. He has also appeared 
as Guest Principal with the Munich 
Chamber Orchestra, the Orchestre des 
Champs Élysées Paris, and the Opera 
Australia Orchestra.

Born in Germany, Daniel began his 
music studies with violin and piano. 
He studied viola with Bruno Giuranna 
at the University of the Arts in Berlin, 
completing his Master's Degree. His 
intensive study of chamber music 
includes lessons with Franco Gulli and 
Joseph Silverstein.

He was the violist in the Lenos String 
Quartet, which won the National German 
Music Competition. He has performed 
with Lenos throughout Europe and 
performances have been broadcast on SR 
Kultur, NDR2 (Germany) and Radio DRS 
(Switzerland).

As a chamber musician he has performed 
at numerous festivals in Europe, the UK, 
South Korea and Japan. In Australia, he 
has appeared at the Melbourne Recital 
Centre, performing Schumann's Piano 
Quintet with Emanuel Ax, Wilma Smith, 
Dale Barltrop, and David Berlin.

Daniel Schmitt plays a viola made in 1964 
by Otto A. Erdesz in Toronto, Canada.

Daniel Schmitt
Viola

About the Artists
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chant to produce work that is beautiful, 
well-crafted and integrated. Though 
he was inevitably eclipsed by Bartók, 
there was no rancour on either side, 
and the two remained close friends and 
colleagues.

In 1927, Kodály had established the 
publication Hungarian Musical Essays to 
document research in folk music, and a 
decade later produced his monograph 
Hungarian Folk Music. The same period 
saw his emergence as a major composer, 
beginning with the ‘Singspiel’, Háry János 
in 1926 and continuing through a series 
of substantial orchestral works inspired 
by the Hungarian music he so loved. But, 
like Bartók, Kodály was appalled by the 
rise of fascism in Europe generally, and 
Hungary in particular, and in 1938 joined 
his friend in protesting against the state’s 
growing obsession with racial ‘purity’. 
Unlike Bartók, however, Kodály remained 
in Hungary during the war and after.

About the Music
Zoltán Kodály   
(1882–1967)    

Variations on a Hungarian Folksong,
The Peacock

Moderato
Var.1: Con brio
Var.2
Var.3: Più mosso
Var.4: Poco calmato
Var.5: Appassionato
Var.6: Tempo (calmato)
Var.7: Vivo
Var.8: Più vivo
Var.9
Var.10: Molto vivo
Var.11:  Andante espressivo
Var.12: Adagio
Var.13: Tempo de Marcia funèbre
Var.14: Andante, poco rubato
Var.15: Allegro giocoso
Var.16: Maestoso
Finale: Vivace

Kodály, along with his friend and 
colleague Béla Bartók, was a pioneer in 
collecting, recording and notating the 
folk music of eastern Europe and beyond. 
In fact, the two first met on a collecting 
expedition as they both sought new 
sources of melodic inspiration; in the 
course of collecting they became more 
acutely aware of the imminent demise 
of folk music and resolved to preserve 
as much as they could. In 1906, Kodály 
was awarded a PhD for his research 
in that area. Kodály also brought his 
considerable intellect to bear on the 
theory of music education, believing that 
it was the duty of all schools to expose 
young children to the ‘life-giving stream 
of good music’ and devising a method of 
teaching in use worldwide. Kodály was 
no less committed as a composer, using 
the resources of folk music and Gregorian 
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orchestral palette encompasses stirring 
dance rhythms, fanfares, elaborate bird-
song for woodwind soloists and passages 
of pensive introspection, especially 
in the funeral march of Variation 13. 
Despite the simplicity of the musical 
material, Kodály’s harmony is sometimes 
uncompromisingly astringent, a reminder 
that those observing the peacock’s flight 
were not themselves free.

Gordon Kerry © 2012

The song Felszállott a páva (Fly, peacock, 
fly) was traditionally sung to a tune 
that Kodály believed to be of great 
antiquity, but whose text was bound to 
be contentious in Europe on the brink of 
war. Kodály made a choral arrangement 
of the song, in which the sight of a 
peacock in flight gives heart to a group 
of prisoners, and then used the tune as 
the basis for this work, composed to 
celebrate the 50th anniversary of the 
Royal Concertgebouw in Amsterdam 
in 1939. The ‘Peacock Variations’ were, 
predictably, banned in Hungary from 
1940 for the duration.

The 25-minute work, consisting of an 
introduction and finale that bookend 
16 short variations, is a tour de force 
of orchestration, an almost cinematic 
celebration of the Hungarian people 
and landscapes; Kodály had studied the 
music of Debussy and Richard Strauss, 
among others, and had developed 
a brilliant orchestral technique. The 
largely pentatonic tune leads to musical 
treatments that at times recall the music 
of Vaughan Williams in Britain, and the 

First performance:  
23 November 1939, Amsterdam. 
Willem Mengelberg conducting the 
Concertgebouw Orchestra.

First WASO performance: 
This is the first performance of the work 
by WASO.

Instrumentation: 
three flutes (3rd also piccolo), two 
oboes (2nd also cor anglais), two 
clarinets and two bassoons; four horns, 
three trumpets and three trombones; 
timpani, percussion and strings.

