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West Australian Symphony Orchestra respectfully acknowledges the Traditional Custodians and
Elders of Country throughout Western Australia, and the Whadjuk Noongar people on whose lands
we work and share music.

MATINEE SYMPHONY SERIES

Winter Daydreams

Pyotr Ilyich TCHAIKOVSKY Nocturne for Cello and Small Orchestra (6 mins)
Pyotr llyich TCHAIKOVSKY Symphony No.1 Winter Daydreams (43 mins)

Dreams of a winter journey (Allegro tranquillo)

Land of desolation, land of mists (Adagio cantabile ma non tanto)
Scherzo (Allegro scherzando giocoso)

Andante lugubre — Allegro maestoso

Umberto Clerici conductor/cello

This concert does not contain an interval.

Digital Concert Program & Wesfarmers Arts
Pre-concert Talk

In 2025, pre-concert talks will be delivered digitally, allowing
you to listen to the talk before and after the concert — as many
times as you like!

Access exclusive content, learn about the music from our digital
pre-concert talk with speaker Rosalind Appleby, and get our
concert program at your fingertips.

Simply open your smartphone’s camera app and hover the
camera over the QR code to access the Winter Daydreams
digital program.

Wesfarmers Arts
Principal Partner



WASO On Stage

VIOLIN

Laurence Jackson
Concertmaster

Riley Skevington
Assoc Concertmaster
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Assistant Concertmaster
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William Huxtable
Sunmi Jung
Kathryn Lee

Sera Lee

Andrea Mendham
Akiko Miyazawa
Lucas O’Brien
Melanie Pearn
Louise Sandercock
Jane Serrangeli
Cerys Tooby
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VIOLA

Daniel Schmitt
Alex Brogan
Kierstan Arkleysmith
Nik Babic
Benjamin Caddy
Alison Hall
Rachael Kirk
James Munro
Elliot O’Brien
Helen Tuckey

CELLO

Rod McGrath

Eve Silver
Jeremy Garside
Shigeru Komatsu
Andrew Leask
Oliver McAslan
Nicholas Metcalfe
Fotis Skordas

DOUBLE BASS
Andrew Sinclair*
John Keene
Robin Brawley
Mark Tooby
Giovanni Vinci

Principal
Associate Principal
Assistant Principal
Contract Musician®
Guest Musician”

KEY

FLUTE
Andrew Nicholson
Mary-Anne Blades

PICCOLO
Sonia Croucher

OBOE

Liz Chee

Acting Principal Oboe
Stephanie Nicholls®

COR ANGLAIS
Jonathan Ryan

CLARINET
Som Howie

BASS CLARINET
Alexander Millier

BASSOON

Adam Mikulicz
Acting Principal Bassoon
Chloe Turner

Acting Assoc Principal
Bassoon

CONTRABASSOON
Kina Lin-Wilmoth®

HORN

David Evans

Eve McEwen
Robert Gladstones
Principal 3 Horn

Julia Brooke
Francesco Lo Surdo

TRUMPET

Jenna Smith
Darcy O’Malley®
Peter Miller

TROMBONE
Joshua Davis
Liam O’Malley
Jeremy Alderson®

TUBA
Chloe Higgins

TIMPANI
Alex Timcke

PERCUSSION

Brian Maloney
Frangois Combémorel
Assoc Principal
Percussion & Timpani

Correct at time of printing. * Instruments used by these musicians are on loan from Janet Holmes a Court AC.
We greatly appreciate the support of our musicians’ Duet partners, acknowledged on page 11.



About the Artists

Umberto Clerici
Conductor/Cello

After a career spanning more than

20 years as a gifted cello soloist and
orchestral musician, Umberto Clerici

has consolidated his diverse artist
achievements to rapid acclaim as a
conductor. Umberto is now the Chief
Conductor of the Queensland Symphony
Orchestra.

Umberto began his career as a virtuoso
cellist making his solo debut at the

age of 17 performing Haydn’s D Major
Cello Concerto in Japan. After years of
performing on the stages of the world’s
most prestigious concert halls, Umberto
took up the position as Principal Cello
of the Teatro Regio di Torino, following
which he was Principal Cello of the
Sydney Symphony Orchestra from 2014
to 2021.

It was in Sydney, in 2018, that Umberto
made his conducting debut with the
Sydney Symphony Orchestra at the
Sydney Opera House. Following a swift
trajectory of prestigious conducting
engagements, Umberto is now in high
demand across Australia, New Zealand
and Europe.

