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Satu Vanska’s Mozart

Olivia DAVIES Crystalline (5 mins) Listen to WASO

Lili BOULANGER arr. Bernard ROFE This performance is recorded for
N . . . broadcast on Tuesday 6 May, 1pm
D’un matin de printemps (6 mins)

(AWST) on ABC Classic. Date subject
Wolfgang Amadeus MOZART to change. For further details visit
Symphony No.21 (20 mins) abc.net.au/classic.

Allegro

Andante

Menuetto

Allegro

Interval (25 mins)

Wolfgang Amadeus MOZART Violin Concerto No.3 (24 mins)
Allegro

Adagio

Rondeau (Allegro — Andante — Allegretto — Allegro)

Luigi BOCCHERINI Symphony in D minor La casa del diavolo (22 mins)
Andante sostenuto — Allegro assai

Andantino con moto

Andante sostenuto — Allegro con moto

Satu Vanska director/violin

Digital Concert Program & Wesfarmers
Pre-concert Talk

In 2025, pre-concert talks will be delivered digitally, allowing you
to listen to the talk before and after the concert — as many times
as you like!

Access exclusive content, learn about the music from our digital
pre-concert talk with speaker Ashley Smith, and get our concert
program at your fingertips.

Simply open your smartphone’s camera app and hover the camera
over the QR code to access the Satu Vénské’s Mozart digital program.
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West Australian Symphony Orchestra

Engage | Excite | Experience | Educate

From the centre of Perth to the furthest
corners of the state, we have provided the
soundtrack to life in WA since 1928.

As the State Orchestra, Perth’s first and
finest, WASO is the largest employer of
performing artists in Western Australia
and reaches two million people with
musical experiences each year on stage,
in our community, and online.

From concert stages to classrooms,
hospitals to aged care, we bring joy,
inspire learning, and nurture participation
in our community, because everybody
deserves the opportunity to experience
live music. Every year, through community
and leading industry partnerships, we
engage a new generation of young and
emerging artists to help secure a bright
future for music in Australia.

We celebrate our rich classical music

heritage with great artists from all over
the world and commission and perform
new repertoire to renew and expand it.

The Orchestra collaborates widely with
major arts companies and independent
artists, performing opera to ballet, movies
to musicals, jazz to rock.

Asher Fisch is Principal Conductor
and Artistic Adviser of our Orchestra.
We champion the diversity of music in
all its forms, with a team of talented
and passionate people who create
unforgettable experiences for all West
Australians to enjoy.

Connect With WASO

Tag us in your photos
#WASymphonyOrchestra

facebook.com/
WASymphonyOrchestra

@3

@WASymphonyOrchestra

youtube.com/
WestAustSymOrchestra
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Stay up to date and sign-up to our
SymphonEnews at waso.com.au/signup




About the Artists

Satu Vanska
Director/Violin

Satu Vanska is Principal Violin of the
Australian Chamber Orchestra (ACO).
She regularly performs as lead violin and
soloist with the ACO.

Satu was born to a Finnish family in
Japan, where she began violin lessons

at the age of three. Her family relocated
to Finland when she was 10 and she
continued her violin studies with Pertti
Sutinen at the Lahti Conservatorium and
the Sibelius Academy in Finland, and later
at the Hochschule fiir Musik in Munich as
a pupil of Ana Chumachenco where she
finished her diploma.

She was named ‘Young Soloist of the
Year’ by Sinfonia Lahti in 1998, and a
few years later was prize winner of the
‘Deutsche Stiftung Musikleben’. From
2001, Satu played under the auspices

of Lord Yehudi Menuhin’s Live Music
Now Foundation, which gave her the
opportunity to perform with musicians
including Radu Lupu and Heinrich Schiff.

In addition to performing as Principal
Violin with the ACO, Satu performed as
orchestra leader and soloist in the 2018
London production of Barry Humphries’
Weimar Cabaret with the Aurora
Orchestra at the Barbican Centre. She has
appeared as a soloist with the Tasmanian
Symphony Orchestra and Arctic Chamber
Orchestra, and in recital at the Sydney
Opera House and the Melbourne Recital
Centre, opening their Great Performers
Series in 2019. Prior to working with the
ACO, Satu performed with the Munich
Philharmonic and the Bavarian Radio
Symphony Orchestra.

She is the director, frontwoman, violinist
and vocalist of electro-acoustic ensemble
ACO Underground, also known as Satu In
The Beyond, and, as a violinist and singer,
has collaborated with artists that include
Barry Humphries, Meow Meow, Jonny
Greenwood, The Presets, Jim Moginie
and Brian Ritchie in settings ranging from
New York’s Le Poisson Rouge and Sydney’s
Oxford Art Factory to Slovenia’s Maribor
Festival and the US Tanglewood Festival.
Satu also performed as vocalist in the
soundtracks and live performances of
Mountain and River, the ACO’s acclaimed
cinematic collaborations with director
Jennifer Peedom.