Glossary
Pentatonic – five-note scale, here referring to that which is made up of the black notes on a piano 
keyboard. The pentatonic scale is common in the folk music traditions of many different countries.
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Each movement, or at least 3 of them, 
will be preceded by a (short) recurring 
introduction (mostly solo of the viola), a 
kind of ritornello.”

He further informed Primrose on 8 
September that the work was ready in 
draft ‘so that only the score has to be 
written, which means a purely mechanical 
work…in five or six weeks.’

But Bartók became ill again. On 21 
September he was visited by Serly. Asked 
whether the Viola Concerto would be 
ready, Bartók answered enigmatically: 
‘Yes, and no.’ When he died five days 
later, it lay beside his bed on 13 pages of 
densely written manuscript.

After Bartók’s death, his widow and 
son asked Serly to complete the Viola 
Concerto. While for its creator scoring the 
work may have been ‘purely mechanical’, 
only he knew what his hieroglyphics 
meant. Sketches were written on any 
available space on unnumbered pages. 
Corrections had been made in ink 
and either rewritten elsewhere on the 
manuscript or by scratching out the errors 
and writing over the existing material. 
Moreover, as Sandor Kovacs points out in 
The Bartok Companion, the draft of the 
slow movement was only two-thirds of a 
page, with the closing movement in most 
places merely an outline of the viola part. 

About the Music
Béla Bartók  
(1881–1945)   

ed. Tibor Serly
(1901–1978)

Viola Concerto, Op. Posth.
Moderato – 
Adagio religioso – 
Allegro vivace

We are so keen for viola and orchestral 
works from the big names in composition 
that we are apt to downplay the fact that 
Béla Bartók, one of the biggest names in 
composition in the early 20th century, did 
not complete this work. It was completed 
by his good friend Tibor Serly, drawing 
admittedly on a deep knowledge of 
Bartók’s style and 13 pages of sketches left 
by Bartók at his death.

1945 was shaping up to be a good year 
for Bartók. After several dispiriting years 
in the USA, the premiere of his Sonata 
for solo violin, together with the Boston 
Symphony Orchestra’s premiere of the 
Concerto for Orchestra, combined with 
the remission of his leukemia and a more 
settled financial situation, had left him in 
high spirits. Moreover, he now received a 
number of requests for new compositions, 
including one for a viola concerto from 
the famous violist William Primrose (later 
to move to Wollongong, where he was an 
influence on Richard Tognetti).

After accepting Primrose’s commission, 
Bartók wrote to him reassuringly on  
5 August: 

“However embryonic the state of the work 
still is, the general plan and ideas are 
already fixed. So, I can tell you that it will 
be in 4 movements: a serious Allegro, a 
Scherzo, a (rather short) slow movement, 
and a finale beginning Allegretto and 
developing the tempo to an Allegro molto. 
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First performance:  
2 December 1949, Minneapolis. William 
Primrose, viola. Antal Doráti, conductor.

Most recent WASO performance: 
18-19 September 2009. Ruth Killius, viola. 
Paul Daniel, conductor.

Instrumentation: 
piccolo, two flutes, two oboes, two 
clarinets and two bassoons; three horns, 
three trumpets, two trombones and 
tuba; timpani, percussion and strings.

Glossary
Cadenza – a showy passage by a solo instrument, usually towards the end of a concerto movement. 
Originally, cadenzas were improvised by the soloist to show off their brilliant technique.
Recitative – music in which the singer follows speech-like rhythms rather than having a sense of a 
regular metre. 
Ritornello – a passage for full orchestra, often with a distinctive dance-like rhythm, which recurs, 
interleaving with passages for the soloist or a small group of solo instruments. 
Rondo – a musical form where a main idea (refrain) alternates with a series of musical episodes. 
Classical composers often wrote the final movement of their symphonic works in rondo form.

Yet there were clues. Bartók had 
calculated movement lengths: for the 
first movement, 10 minutes 20 seconds; 
5 minutes 10 seconds for the second 
movement; and 4 minutes 45 seconds 
for the third. Clearly, he had given up 
the idea of four movements, but was 
still sticking to a ‘(rather short)’ second 
movement. Serly knew that Bartók had 
also mentioned to Primrose that the 
orchestration would be ‘rather…more 
transparent than in the Violin Concerto’. 
But it took Serly many months just to 
work out which was the first bar. 

There are, of course, criticisms of 
Serly’s reconstruction, which took 
four years. Kovacs suggests that the 
pounding minims which precede the final 
movement were intended by Bartók to 
precede the slow movement, but that 
Serly, unaware that there was meant to 
be a ‘kind of ritornello’ preceding each 
movement, could not have risked reading 
so much into Bartók’s manuscript. Serly 
also apparently ignored one of Bartók’s 
few specific mentions of instrumentation 
when he gave the strings rather than the 
timpani the accompaniment to the viola’s 
opening solo.
 
Serly’s reconstruction contains many of 
Bartók’s ‘trademark’ features - the use of 
cadenzas to mark important structural 
divisions in the first movement (one 
almost a recitative); the middle section 

of ‘night music’ (Bartók’s typical evocation 
of the sporadic sounds of the night) in the 
second movement; and a vigorous rondo 
finale in perpetual semiquaver motion 
which captures the nature of Hungarian 
folk dance, with a central trio presenting a 
bagpipe tune, complete with droned fifths 
in the bass.