In addition to his role as Chief
Conductor of the Queensland Symphony
Orchestra, Umberto’s recent conducting
engagements include Elgar’s Cello
Concerto with Steven Isserlis for the
Volksoper Vienna, and debuts with
Orchestra del Teatro Massimo in Palermo
and Orchestra Regionale Toscana.
Umberto has also curated a three-week
series with the Sydney Symphony for
‘Symphony Hour’ and returned to the
podiums of the Dunedin, Melbourne and
West Australian Symphony Orchestras.

In November 2024, Queensland
Symphony Orchestra announced
the extension of Umberto’s Chief
Conductorship until the end of their
Season 2027.

Highlights in 2025 will include conducting
Daniil Trifonov playing Rachmaninov’s
Piano Concerto No.3 with New Zealand
Symphony Orchestra, a return to Teatro
Massimo in Palermo, and his second
collaboration with Opera Queensland for
which Umberto will conduct Puccini’s

La Boheme.

As a cellist, Umberto remains beloved by
audiences worldwide, having performed
internationally as a soloist at New York’s
Carnegie Hall, Vienna’s Musicverein, the
great Shostakovich Hall of St Petersburg,
Auditorium Parco della Musica in Rome,
the Salzburg Festival, and is one of only
two ltalians to have ever won a prize

for cello in the prestigious International
Tchaikovsky Competition.

Umberto plays cellos by Matteo Goffriller
(made in 1722, Venezia) and Carlo Antonio
Testore (made in 1758, Milano).



About the Music

Peter llyich Tchaikovsky
(1840-1893)

Nocturne for Cello and Small Orchestra
(after Op.19 No.4)

Like many composers, Tchaikovsky
struggled to balance his need for solitude
in order to work with the demands of
being a public figure. In 1888, he wrote to a
friend that he had expended a lot of money
and energy on a recent tour: ‘In return |
have gained some celebrity but every hour
| ask myself “why?” Is it worthwhile? And |
came to the conclusion that it is better to
live quietly without fame.’

The tour that provoked this occurred in
February of that year. According to his
brother, Modest, the day Tchaikovsky
arrived in Paris (after concerts in Berlin and
Prague) he began rehearsing for a soirée
at the home of émigré socialite Marie de
Bernadaky, who had hired the orchestra of
Edouard Colonne for the entertainment of
her 300 guests. The program included the
Serenade for Strings and the Nocturne for
Cello and Orchestra, where the soloist was
Anatoly Brandukov.

Tchaikovsky’s reception in the salons

of Paris was warm and enthusiastic, as
was the public’s response to the first of
his concerts at the Chatelet where the
program was, substantially, repeated. It
was only after his second concert that,
according to Modest Tchaikovsky, the
press turned: suddenly Tchaikovsky
wasn’t ‘Russian’ enough, and his pieces
were too long. It was in that climate that
Tchaikovsky wrote the letter quoted above.

The Nocturne may have been hastily
produced for the Bernadaky soirée, but
it is of course an arrangement of the
fourth of Tchaikovsky’s Six Pieces for
Piano, Op.19, which he had composed

in 1874. And, in fact, it appears that
Tchaikovsky based his new version on

an arrangement for cello and piano by
Wilhelm Fitzenhagen, the German-born
cellist who played in the first performances
of Tchaikovsky’s String Quartets and Piano
Trio in Moscow.

The Nocturne (marked Andante
sentimentale in the original) is perfect
material for transcription. The orchestral
version is transposed from the piano’s
remote C sharp minor to D minor, allowing
the soloist to take full advantage of the
cello’s resonance, and, naturally, the
singing opening melody is transposed
down into the cello’s most expressive
register and the accompaniment adjusted
for transparency. Following the model of
the nocturne as laid down by John Field
and Chopin, there is a more animated
central section before the opening theme,
now set among ornate countermelodies,
returns.

From Paris, Tchaikovsky travelled to
London and Thilisi before enjoying the
solitude of home.

© Gordon Kerry 2016

FIRST PERFORMANCE:
4 March 1888, Paris. Anatoly Brandukov
(cello).

INSTRUMENTATION:
two each of flutes, oboes, clarinets and
bassoons; two horns and strings.



About the Music

Peter llyich Tchaikovsky
(1840-1893)

Symphony No.1in G minor,
Op.13 Winter Daydreams

Dreams of a winter journey (Allegro
tranquillo)

Land of desolation, land of mists (Adagio
cantabile ma non tanto)

Scherzo (Allegro scherzando giocoso)
Andante lugubre — Allegro maestoso

Tchaikovsky’s First Symphony is the
product of a nervous young man in his
mid-20s just appointed to a responsible
teaching position in a strange city, and
trying to juggle his wish to compose

with his new-found professional
responsibilities. It is a remarkably assured
work to have been composed under such
circumstances, and to many listeners
unfamiliar with it, may display more of the
composer’s mature stylistic fingerprints
than they might expect.