She plays the 1728/29 Stradivarius violin on
loan from the ACO Instrument Fund.



About the Music

Olivia Davies
(b. 1988)

Crystalline

Composer’s notes:

Crystalline was commissioned by the
Hush Foundation in 2018 for the album
Collective Wisdom and was performed
and recorded by the Australian Chamber
Orchestra Collective.

The title Crystalline stems from initial
sketches of the piece, where fragments
of sound slowly connect — inspired by the
process of crystal formation. While this
process was initially a general concept, it
became the foundation for how the rest
of the music would unfold and develop.

The music begins with individual sounds
emerging in isolation throughout the
ensemble, suspended at first in silence
then gradually connecting and building
into rapid, repeating patterns — evoking
an image of light refracting through
crystal forms. The opening is sparse and,
listening carefully, you hear the slight
difference between each sound, the
unique gesture from each musician. It is a
piece that reflects my interest in musical
space, instrumental colour, and the
organic transformation of both.

Image credit: Hannah Jones.

COMPOSED: 2018.

FiRsT WASO PERFORMANCE:
This is the first performance of
Olivia Davies’ Crystalline.

INSTRUMENTATION:
strings only.

DurATION:
5 minutes.



About the Music

Lili Boulanger
(1893-1918)

D’un matin de printemps (Of a Spring
Morning)
Arranged for small orchestra by Bernard Rofe

In Paris, on 9 June 1921, Nadia Boulanger
presented a concert in memory of her
younger sister, Lili Boulanger, who'd died
three years before at the age of 24. The
program included the radiant and mercurial
D’un matin de printemps, one of the last
works Lili completed in her own hand.

(Her Pie Jesu, possibly part of a projected
Requiem, was dictated from her deathbed).

In the accompanying lecture, poet Camille
Mauclair painted a paradoxical portrait —
referring to Lili as ‘a child’, fragile, charming
and suffering from a lifetime of chronic
illness, but also a genius, whose music
surpassed the challenges of her short life.
Critics (and listeners), assuming that the
music of a sickly young woman should echo
her “frail grace’, have long been surprised
by its expressive intensity, rich colours and
often ambitious scope.

Lili Boulanger herself was a confident,
lively and ambitious personality. Born into

a professional musical family, at 19 she
became the first woman to win the coveted
Prix de Rome — a remarkable achievement
given the misogynistic atmosphere of the
Paris Conservatoire. This led to an exclusive
contract from the publisher Ricordi and the
foundation of a flourishing career.

D’un matin de printemps shares its opening
motif with a ‘mirror’ work, D’un Soir

triste (Of a Sad Evening), and both were
conceived simultaneously in solo, piano trio
and large orchestral versions — speaking to
Boulanger’s business instinct as well as the
flexibility and strength of her musical ideas.

Glossary

Boulanger’s music has been compared
to that of Claude Debussy, especially in
her approach to harmony, prioritising
sensation over function. But listen to the
strings’ ‘crunchy’ repeated chords in the
lively opening to D’un matin de printemps
and it’s easy to imagine that, if she'd
lived, she would have been at home with
composers such as Darius Milhaud and
Francis Poulenc, and ‘Les Six’ might well
have been ‘Les Sept’.

In its solo version, D’un matin de printemps
was pragmatically published ‘for violin

(or flute) and piano’. But Boulanger’s
orchestration reveals she had the flute’s
sonority in mind for the light and agile
principal theme — only in the mysterious
but ‘ardent’ central section does the sound
of a solo violin take over. Choices such as
these are reflected in Bernard Rofe’s new
arrangement as he seeks to illuminate
Boulanger’s melodic lines and astringent
harmonies, while ‘retaining more than a
splash of her orchestral colour’.

Yvonne Frindle © 2025

COMPOSED: 1917-18

FIRST PERFORMANCE:

13 March 1921, Paris; Rhené-Baton
conducting the Orchestre des Concerts
Pasdeloup (version for large orchestra).

FirsT WASO PERFORMANCE:

This is the first performance of
Bernard Rofe’s arrangement.

INSTRUMENTATION:
two flutes, two oboes, bassoon,
two horns and strings.

Les Six — group of French composers, active in the early 1920s: Auric, Durey, Honegger, Milhaud,
Poulenc and, the sole woman, Tailleferre. With Satie as inspiration, Cocteau as promoter, and an enfant
terrible sensibility, Les Six aimed for brevity and wit, and often sought out whimsical subject matter.
Prix de Rome - French scholarship prize, established for artists in 1663 and expanded to include
composers in 1803; winners received a residency at the Villa Medici and a pension. Finalists were
required to compose a cantata on a set text in just four weeks.