Noted Bartók scholar Halsey Stevens has 
said, ‘there will always be a reluctance to 
accept the Viola Concerto as an authentic 
work’. Nevertheless, Serly was convinced 
that what he worked from ‘contained’ the 
finished draft - it’s one of the reasons why 
he composed no extra music to fill in what 
gaps there were. And what he produced has 
entered the repertoire as one of Bartók’s 
most often played works. 

Gordon Kalton Williams 
Symphony Australia ©1998
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and perhaps naively, in a country which 
had not forgotten the Civil War, the 
egalitarian Dvořák told Americans they 
would find their future music in their 
roots, whether native or immigrant, and 
in particular the songs of the African 
Americans. 

From his familiarity with gypsies in Europe, 
Dvořák had famously composed a set 
of Gypsy Melodies (including ‘Songs 
my mother taught me’), and was thus 
receptive when introduced soon after 
his arrival to the songs of the African 
Americans – the sorrow songs and spiritual 
songs of the plantation. As a devout man 
of humble rural origins, he responded to 
the pathos and religious fervour of the 
poor.

He told the New York Herald that the two 
middle movements of his new symphony 
were inspired by Longfellow’s epic poem 
The Song of Hiawatha, a work he had 
long ago read in Czech and which Mrs 
Thurber was now suggesting for an opera. 
The famous slow movement, he said, 
was inspired by Hiawatha’s wooing of 
Minnehaha and the Scherzo by dancing 
at the wedding feast. Without using 
Native American melodies, he claimed to 
have given the Scherzo ‘the local colour 
of Indian music’ – an effect probably 

About the Music
Antonín Dvořák    
(1841–1904)  

Symphony No.9 in E minor, Op.95 
From the New World 

Adagio – Allegro molto
Largo
Scherzo (Molto vivace)
Allegro con fuoco

Dvořák composed his ninth, and last, 
symphony in New York between January 
and May 1893. As his secretary, Josef 
Kovařík, was about to deliver the score to 
the conductor of the first performance, 
Anton Seidl, Dvořák suddenly wrote on 
the title page, ‘From the New World’. That 
expression had been used in a welcome 
speech following his arrival in New York 
the previous September. Kovařík said the 
inscription was just ‘the Master’s little 
joke’; but the ‘joke’ has, ever since, begged 
the question: how American is the New 
World Symphony?

Dvořák could have written his ‘New World’ 
inscription, as in the welcome speech, 
in English. By writing it in Czech he was 
seen to be addressing the work, like a 
picture postcard, to his compatriots back 
in Europe. At the same time, he challenged 
listeners to identify depictions of America 
or elements of American music. Either 
way, the composer was seen to be meeting 
the desire of his employer, music patron 
Jeannette Thurber, for music which might 
be identified as American. 

Mrs Thurber had persuaded Dvořák 
to become director of her National 
Conservatory of Music in New York. 
Besides teaching students from a wide 
spectrum of society, he found he was 
expected to show Americans how to 
create a national music. So, controversially 
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First performance:  
16 December 1893, New York.  
Anton Seidl conducting the New York 
Philharmonic.

First WASO performance: 
28 October 1939. Malcolm Sargent, 
conductor.

Most recent WASO performance: 
22-23 April 2022. Eduardo Strausser, 
conductor. 

Instrumentation: 
two flutes (one doubling piccolo), 
two oboes, cor anglais, two clarinets 
and two bassoons; four horns, two 
trumpets, three trombones and tuba; 
timpani, percussion and strings.

Glossary
Cadence – series of chords which gives a sense of the end of a phrase or section of music.
Coda – a concluding section added to the basic structure of a piece or movement to emphasise the 
sense of finality.
Scherzo – a movement in a fast, light triple time which may involve whimsical, startling or playful 
elements; the trio is the contrasting middle section of the movement.

limited to repetitive rhythms and primitive 
harmonies. As music, the New World 
Symphony is entirely characteristic of its 
composer (the ‘simple Czech musician’ he 
liked to style himself) and owes nothing 
to any specific ‘borrowings’ from the 
indigenous or African American musics 
Dvořák encountered in the ‘New World’. 
The ersatz-spiritual Goin’ home was 
actually arranged from Dvořák’s Largo 
movement by one of his students, not the 
other way around.

Strong non-musical impressions 
of America doubtless crowded the 
composer’s mind as he worked on the 
symphony. The surging flow and changing 
moods of the outer movements perhaps 
reflect the frenetic bustle of New York. 
The vast, desolate prairies Dvořák found 
‘sad unto despair’, and this may be felt 
to underpin the deep yearning of the 
Largo (together with the composer’s own 
homesickness for his native Bohemia). As 
if to emphasise his personal longing for 
home, Dvořák uses a Czech dance as the 
central trio section of the third movement. 