Tchaikovsky had just joined the staff of
the Moscow Conservatoire in 1866 when
its Director, Nikolay Rubinstein, urged him
to write a symphony. Tchaikovsky, who
had completed his first orchestral score
only two years before, began sketches
immediately, and was soon working so
hard on it — writing well into the night
and teaching during the day — that his
health began to suffer, and he made fitful
progress.

By the following summer he had worked
his sketches up into full orchestral score.
He chose this moment to show his former
teachers Anton Rubinstein (Nikolay’s
brother) and Nikolay Zaremba, who

were quick to find fault. Tchaikovsky’s
consternation at this criticism was allayed
by Nikolay’s continuing enthusiasm,

and it was this Moscow Rubinstein who
conducted the first complete performance
in February 1868.

It was a big success for Tchaikovsky,

and became one of the first Russian
symphonies to find public favour; but the
composer continued to make alterations,
revising it in 1874 and 1883. Despite these
changes, Tchaikovsky told a friend: ‘| have
a soft spot for it, for it is a sin of my sweet
youth.’

With young composers it is often fun to
play pick the influences. Tchaikovsky
scholar John Warrack has discussed

the Symphony’s particular debt to
Mendelssohn. Following Mendelssohn’s
Scottish and Italian symphonies,
Tchaikovsky seems to have wanted

to create his own Romantic musical
landscape, but one arising out of the
emotions stirred in him by his own
country. The idea must have lost its
appeal, for the final two movements lack
the subtitles of the Symphony’s first half.
The attempt at a lightness of texture in
many key passages and the surprising
independence of the woodwind writing
suggests Mendelssohn’s immediate
influence on the work’s musical
language. Yet many of the ideas seem to
prefigure passages we know well from
Tchaikovsky’s later music.

The first movement opens with a
flowing woodwind melody that has

the light, questioning quality and

gentle interjections that suggest a
Mendelssohnian response to landscape.
The passionate development of the main
ideas, and healthy doses of bombast
that follow, suggest the Tchaikovsky

to come, as does a balletic passage for
horns and woodwinds. The brass fanfares
that dominate much of the development



section prefigure the tense opening of the

Fourth Symphony.

The slow movement resembles one of the
great ballet adagios in both atmosphere
and texture. Muted divisi violins play the
beautiful first subject, which is followed
by a long, songful oboe melody of the
kind that Tchaikovsky used to complain
came to him in so finished a state that

he had difficulty developing them in a
symphonic context. His phenomenal
gifts as an orchestrator, even in this early
work, are an exquisite disguise for such
structural concerns.

The Scherzo is perhaps the most overtly
Mendelssohnian movement. At the
opening, the lightness of the scoring is
offset by a pervasive chromaticism. The
Trio begins as a waltz in all but name,
then develops considerable tension.
The Scherzo’s reprise is followed by an
unusual passage in which the timpani
taps out the rhythm of the main Scherzo
tune under the strings’ reminiscence of

the Trio’s waltz theme. A coda that begins

quietly goes on to end with two abrupt
final chords.

Although some of the Symphony’s ideas
sound like Russian folksong, the Finale’s
opening Andante lugubre, taken from a

folksong called ‘The Gardens Bloomed’,
is the first folk-music to be employed in

Glossary

the work. The pace soon quickens and the
mood becomes more festive for the main
body of the movement. In the middle of
the festivities there is a sudden return to
the darker mood of the opening, much
like the return to the motto theme at the
equivalent moments in the finales of the
Fourth and Fifth symphonies. However,
a spirit of brightness and grandeur
gradually emerges and the Symphony
ends in a mood of brash jubilation.

Abridged from an annotation © Phillip Sametz

FIRST PERFORMANCE:
Nikolay Rubinstein conducted the

Scherzo of Tchaikovsky’s First Symphony

in Moscow in December 1866, followed
by a performance of the Adagio and
the Scherzo in Saint Petersburg the
following February. He conducted the
first complete performance of the work
in February 1868.

FirsTt WASO PERFORMANCE:

3-4 May 1968. Ladislav Slovék, conductor.

MosT RECENT WASO PERFORMANCE:
2-3 October 2015. Alexander Lazarev,
conductor.

INSTRUMENTATION:

piccolo, two each of flutes, oboes,
clarinets and bassoons; our horns,
two trumpet, three trombones, tuba;
timpani, percussion and strings.

Chromaticism — use of notes which are not part of the key.
Coda - a concluding section added to the basic structure of a piece or movement to emphasise the

sense of finality.

Divisi — divided, where the instruments in a single section of the orchestra (e.g. the violas) are divided
into two or more groups, each of which plays different notes. This makes it possible to get richer, fuller

chords from within a single instrumental section.