About the Music

Wolfgang Amadeus Mozart
(1756-1791)

Symphony No.21in A, K.134

Allegro
Andante
Menuetto
Allegro

The 16-year-old Mozart was in the
employ of the Archbishop of Salzburg
when he composed this symphony.
Despite his youth, he was already the
foremost composer of orchestral music

in the archdiocese. The Symphony is

the last in a group of six composed in
1772: Symphonies K.129, 130 and 132 are
dated May in the autograph manuscript,
Symphonies K.132 and 133 bear the

date of July, while this Symphony was
completed in August. These dates
indicate a concentrated engagement with
the symphonic genre on Mozart’s part,
and it is hardly surprising that among
these works are the composer’s first really
great symphonies.

Symphony No.21 s clearly in this
category. It is scored for a small orchestra
consisting only of strings, two flutes

and two horns, with possible/optional
doubling of the cello line by the bassoon.
Among the memorable comments

made about the Symphony are those

of Georges de Saint-Foix, who found

the work ‘astonishingly imaginative and
poetic’, and Stanley Sadie, who described
it ‘as among Mozart’s most closely
argued’.

The opening movement, marked ‘Allegro’,
is in the 3/4 metre (characteristic of

a minuet) and, despite its brilliance

and colourful instrumentation, it has
something of the quality of a very fast

courtly dance. The musical ideas are
remarkable for their elegance and
refinement. This movement (like the
second and fourth) is in sonata form.
However, Mozart unusually ends the
opening section with a repetition of the
first theme, and concludes the movement
with an 18-bar coda.

The second movement is marked
‘Andante’ and is explicitly operatic in
style. The lyrical, beautifully crafted
melody is supported by a rippling
accompaniment of demi-semiquavers,
and the division of the violas into two
parts (a favoured device for Mozart)
adds to the richness of the texture.
The antiphonal writing for the different
instrumental groups adds to the overall
subtlety of the piece.

The Minuet is lively, extroverted and
rather unusual with its trilled opening
note, recurring trills and flowing triplet
figures. The second section of this
dance - the trio — is strikingly original. Its
opening phrases are serene and gentle.
This atmosphere is abruptly swept aside
by the dramatic central section, with its
wonderful combination of minor tonality,
mandolin-like pizzicato strings, and
prominent horn part.

The Finale returns to the brilliant,
festive character of the first movement,
whose opening melody Neal Zaslaw



has described as a bourrée. The lilting
syncopations of this courtly dance colour
the entire movement.

Robert Forgacs © 2012

Year/DaATe oF CoMPOSITION:
1772 (August).

FirsT WASO PERFORMANCE:
This is WASO’s first performance of
the Symphony.

INSTRUMENTATION:
two flutes, bassoon, two horns and
strings.

Glossary

3/4 metre - three beats in the bar, like a waltz (one-two-three, one-two-three).

Demi-semiquaver — an extremely quick note.

Pizzicato - plucking, rather than bowing, the strings.

Sonata form — a term conceived in the 19th century to describe the way most Classical composers
structured at least the first movement of a symphonic work or a sonata. It involves the exposition

or presentation of themes or subjects: the first subject is in the tonic or home key, the second in

a contrasting key. The resulting tension between keys is intensified in the development, where
recognisable melodic and rhythmic aspects of the themes are manipulated as the music moves further
and further away from the ultimate goal of the home key. Tension is resolved at the recapitulation
where both subjects are fully restated in the tonic. There is sometimes a coda (literally, ‘tail’) to enhance
the sense of finality.
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About the Music

Wolfgang Amadeus Mozart
(1756-1791)

Violin Concerto No.3 in G, K216

Allegro

Adagio

Rondeau (Allegro — Andante — Allegretto
- Allegro)

Mozart’s father once suggested to him
that the best way to introduce himself
in a place where he wasn’t known was
to play a violin concerto. We think

of Mozart as a pianist, and all many
people know about his violin playing
comes from letters written to him by his
father Leopold, one of the leading violin
teachers of the time, exhorting him not
to give up practising, and claiming that
he could, if he worked at it, play like
the finest violinist in Europe. Mozart
composed all but the first of his five
violin concertos, including this one, in a
sustained burst in 1775 when he was 19.
They have sometimes been regarded as
attempts to please his father rather than
himself. Yet none of his piano concertos
up to this time show the maturity of
conception of the last three of these
violin concertos, the ones in G major
(K216), D (K218) and A (K219).