Musical ideas recur in the New World 
Symphony to link the symphonic 
structure. The two main themes of the 
first movement are recalled in festive 
mood in the Largo, at the brassy climax 
of the famous melody first stated by the 

cor anglais. They figure again in the coda 
of the Scherzo, the first theme (somewhat 
disguised) also making three appearances 
earlier in the movement. The main themes 
of both middle movements recur in the 
finale, and the main themes of all three 
preceding movements are reviewed in the 
final coda. There, a brief dialogue between 
the themes of the first and last movements 
is cut short by a conventional cadence, 
spiced by unexpected wind colouring in the 
last chord of all.

Abridged from an annotation © Anthony Cane
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West Australian Symphony Orchestra
Engage | Excite | Experience | Educate 

From the centre of Perth to the furthest 
corners of the state, we have provided the 
soundtrack to life in WA since 1928.

As the State Orchestra, Perth’s first and 
finest, WASO is the largest employer of 
performing artists in Western Australia 
and reaches two million people with 
musical experiences each year on stage, 
in our community, and online.

From concert stages to classrooms, 
hospitals to aged care, we bring joy, 
inspire learning, and nurture participation 
in our community, because everybody 
deserves the opportunity to experience 
live music. Every year, through community 
and leading industry partnerships, we 
engage a new generation of young and 
emerging artists to help secure a bright 
future for music in Australia. 

We celebrate our rich classical music 
heritage with great artists from all over 
the world and commission and perform 
new repertoire to renew and expand it. 

The Orchestra collaborates widely with 
major arts companies and independent 
artists, performing opera to ballet, movies 
to musicals, jazz to rock. 

Asher Fisch is Principal Conductor 
and Artistic Adviser of our Orchestra. 
We champion the diversity of music in 
all its forms, with a team of talented 
and passionate people who create 
unforgettable experiences for all West 
Australians to enjoy.

Connect With WASO
Tag us in your photos 
#WASymphonyOrchestra

@WASymphonyOrchestra

youtube.com/ 
WestAustSymOrchestra

Stay up to date and sign-up to our  
SymphonEnews at waso.com.au/signup

facebook.com/
WASymphonyOrchestra

http://facebook.com/WASymphonyOrchestra
http://facebook.com/WASymphonyOrchestra
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Your Concert Experience at Winthrop Hall
Clap with enthusiasm 
Whether you are welcoming your 
favourite artist to the stage, or 
showing appreciation at the end of a 
piece, we love thunderous applause. 
Not sure when to clap? Here’s a tip; if 
the conductor’s arm is raised, hold it. 
If it’s relaxed, go for it!

Share with your friends 
Snap a selfie from your seat, 
capture the artist bows and 
share the experience with 
friends. Don’t forget to tag us! 
#WASymphonyOrchestra

Respect those around you 
Ensure your mobile phone is on 
silent and does not disrupt the 
experience of those around you. 
If you need to cough or sneeze, 
please do this into your elbow. 

Accessible services available 
For information about our services 
such as lifts and accessible toilets, 
please ask one of our friendly 
ushers.

Latecomers admitted at a  
suitable time 
If you arrive late or leave your 
seat during a performance, your 
auditorium entry will need to wait 
until a suitable break.

First Aid available 
St John First Aid officers are 
present at every WASO concert. 
Please notify a team member if 
you require any first aid assistance.

Box Office is open 
Get tickets to your next WASO 
experience at the WASO Mobile 
Box Office located inside the 
Winthrop Hall foyer. The WASO 
Mobile Box Office is open 90 
minutes before each performance 
and during interval. Alternatively, 
you can visit waso.com.au to 
buy online or book an in-person 
ticketing appointment by calling  
(08) 9326 0000.
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Composition Project

WASO’s Composition Project continues 
to nurture the next generation of 
Western Australian composers, offering 
a rare opportunity to develop their 
skills in a professional and supportive 
environment. Through a series of 
one-on-one lessons, collaborative 
workshops and ensemble rehearsals, 
participants compose an original work 
for a 14-piece chamber ensemble. These 
new works are performed live by WASO 
musicians, giving composers invaluable 
experience and exposure. Mentorship is a 
cornerstone of the project, with guidance 
provided by James Ledger (Artistic 
Director), Olivia Davies, and members of 
the Orchestra.

“The WASO Composition Project is a 
program that nurtures and promotes 
Western Australia’s most talented 
emerging composers. It is a much-needed 
platform for young composers to write 
a new work for a professional ensemble 
and to interact with the musicians during 
the creative process. Since its inception 
in 2009, the Composition Project has 
premiered over 70 new works. Each 

work shows the breadth of talent and 
imagination we have in WA.” — James 
Ledger.

In June, the WASO Education Chamber 
Orchestra, conducted by James Ledger, 
premiered four exciting new works; 
Aluminated Grey (Darcy Lewis), Infinities 
(Lucas Tomkins), Resonances from 
Matilda Bay (Somayeh Heidarvand), and  
I Jest, You Jest (Domenic Lamattina).

“I know that it is an incredibly rewarding 
and somewhat daunting experience 
for the composers as their works are 
performed for the first time in front of an 
audience. However, it is an experience 
worth a thousand orchestration lessons!” 
— James Ledger.