Scherzo - literally, a joke; the term generally refers to a movement in a fast, light triple time, which may

involve whimsical, startling or playful elements.



West Australian Symphony Orchestra

Engage | Excite | Experience | Educate

From the centre of Perth to the furthest
corners of the state, we have provided the
soundtrack to life in WA since 1928.

As the State Orchestra, Perth’s first and
finest, WASQ is the largest employer of
performing artists in Western Australia
and reaches two million people with
musical experiences each year on stage,
in our community, and online.

From concert stages to classrooms,
hospitals to aged care, we bring joy,
inspire learning, and nurture participation
in our community, because everybody
deserves the opportunity to experience
live music. Every year, through community
and leading industry partnerships, we
engage a new generation of young and
emerging artists to help secure a bright
future for music in Australia.

We celebrate our rich classical music

heritage with great artists from all over
the world and commission and perform
new repertoire to renew and expand it.

The Orchestra collaborates widely with
major arts companies and independent
artists, performing opera to ballet, movies
to musicals, jazz to rock.

Asher Fisch is Principal Conductor

and Artistic Adviser of our Orchestra.
We champion the diversity of music in
all its forms, with a team of talented
and passionate people who create
unforgettable experiences for all West
Australians to enjoy.

Connect With WASO

Tag us in your photos #WASymphonyOrchestra

facebook.com/
WASymphonyOrchestra

@WASymphonyOrchestra

You | youtube.com/
WestAustSymOrchestra

Stay up to date and sign-up to our
SymphonEnews at waso.com.au/signup

Your Concert Experience at Heath Ledger Theatre

5y Clap with enthusiasm
@ Whether you are welcoming your
favourite artist to the stage, or
showing appreciation at the end of a
piece, we love thunderous applause.
Not sure when to clap? Here’s a tip; if
the conductor’s arm is raised, hold it.

If it’s relaxed, go for it!

Share with your friends

Snap a selfie from your seat,
capture the artist bows and
share the experience with
friends. Don’t forget to tag us!
#WASymphonyOrchestra

— Respect those around you
m Ensure your mobile phone is on
= silent and does not disrupt the

experience of those around you.
If you need to cough or sneeze,
please do this into your elbow.

< Accessible services available
G\ For information about our services
such as assisted hearing, lifts and
accessible toilets, please ask one
of our friendly Front of House team
members.

Latecomers admitted at a
suitable time

If you arrive late or leave your
seat during a performance, your
auditorium entry will need to wait
until a suitable break.

First Aid available

St John First Aid officers are
present at every WASO concert.
Please notify a team member if
you require any first aid assistance.

Box Office is open

Get tickets to your next WASO
experience at the Box Office
located in the Main Foyer of the
State Theatre Centre of WA.
The Box Office is open from
10am on the day of performance.
Alternatively, you can visit
waso.com.au to buy online or
book an in-person ticketing
appointment by calling

(08) 9326 0000.

&

| TICKETI



WASO in the Community

Music for the Ages is a community
program providing relaxing and
entertaining free small ensemble concerts
to aged care sites throughout Perth.

Performing at 11 sites, WASO musicians
reached almost 500 aged care residents
across two weeks in February. Performing
in this series were Kathryn Lee (violin),
William Huxtable (violin), Elliot O’Brien
(viola), Eve Silver (Associate Principal
Cello), and Nicholas Metcalfe (cello).

The musicians played a variety of well-
known classical works from Vivaldi,
Kriesler, and Tchaikovsky, as well as some
well-received pop and jazz favourites. An
audience member said that the “enjoyable
program evoked such memories — songs
learned in childhood, going to the ballet,
and the joy of the waltz!”
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Supporting WASO

Join our Symphony Circle

Your connection to WASO is part of your
story. By leaving a bequest, your legacy
will become part of WASO’s future.

Your generosity will be celebrated
during your lifetime through special
recognition in our Symphony Circle,
including access to exclusive events and
insights. After your bequest is received,
your legacy will be acknowledged in our
programs for generations to come.

No matter the size of your bequest,
every gift makes a difference to the
future of WASO.

To learn more about joining the
Symphony Circle and leaving a
lasting legacy, please reach out to
Lisa Alexandra on (08) 9326 0020
for a confidential conversation or
visit our website via the QR code.




Patron of Private Giving

Janet Holmes a Court AC

Duet Partnerships

Prue Ashurst
Alexander Millier
(Principal Bass Clarinet)
The Baker Family

Kylie Liang (Associate
Principal 2nd Violin)
Samantha
Wickramasinghe (Violin)
Dr Glenda Campbell-Evans
& Dr Ken Evans AM
Joshua Davis (Principal
Trombone)

Philip &

Frances Chadwick
Jane Serrangeli (Violin)
M & D Forrest and
Michelle Todd

Oliver McAslan (Cello)
Future Logic

Benjamin Caddy (Viola)
Maryllis and

Paul Green-Armytage
Nik Babic (Viola)

The Gregg Family
Nicholas Metcalfe (Cello)
Brian &

Romola Haggerty
Jeremy Garside (Cello)
Dale & Greg Higham
Liam O’Malley (Associate
Principal Trombone)
Janet Holmes a Court
AC & Gilbert George
John Keene (Associate
Principal Double Bass)
Gina Humphries

Helen Tuckey (Viola)

Jim & Freda Irenic
Frangois Combémorel
(Associate Principal
Percussion & Timpani)
Roger Jennings

James Munro (Viola)
Dale & Michael Kitney
Andrea Mendham (Violin)

Circles of Support

Recognising gifts received in the last 12 months, which support our inspiring performances
and empower us to enrich lives with music.

Chairman’s Circle
$25,000+

Prue Ashurst in memory
of Eoin Cameron

The Baker Family
Gavin Bunning Family

Dr Glenda Campbell-Evans
& Dr Ken Evans AM

Richard Goyder AO &
Janine Goyder

The Gregg Family

Jamelia Gubgub &
David Wallace

Brian & Romola Haggerty

Janet Holmes a Court AC
& Gilbert George

Tony & Gwenyth Lennon
Louise & Bryant Macfie

Rod & Margaret Marston
Dr Lesa Melnyczuk Morgan
Meg O’Neill, Chase Hayes
& Vicky Hayes

Joshua & Pamela Pitt
Rosalin Sadler in memory
of Joyce Durbin Sadler
Geoff Stearn

Jean & Peter Stokes

Ruth Stratton

Leanne & Sam Walsh AO
Alan Whitham

Principal
Conductor’s Circle
$10,000+

Gay & Robert Branchi

MACA
Semra Lee (Assistant
Concertmaster)

Rod & Margaret Marston
Horn section

MIMI

Akiko Miyazawa (Violin)
Meg O’Neill, Chase Hayes
& Vicky Hayes

Adam Mikulicz (Associate
Principal Bassoon)
Joshua & Pamela Pitt
Jonathan Ryan (Principal
Cor Anglais)

Rosalind & Lyndsay Potts
Rebecca Glorie (Violin)
Jean & Peter Stokes

Alex Timcke (Principal
Timpani)

Catherine Dunn &

Barrie Heald

Dr Penny Herbert in
memory of

Dunstan Herbert

Dale & Greg Higham

Jim & Freda Irenic

Ulrich & Gloria Kunzmann
Ken & Yuko Lucas
Kenneth Pettit

Rosalind & Lyndsay Potts
Dr Paul Rodoreda in
memory of

Mary Rodoreda

Helen &

Roger Sandercock

In memory of N & S Taylor
Gene Tilbrook &

Anne Seghezzi

Ruth E. Thorn and
Michael & Helen Tuite
Liz Chee (Acting Principal
Oboe)

Leanne & Sam Walsh AO
Allan Meyer (Principal
Clarinet)

John & Nita Walshe
Jenna Smith (Principal
Trumpet)

Unnamed (5)

Mary-Anne Blades
(Associate Principal Flute)
Shigeru Komatsu (Cello)
Louise Sandercock
(Violin)

Fotis Skordas (Cello)

Michael & Helen Tuite
Reto Vogel

John & Nita Walshe
Fred & Nicola Wehrs
Unnamed (5)

Maestro Circle
$5,000+

Jean Arkley in memory of
Tom Arkley

David & Suzanne Biddles
Dr John Blott

Stewart Candlish &
Bianca Panizza

Prof Rachel &

Rev Dr John Cardell-Oliver
Maree Creighton &

Kevin Davis
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Marie Mills &
Anthony Crocker
Gena Culley

Stephen Davis &
Linda Savage

Louise Farrell OAM &
Eric Isaachsen

Marc Geary

Sue Hovell

Gina Humphries
Margaret & Peter James
Roger Jennings
Eleanor John &

Finn Barrett

Bill Kean

Keith & Gaye Kessell
Dale & Michael Kitney
Rosalind Lilley

Mrs Morrell

Michael & Lesley Page
Wayne Robinson

Julia Seabrook in
memory of

Lady Jean Brodie-Hall
Ruth E. & Neville Thorn
Sara Wordsworth
Unnamed (8)

Virtuoso Circle
$2,500+

Margaret &

Dr Fred Affleck AO

Neil Archibald &

Alan R Dodge AM

Tony & Mary Beeley
Peter & Marjorie Bird
Professor Anne Burns
Philip & Frances Chadwick
Anthea Cheney