A special congratulations to Darcy Lewis, 
recipient of the Bendat Family Foundation 
WASO Scholarship for the most 
outstanding composition of 2025. As part 
of this recognition, Darcy will compose a 
new symphonic work to be premiered by 
WASO in 2026.

Composition Project is supported by the Bendat 
Family Foundation.

Nurturing Emerging Talent
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Philanthropy News
Taking a Peek Behind the Music

There’s something genuinely intriguing 
about witnessing an orchestra’s rehearsal 
process. Behind the Music, one of 
WASO’s exclusive donor event series, 
offers exactly that; an intimate glimpse 
into the artistry, collaboration, and 
precision that shapes every performance.

In recent weeks, groups of WASO’s 
Giving Circle Members were welcomed 
into the Heath Ledger Theatre for two 
special rehearsal sessions. Both began 
with pre-rehearsal conversations, during 
which program insights were shared and 
artistic choices explored.

In June, Associate Conductor, Jen Winley, 
spoke about Mozart’s Clarinet Concerto 
and Mendelssohn’s Symphony No.4. After 
offering Giving Circle Members insights 
into her preparation process she invited 
them into the auditorium, where they 
observed Som Howie, Associate Principal 
Clarinet, rehearse his solo debut with 
the Orchestra. For many, being in the 
room brought a new dimension to their 
concert-going experience; the rehearsal 
offering not just proximity to their 
Orchestra, but a greater understanding  
of the dedication and talent behind  
every note.

In August, Symphony Circle Members 
enjoyed WASO’s Patron of Private 
Giving, Janet Holmes à Court AC, 
interviewing Director of Programming 
and Engagement, Evan Kennea. Starting 
with Strauss’ Macbeth and Schumann’s 
Symphony No.4, the conversation 
then turned to WASO’s Regional Tour 
of Kalgoorlie and Bunbury, and Evan’s 
surprising perspective on Beethoven 
(which wasn’t without its critics!).

Symphony Circle Members then observed 
Principal Conductor, Asher Fisch, take to 
the podium. From the first tuning note 

to Asher’s final gesture, guests watched 
the piece evolve in real time—pausing, 
adjusting, refining. 

Behind the Music is one of the ways 
WASO acknowledges the generosity 
that makes our work possible. Giving 
Circle Members don’t just support 
performances, they also support the 
process, the people, and the potential 
behind each program. 

To learn more about how your support 
can deepen your connection to your 
Orchestra, visit waso.com.au or  
contact our Philanthropy Team on  
(08) 9326 0016.

http://waso.com.au
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Prue Ashurst
Alexander Millier 
(Principal Bass Clarinet)

The Baker Family
Kylie Liang (Associate 
Principal 2nd Violin)

Samantha 
Wickramasinghe (Violin)

Minoti Bhagat and  
Richard Bessell-Browne
Giovanni Vinci (Double 
Bass)

Dr Glenda Campbell-Evans 
& Dr Ken Evans AM
Joshua Davis (Principal 
Trombone)

M & D Forrest and 
Michelle Todd
Oliver McAslan (Cello)

Future Logic
Benjamin Caddy (Viola)

Maryllis and  
Paul Green-Armytage
Nik Babic (Viola)

The Gregg Family
Nicholas Metcalfe (Cello)

Brian &  
Romola Haggerty
Jeremy Garside (Cello)

Dale & Greg Higham
Liam O’Malley (Associate 
Principal Trombone)

Janet Holmes à Court AC
John Keene (Associate 
Principal Double Bass)

Gina Humphries
Helen Tuckey (Viola)

Jim & Freda Irenic 
François Combémorel 
(Associate Principal 
Percussion & Timpani)

Roger Jennings
James Munro (Viola)

Dale & Michael Kitney
Andrea Mendham (Violin)

MACA
Semra Lee (Assistant 
Concertmaster)

Rod & Margaret Marston
Horn section 

MIMI
Akiko Miyazawa (Violin)

Meg O’Neill, Chase Hayes 
& Vicky Hayes
Adam Mikulicz (Associate 
Principal Bassoon)

Joshua & Pamela Pitt
Jonathan Ryan (Principal 
Cor Anglais)

Rosalind & Lyndsay Potts
Rebecca Glorie (Violin)

Jean & Peter Stokes
Alex Timcke (Principal 
Timpani)

Ruth E. Thorn and 
Michael & Helen Tuite
Liz Chee (Acting Principal 
Oboe)

Leanne & Sam Walsh AO
Allan Meyer (Principal 
Clarinet)

John & Nita Walshe
Jenna Smith (Principal 
Trumpet)

Unnamed (5)
Mary-Anne Blades 
(Associate Principal Flute)

Shigeru Komatsu (Cello)

Louise Sandercock 
(Violin)

Fotis Skordas (Cello)

Duet Partnerships

Patron of Private Giving
Janet Holmes à Court AC

Chairman’s Circle
$25,000+
Jean Arkley in memory of 
Tom Arkley
Prue Ashurst in memory 
of Eoin Cameron
The Baker Family
Gavin Bunning Family
Dr Glenda Campbell-Evans 
& Dr Ken Evans AM
Pandy Clinton
Richard Goyder AO & 
Janine Goyder
The Gregg family
Jamelia Gubgub & 
David Wallace
Brian & Romola Haggerty
Janet Holmes à Court AC