Lesley & Peter Davies
Lorraine Ellard &

Ron Bade OAM

M & D Forrest

The Giorgetta Charity Fund
Robyn Glindemann
Maryllis &

Paul Green-Armytage
Peter Hansen-Thiim
Warwick Hemsley

Peter Ingram

Diane Johnson in
memory of Tim Johnson
Francis Landels

Dr Mi Kyung Lee OAM &
Prof Colin Binns AO
Sunny & Ann Lee
LeMessurier Charitable
Trust

Roderick MacDuff &
Renate Drauz

Oliver & Sophie Mark
Andreas W. Merk

Paul Nendick

Val & Barry Neubecker

Anne Nolan

John Paterson
Rosemary Peek
Deborah Piesse
Thomas & Diana Potter
Wendy Powles

Dr Lance Risbey

Anne & Robin Salter
Melanie & Paul Shannon
Elisabeth & David Smith
Michael Snell OAM &
Vicki Stewart

Clare Thompson &

Dr Brad Power

Peter & Jane Thompson
in memory of

Mrs Freda Stimson
Michelle Todd in memory
of Andrew

Mary Townsend
George Van Beek

Stan & Valerie Vicich
Leonard Walker

Joy Wearne

Fred & Caroline Witting
Andrew & Marie Yuncken
Unnamed (5)

Principal Circle
$1,000+

Brendan & Sue Adler
Suzanne Maree Ardagh AM
Arron Arntzen

Moira Bailey

Ruth Bailey

Lisa & Glenn Barrett

Ray & Jan Batey

Peter Bath

Noelle Beasley

Sarah & Colin Beckett AO
Ross & Alecia Benzie
Lea Bingemann

Davilia Bleckly

Margaret Bloch

E & P Boland

Cathy Bolt in memory of
Tony Bolt

K & C Bond

Claire Brittain OAM &
John McKay

lan & Marilyn Burton
Adrienne & Phillip Buttrose
Joan Carney

David Castillo &
Marian Magee

Mr G & Mrs CE Chappelle
S Cherian

Dr Anne Chester

Jason & Su-Lyn Chong
Keryn & Frank Christiansen
Kenneth Clark

Jill Clarke

Clayton Utz Foundation
Peter & Sue Clifton

Lyn & Harvey Coates AO
Brenda Cohen

Dr David Cooke

Norah & Roger Cooper
Rev Des Cousins
Kaylene Cousins
Megan & Arthur Criddle
Michael & Wendy Davis
Monique De Vianna
Kevin Della Bosca

Rai & Erika Dolinschek
Caroline Allen &

Sandy Dunn

Bev East

Pamela Eldred

Kerry & Norbert Fandry
OAM

Dr Jenny & Terry Fay
Susan & Gavin Fielding AM
Archa Fox & Charlie Bond

Eléonore Fuchter &
Lothar Konle

George Gavranic

Andrea Gillett

Frank Glass & Linda Colville
Dr Anne Gray

Jannette Gray

Dr Barry Green

Pitsamai & Kevin Green
Shona Hall

Richard B Hammon
Pauline & Peter Handford

Mrs Hansen-Knarhoi in
memory of Harry

Rev Bill Hawley &

Dr Rev Georgina Hawley
John & Christine Hedges
Elizabeth & Eric Heenan KC
Barbie Henryon

Dallas Hickman &

Alex Hickman

Helen Hollingshead

Dr K & Mr J Hopkins OAM
Judith Hugo OAM
Judith & John Huppatz
Emy & Warren Jones
Noelle & Anthony Keller AM
Patricia M King

Leonie Kirke

Tessa La Mela on behalf of
Tim Threlfall & Katie Hill

Yvonne Lamble

Irving Lane

Ross & Fran Ledger

Dr Oon Teik Lee

Ruth & Malcolm Leske

Lommers Engineering
Pty Ltd

lan & Judith Lunt

Graham & Muriel Mahony
Dr Tony Mander &

Ms Loretta Byrd

Gregg & Sue Marshman
Geoff Massey

Cynthia McCumiskey
Con Michael AO in
memory of Betty Michael

Mrs Carolyn Milton-Smith
in memory of Emeritus
Prof John Milton-Smith

Patricia & Kevin Morgan
Mr Geoff &

Mrs Valmae Morris
Jane & Jock Morrison
Dr & Mrs Peter Moss
Lynn Murray

Phuong N T Nguyen
G &I Nicholas
Marianne Nilsson
Jim & Wendy O’Neill
Dr Walter Ong &
Graeme Marshall