Tony & Gwenyth Lennon
Louise & Bryant Macfie
Rod & Margaret Marston
Dr Lesa Melnyczuk Morgan
Meg O’Neill, Vicky Hayes 
& Chase Hayes
Joshua & Pamela Pitt
Rosalin Sadler in memory 
of Joyce Durbin Sadler
Geoff Stearn
Peter & Jean Stokes
Ruth Stratton
Leanne & Sam Walsh AO
John & Nita Walshe
Alan Whitham
Unnamed (2)

Principal 
Conductor’s Circle
$10,000+
Minoti Bhagat &  
Richard Bessell-Browne
Frauke Chambers in 
Memory of Keith
Catherine Dunn &  
Barrie Heald
Dr Penny Herbert in 
memory of  
Dunstan Herbert
Dale & Greg Higham
Jim & Freda Irenic
Bill Kean
LeMessurier Charitable 
Trust

Kenneth Pettit
Rosalind & Lyndsay Potts
Dr Paul Rodoreda in 
memory of  
Mary Rodoreda
Helen & Roger Sandercock
In memory of N & S Taylor
Michael & Helen Tuite
Reto Vogel
Fred & Nicola Wehr
Unnamed (3)

Maestro Circle 
$5,000+
David & Suzanne Biddles
Gay & Robert Branchi

Circles of Support
Recognising gifts received in the last 12 months, which support our inspiring performances 
and empower us to enrich lives with music.
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Prof Rachel &  
Rev Dr John Cardell-Oliver
Maree Creighton &  
Kevin Davis
Marie Mills &  
Anthony Crocker
Lorraine Ellard &  
Ron Bade OAM
Bridget Faye AM
The Giorgetta Charity Fund
Sue Hovell
Gina Humphries
Louise Farrell OAM &  
Eric Isaachsen
Margaret & Peter James
Roger Jennings
Keith & Gaye Kessell
Dale & Michael Kitney
Rosalind Lilley
Mrs Morrell
Michael & Lesley Page
Stewart Candlish & 
Bianca Panizza
Wayne Robinson
Stephen Davis &  
Linda Savage
Julia Seabrook in 
memory of  
Lady Jean Brodie-Hall
Michael Snell OAM & 
Vicki Stewart
Clare Thompson &  
Dr Brad Power
Peter & Jane Thompson 
in memory of  
Mrs Freda Stimson
Ruth E. & Neville Thorn
Rhondda Tilbrook
Sara Wordsworth
Unnamed (8)

 
Virtuoso Circle         
$2,500+
Margaret &  
Dr Fred Affleck AO
Tony & Mary Beeley
Peter & Marjorie Bird
Anthea Cheney
Gena Culley
Lesley & Peter Davies
Neil Archibald &  
Alan R Dodge AM
Marc Geary
Robyn Glindemann
Maryllis &  
Paul Green-Armytage
Peter Hansen-Thiim

Warwick Hemsley AO
Peter Ingram
Diane Johnson in 
memory of Tim Johnson
Ross & Fran Ledger
Lommers Engineering 
Pty Ltd
Roderick MacDuff & 
Renate Drauz
Oliver & Sophie Mark
Andreas W. Merk
Sunny & Ann Lee
John S Paterson
Rosemary Peek
Megan & James Phillips: 
in memory of  
Sheena Prince
Wendy & Stephen Powles
Anne & Robin Salter
Melanie & Paul Shannon
Dorothy Smith OAM
Elisabeth & David Smith
Michelle Todd in memory 
of Andrew
Mary Townsend
George Van Beek
Leonard Walker
Joy Wearne
Fred & Caroline Witting
Unnamed (6)

Principal Circle
$1,000+
Moira Bailey
Ruth Bailey
Will & Clare Riseborough
Ray & Jan Batey
Peter Bath
Sarah & Colin Beckett AO
Lea Bingemann
Davilia Bleckly
Margaret Bloch
E & P Boland
Cathy Bolt in memory of 
Tony Bolt
Archa Fox & Charlie Bond
K & C Bond
Christine Burson
Ian & Marilyn Burton
Adrienne & Phillip Buttrose
Joan Carney
Fred & Angela Chaney
Grant &  
Catherine Chappelle
S Cherian
Dr Anne Chester
Jason & Su-Lyn Chong

Dr Frank Christiansen & 
Dr Keryn Christiansen
Kenneth Clark
Peter & Sue Clifton
Lyn & Harvey Coates AO
Brenda Cohen
Norah & Roger Cooper
Rev Des Cousins
Mrs Patricia D'Aurizio
Michael & Wendy Davis
Monique De Vianna
Lee Delaney
Kevin Della Bosca
Rai & Erika Dolinschek
Caroline Allen &  
Sandy Dunn
Bev East
Pamela Eldred
Kerry &  
Norbert Fandry OAM
Dr Jenny & Terry Fay
Susan & Gavin Fielding AM
M & D Forrest
George Gavranic
Linda Colville &  
Frank Glass
Dr Anne Gray
Jannette Gray
Pitsamai & Kevin Green
Shona Hall
Richard B Hammond
Pauline & Peter Handford
Nick Handran Smith & 
Elizabeth Allan
Mrs Hansen-Knarhoi in 
memory of Harry
John & Christine Hedges
Barbie Henryon
Dallas Hickman &  
Alex Hickman
Helen Hollingshead
Dr K & Mr J Hopkins OAM
John Hopkins
Judith Hugo OAM
Emy & Warren Jones
Dr Susan M Joubert
Noelle &  
Anthony Keller AM
Patricia M King
Leonie Kirke
Stephanie Rusyn in 
memory of John Kobelke
Ulrich & Gloria Kunzmann
Tessa La Mela on behalf of 
Tim Threlfall & Katie Hill
Yvonne Lamble