Peter & Chris Ormond
John Overton

Robyn Owens

Adam Parker

Athena Paton

Jane Patroni in memory
of Sue & John Dale

Tim Pavy & Cathy Cole
Ruth & Adrian Phelps
Charmian Phillips in
memory of Colin Craft
Megan & James Phillips in
memory of Sheena Prince
Alison Piacentini

Italo Pizzale

Dr Richard &

Mrs Sharon Prince

Dr Leon Prindiville
Eveline Read

James &

Nicola Ridsdill-Smith

Mark Ritter in memory of
Deborah Milton

Bryan & Jan Rodgers
Nigel & Dr Heather Rogers
Gerry & Maurice Rousset
OAM

Stephanie Rusyn in
memory of John Kobelke
Margaret & Roger Seares
Eric Skipworth in
memory of

Virginia Skipworth
Dorothy Smith

Helen Smith OAM

Nick Handran Smith &
Elizabeth Allan



Paul Smith &

Denham Harry

Ross & Laurel Smith
Peggy & Tom Stacy
Alan & Jan Stewart
Brian Stewart

Joslyn Summerhayes in
Memory of Eileen Hayes
Summerlin Audiology
Leon Tang

Janet & the late
Stephen Thackray

Ruth Thomas in memory
of Ken & Hazel Rowley

Amanda &

Desmond Thompson
Rosemary Tomkinson
James &

Rosemary Trotter
Agatha van der Schaaf
Maggie Venerys

Geoff & Sandra Wackett

Jeremy Wade &
Tara Mala

Alan Westle in memory
of Jean

Moira Westmore

Dr Chris &

Mrs Vimala Whitaker
Barbara Wilcox

Dai & Anne Williams
Janet Williams

Jean & lan Williams AO
Jim & Gill Williams

Dr Simon &

Alison Williams

Trish Williams

Judith Wilton &

David Turner

Hilary & Peter Winterton
AM

Peter Wreford

Mary Ann Wright

Zvi & Carmela Yom-Tov
Nancy York

Don & Leith Young
Unnamed (34)

Tutti Circle

$500+

Catherine Bagster
Clare Bannister &

Will Riseborough
Bernard &

Jackie Barnwell
Michael &

Nadia Berkeley-Hill

Dr Caroline Bird &

Dr Jim Rhoads

John & Sue Bird in
memory of Penny Bird
E & G Bourgault in
memory of Betty Sagar
Diane Brennan OAM
Phil Burrows
Christine Burson

Ann Butcher &

Dean R Kubank
Jennifer Butement in
memory of

Margaret Butement
Michelle Candy

R &R Cant

Fred & Angela Chaney
Lynette Clayton

Barry J Cobb

lan Collins

John Collins

Annette Cottee

Pru Cowan

Carole & John Cox
Ron Crittall in memory of
Penny Crittall

Brett Davies

Adrian De Graaf

Lee Delaney

Hanneke & Jop Delfos
Stephen Dennis &
Daniel Parker

Simon Douglas

Julie Easton

The Hon. Richard Philip Eaton
Mary Ellen in memory of
Kerensa

Stuart Evans

Sue & David Forster
John &

Margaret Freeman

The Instrument Fund

John Albright & Susan Lorimer — Education Double Bass and set of Trumpets
Dr Glenda Campbell-Evans & Dr Ken Evans AM - Tenor Trombone

Peter Ingram - Piccolo

Deborah Marsh — Conductor’s Podium and Cor Anglais

Margaret & Rod Marston — Bass Clarinet
Peggy & Tom Stacy — Cor Anglais and Piccolo
Jean & Peter Stokes — Cello, Tuba, Tenor Trombone, Bass Trombone, Wooden Trumpet, French Horn and

Music Score Folders

Jennifer &

Stephen Gardiner
Neville & Jane Gibbs
Gwenyth Greenwood
Rosemary Grigg &
Peter Flanigan

Ann Hammer

Paul & Barbara Harris
Peter Harris

Alan Harvey &

Dr Paulien de Boer
KR & VJ Harvey
Patricia Hashim
Diana Hastrich

David & Deborah Hayes
Siew-Mung Ho
Elizabeth Hollingdale
Karl Hombergen &
Jane Hutton