Irving Lane
Dr Oon Teik Lee
Ruth & Malcolm Leske
Ian & Judith Lunt
Mal Macey
David Castillo &  
Marian Magee
Graham & Muriel Mahony
Dr Tony Mander &  
Ms Loretta Byrd
Gregg & Sue Marshman
Geoff Massey
Cynthia McCumiskey
Con Michael AO in 
memory of Betty Michael
Mrs Carolyn Milton-Smith 
in memory of Emeritus 
Prof John Milton-Smith
Jane & Jock Morrison
Patricia Murphy
Lynn Murray
Paul Nendick
Val & Barry Neubecker
G & I Nicholas
Jim & Wendy O'Neill
Dr Walter Ong &  
Graeme Marshall
John Overton
Robyn Owens
Philippa Packer &  
Dean McAullay
Adam Parker
Roger Paterson
Athena Paton
Jane Patroni in memory 
of Sue & John Dale
Tim Pavy & Cathy Cole
Ruth & Adrian Phelps
Charmian Phillips in 
memory of Colin Craft
Alison Piacentini
Deborah Piesse
Italo Pizzale
Richard & Sharon Prince
Dr Leon Prindiville
Eveline Read
James &  
Nicola Ridsdill-Smith
Patricia Rigo
Dr Lance Risbey
Mark Ritter in memory of 
Deborah Milton
Bryan & Jan Rodgers
Gerry &  
Maurice Rousset OAM
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Margaret & Roger Seares
Eric Skipworth in 
memory of  
Virginia Skipworth
Helen Smith OAM
Paul Smith &  
Denham Harry
Ross & Laurel Smith
Peggy & Tom Stacy
Alan & Jan Stewart
Brian Stewart
Joslyn Summerhayes in 
Memory of Eileen Hayes
Summerlin Audiology
Leon Tang
Lisa Telford
Janet & the late  
Stephen Thackray
Kaylene Cousins
Ruth Thomas in memory 
of Ken & Hazel Rowley
Amanda &  
Desmond Thompson
Rosemary Tomkinson
In memory of  
Judith Sienkiewicz
Judith Wilton &  
David Turner
Agatha van der Schaaf
Maggie Venerys
Stan & Valerie Vicich
Jeremy Wade &  
Tara Mala
Penny Walsh in loving 
memory of Len Walsh
Diana & the late  
Bill Warnock
Alan Westle in memory 
of Jean
Moira Westmore &  
John Dobson
Dr Chris &  
Mrs Vimala Whitaker
Barbara Wilcox
David & Anne Williams

Jean & Ian Williams AO
Janet Williams
Jim & Gill Williams
Dr Simon &  
Mrs Alison Williams
Trish Williams
Hilary &  
Peter Winterton AM
Peter Wreford
Mary Ann Wright
Nancy York
Andrew & Marie Yuncken
Unnamed (44)

Tutti Circle
$500+
Catherine Bagster
Bernard & Jackie Barnwell
Michael &  
Nadia Berkeley-Hill
Dr Caroline Bird &  
Dr Jim Rhoads
John & Sue Bird in 
memory of Penny Bird
E & G Bourgault in 
memory of Betty Sagar
Diane Brennan OAM
Phil Burrows
Ann Butcher &  
Dean R Kubank
Jennifer Butement in 
memory of  
Margaret Butement
Michelle Candy
R & R Cant
Jill Clarke
Ian Collins
John Collins
Annette Cottee
Pru Cowan
Carole & John Cox
Ann Darby
Adrian De Graaf
Hanneke & Jop Delfos
Stephen Dennis &  
Daniel Parker

Simon Douglas
The Hon.  
Richard Philip Eaton
Stuart Evans
Gregory Fitzpatrick
Rosemary Grigg &  
Peter Flanigan
Sue & David Forster
Margaret Fowler
John & Margaret Freeman
Eléonore Fuchter & 
Lothar Konle
Marion Funke
Jennifer &  
Stephen Gardiner
Neville & Jane Gibbs
Neville & James Gibbs
Andrea Gillett
George Grainger
Dr Barry Green
Allan & Jane Green
Gwenyth Greenwood
Kat & Jeff Haisma
Max Hansen
Peter Harris
Alan Harvey &  
Dr Paulien de Boer
David & Deborah Hayes
Elizabeth & Eric Heenan KC
Siew-Mung Ho
Judith & John Huppatz
Drs Paul & Janis Jansz
John Jarvis
Cynthia Jee
Lynn & Michael Jensen
Michael &  
Josephine Jones
Dr Ursula Kees
Bob Kelliher
C & V Kennedy
B M Kent
Nelly Kleyn
Francis Landels
Dr Warren Lilleyman
David Lun
Mary Ellen in memory of 
Kerensa