Jan & Walter Hunter
Lorna & Jonathan Hurst
in memory of
Barbara Hurst

John Jarvis

Cynthia Jee

Lynn & Michael Jensen
Michael &

Josephine Jones

Dr Susan M Joubert
Dr Ursula Kees

Bob Kelliher

C &V Kennedy

B M Kent

Nelly Kleyn

Miriam & Lou Landau
Dr Warren Lilleyman
Mal Macey

Stuart Macklin &
Peter Lyle

Robyn Main

David Marmont

Pam Mathews &

Dr Mark Brogan
Gaye & John McMath
Terence Middleton
Bruce &

Margaret Murdoch
Patricia Murphy
Marjan Oxley

Roger Paterson

Matthew Pearce &

Kim Denham

J Pinnow

Jennifer Rankin

Rosie Reeman

Eril Reid

Trevor Ridgwell

Patricia Rigo

Trudy Robins

Geraldine Roxburgh
Chris & Serge Rtshiladze
Allison Selman

Steve & Jane Sherwood
Helen Shilkin-Reinhold
Andrew Shoemack

Jan Sillence

Hendrik Smit

Alison & Neville Sparrow
John & Elizabeth Spoor
lan & Di Taylor

Lisa Telford

Gavin Toovey

Joan Travis

Clive & Beth Trott in
memory of

Judith Sienkiewicz
Judith & Rod Tudball
Heather & Jim Tunmore
Diana & the late

Bill Warnock

Robyn & Loren White
Deborah Wiseman
Margaret Wood

Alison Woodman
Jacquie Wright
Andrew Yeates

Dr Susan Young
Unnamed (42)

Friends Circle
$40+
926 Members
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Trusts and Foundations

We acknowledge the generous support of our Trusts and Foundations, whose
philanthropic partnership enables significant impact within our community through
their key support of these transformative initiatives.

Legacy

We honour those who have made a visionary commitment to safeguard our future,
through a capital gift to the Endowment fund or by providing for WASO in their will
through the Symphony Circle. Legacy gifts are preserved within the fund in perpetuity,
ensuring a community filled with the beauty of symphonic music for

future generations.

Major Gifts

Tom & Jean Arkley
Bendat Family Foundation
Gavin Bunning Family
Janet Holmes a Court AC
Rod & Margaret Marston
Minderoo Foundation
Rosalin Sadler

In memory of
Bob Tonkinson

In memory of Francis
Edward Yeomans

Sagitte Yom-Tov Fund

The Symphony Circle

Julian Agafonoff &
David Escott

Kevin Joe’ Blake

Jon Bonny

Dr G Campbell-Evans
Deirdre Carlin

Phillip & Frances Chadwick
Fleur Challen

Dr Anne Chester
Anita & James Clayton
Lesley & Peter Davies
Dr Michael Flacks
John Foster

Judith Gedero

Robyn Glindemann
Gwenyth Greenwood
The Guy Family

Angus Holmes

JAM

Roger Jennings in memory
of Lilian Jennings

Emy & Warren Jones
Barbara Joseph

Colin & Jo King

Rachael Kirk & Tim White
Jaehan Lee

Wolfgang Lehmkuhl
Stewart Lloyd

Estates

Lee Bickford

Rachel Mabel Chapman
S &J Dale

Sandra Gray

Malcolm Hood

Clive Knight

Paul Lee

Tony & Gillian Milne

Dr Mary Ellen MacDonald
Anne & William MacLeod
Deborah Marsh

Lesley & Murray McKay
Suzanne Nash

Paul Nendick

Paula Phillips

Wayne Robinson

Jan & Bryan Rodgers
Nigel & Dr Heather Rogers
Rosalin Sadler in memory
of Joyce Durbin Sadler
Peta Saunders

Jacinta Sirr-Williams

Anna Nottage in memory
of Edgar Nottage
Colleen Rintoul

Claude & Noreen Riordan
Wendy Scanlon

Judy Sienkiewicz

Roslyn Warrick

Unnamed (10)

Ross & Laurel Smith
Susan Stitt

Ruth Stratton

Ruth E. & Neville Thorn
Gavin Toovey

George Van Beek
Agatha van der Schaaf
Sheila Wileman
Sagitte Yom-Tov Fund
Unnamed (53)

Every effort is made to ensure our Giving List is accurate; however, should you notice an error

14 please contact our Philanthropy team on (08) 9326 0016.



2025 Corporate Partners
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Wesfarmers Arts

LEAD PARTNERS
@

Woodside
Energy

SINGAPORE
AIRLINES

GOVERNMENT PARTNERS
&y Do
partment of
i Local Government, Sport ‘
and Cultural Industries ‘ o”éfywesf

SERENADE THE CITY PARTNER

MAJOR PARTNERS

CLAYTON UTZ grase: le
@ mSTRAL[A
Tertry Educaton Partner
ABC LUNEEF!EM}H starphysio
CLASSIC Spertearsorevaryons

BEVERAGE PARTNERS

West Australian Symphony Orchestra is assisted by the principal arts investment and advisory bodies of the Australian and Western
Australian Governments through Creative Australia and the Department of Local Government, Sport and Cultural Industries.
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Wesfarmers Arts

West Australian
Symphony Orchestra
and Wesfarmers Arts,
creating the spark
that sets off a lifelong
love of music.

Julia Brooke — WASO Horn