Stuart Macklin &  
Peter Lyle
Robyn Main
David Marmont
Pam Mathews &  
Dr Mark Brogan
Terence Middleton
Patricia & Kevin Morgan
Dr & Mrs Peter Moss
Margaret &  
Bruce Murdoch
Phuong N T Nguyen
Lynne & Bob Nicholson
Marjan Oxley
Matthew Pearce &  
Kim Denham
Jennifer Rankin
Rosie Reeman
Helen Shilkin-Reinhold
Geraldine Roxburg
Chris & Serge Rtshiladze
Jane & Steve Sherwood
Jan Sillence
Hendrik Smit
John & Elizabeth Spoor
Ian & Di Taylor
Gavin Toovey
Judith & Rod Tudball
Heather & Jim Tunmore
Robyn & Loren White
Deborah Wiseman
Margaret Wood
Alison Woodman
Andrew Yeates
Dr Susan Young
Mr Chris &  
Mrs Kathy Ziatas
Unnamed (46)

Friends Circle
$40+
601 Members

The Instrument Fund
John Albright & Susan Lorimer – Education Double Bass and set of Trumpets
Dr Glenda Campbell-Evans & Dr Ken Evans AM – Tenor Trombone
Peter Ingram – Piccolo
Deborah Marsh – Conductor’s Podium and Cor Anglais 
Margaret & Rod Marston – Bass Clarinet
Peggy & Tom Stacy – Cor Anglais and Piccolo
Jean & Peter Stokes – Cello, Tuba, Tenor Trombone, Bass Trombone, Wooden Trumpet, French Horn and  
Music Score Folders
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Trusts and Foundations
We acknowledge the generous support of our Trusts and Foundations, whose 
philanthropic partnership enables significant impact within our community through 
their key support of these transformative initiatives.

Major Gifts
Tom & Jean Arkley
Bendat Family Foundation 
Gavin Bunning Family
Janet Holmes à Court AC
Rod & Margaret Marston
Minderoo Foundation 
Rosalin Sadler

In memory of  
Bob Tonkinson
In memory of Francis 
Edward Yeomans 
Sagitte Yom-Tov Fund

Estates
Lee Bickford
Rachel Mabel Chapman

S & J Dale
Sandra Gray
Liz Harrison
Malcolm Hood
Clive Knight
Paul Lee
Wolfgang Lehmkuhl
Tony & Gillian Milne
William Muston

Patricia New
Anna Nottage in memory 
of Edgar Nottage
Claude & Noreen Riordan
Colleen Rintoul
Wendy Scanlon
Judy Sienkiewicz 
Roslyn Warrick
Unnamed (8)

Legacy 
We honour those who have made a visionary commitment to safeguard our future, 
through a capital gift to the Endowment fund or by providing for WASO in their will 
through the Symphony Circle. Legacy gifts are preserved within the fund in perpetuity, 
ensuring a community filled with the beauty of symphonic music for future generations.

The Symphony Circle
Julian Agafonoff &  
David Escott
Kevin 'Joe' Blake
Davilia Bleckly
Jon Bonny
Dr G Campbell-Evans
Deirdre Carlin
Phillip &  
Frances Chadwick
Fleur Challen
Dr Anne Chester
Anita & James Clayton 
Lesley & Peter Davies
Dr Michael Flacks

J.A.M
John Foster
Judith Gedero 
Robyn Glindemann
Gwenyth Greenwood
The Guy Family
Angus Holmes
Roger Jennings in 
memory of  
Lilian Jennings
Emy & Warren Jones 
Barbara Joseph
Colin & Jo King
Rachael Kirk & Tim White

Jaehan Lee
Stewart Lloyd
Dr Mary Ellen MacDonald
Anne & William MacLeod
Deborah Marsh
Lesley & Murray McKay
Suzanne Nash
Paul Nendick
Paula Phillips
Wayne Robinson
Jan & Bryan Rodgers
Nigel & Dr Heather Rogers
Rosalin Sadler in memory 
of Joyce Durbin Sadler

Ross & Laurel Smith
Peta Saunders
Jacinta Sirr-Williams
Susan Stitt
Ruth Stratton
Ruth E. & Neville Thorn
Gavin Toovey
George Van Beek
Agatha van der Schaaf
Sheila Wileman 
Sagitte Yom-Tov Fund
Unnamed (55)

Every effort is made to ensure our Giving List is accurate; however, should you notice an error 
please contact our Philanthropy team on (08) 9326 0016.
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2025 Corporate Partners
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MACA.NET.AU

ENRICHING 
LIVES 
THROUGH 
MUSIC

MACA.NET.AU

MACA is WA’s largest 
mining services company, 
proudly supporting 
WASO since 2014.

http://MACA.NET.AU


West Australian  
Symphony Orchestra  
and Wesfarmers Arts, 
creating the spark  
that sets off a lifelong  
love of music.

Julia Brooke – WASO Horn