Of the numberless violin concertos
composed in the 18th century, the
standard modern ‘symphony concert’
repertoire retains only a few of Vivaldi’s,
those of J.S. Bach, and Mozart’s.
Mozart’s violin concertos are standard
because they are very good music.
Listening illustrates this better than
words, but part of it is that the musical
ideas are so strong, and there are so
many of them. Yet Mozart, even at

this age, can organise his many ideas
concisely and convincingly. Composing

operas, his main preoccupation, has
already taught him how to make the
soloist the protagonist in a drama.

The solo violin parts of these concertos
put musical substance, and idiomatic
writing for the instrument, ahead of
virtuoso display. This wasn’t because
Mozart’s own violin technique was
limited. The concertos were possibly
intended not for him but for his Salzburg
colleague Antonio Brunetti (first violin
and soloist in the Court Orchestra). Both
men certainly played at least some of
them, and Brunetti himself said, ‘Mozart
could play anything.’

The concerto in G major is in many ways
the most endearing of Mozart’s violin
concertos, the most intimate, charming
and sensual in expression. Here Mozart
displays the assurance to transcend the
more conventional, sometimes short-
winded style of the first two concertos.

To begin this concerto, Mozart reuses
music from the aria ‘Aer tranquillo’

of his opera Il re pastore, composed
five months earlier. There’s a flood of
contrasting ideas, and the solo violin



becomes a willing contributor to the
thematic richness. This violin concerto
anticipates the mature piano concertos
in the variety of exchanges between solo
and orchestra, and within the orchestra,
setting off strings against oboes and
horns in the development. Here the
first oboe takes over as the brilliant high
voice. Eventually the violin takes over
the oboe phrase, and leads the music
towards the reprise, its solo role, as if a
singer, underlined by a brief passage of
recitative.

Whereas the first movement is
energetically playful, the second is
rapturous. This is the type of Mozart
slow movement aptly described as
dreamy, like that of the Piano Concerto
in C, K467 (used in the film Elvira
Madigan). The similarities include the
broken triplet accompaniment, muted
strings and pizzicato bass.

The Rondeau, in a jaunty 3/8 time, has

a main theme which comes back five
times, and is especially marked by its
throwaway ending, where the horns and
oboes are left on their own. Indeed, the
punctuation from these instruments is a
feature of the movement. Eventually the
dominance of the 3/8 rhythm is broken
by two fanciful episodes. The first, in a
slower tempo (Andante), has a pizzicato
string accompaniment overlapping a
kind of stately pavane from the violin.

Glossary

This gives way immediately to a much
simpler, folk-like theme in common time.
This is the theme some scholars believe
made Mozart and his father refer to this
concerto as ‘the Strassburger’, the name
of a (Hungarian) folk-melody; others
believe they were referring to a similar
passage in the D major Concerto, K218.
After this rather whimsical interruption,
which we must suppose contained in-
jokes more obvious to the first audiences
than to us, but is delightful anyway, the
Rondeau resumes its earlier course, but
fantasy has the last word: the throwaway
line gracefully waves as the concerto
leaves the stage.

© David Garrett

FIRST PERFORMANCE:

exact circumstances unknown, but
the first performance was probably
given by either Antonio Brunetti or
Mozart himself, in Salzburg.

FirsTt WASO PERFORMANCE:
13 June 1942. E.J. Roberts, conductor;
Vaughan Manly, violin.

MosT RecenTt WASO
PERFORMANCE:

25-26 August 2017. Asher Fisch,
conductor; Karen Gomyo, violin.

INSTRUMENTATION:
two flutes, two oboes, two horns and
strings.

Development - in sonata form, in which the first movements of most symphonies of the Classical period
are structured, the main themes are introduced in the exposition; in the development section these
themes are explored according to key relationships; finally, the themes are restated and resolved in the
recapitulation.

Recitative — a style of singing which follows speech-like rhythms rather than having a sense of regular metre.
Triplet — group of three notes to a single beat. A ‘broken’ triplet rhythm is one in which one of the triplet
notes is not articulated (in this case, the first).
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About the Music

Luigi Boccherini
(1743-1805)

Symphony in D minor, G.506 Op.12 No.4
La casa del diavolo (The House of the
Devil)

Andante sostenuto — Allegro assai
Andantino con moto
Andante sostenuto — Allegro con moto

Stanley Sadie, in his editor’s article on
Boccherini in the New Grove Dictionary
of Music and Musicians, makes a big
claim for this composer: ‘the chief
representative of Latin instrumental
music during the Viennese Classical
period’. Yet, in spite of a recent flurry of
performances and recordings, familiarity
with Boccherini has not spread to the
musical public at large.

In some ways we hear less of him than
we used to: ‘the’ Boccherini Minuet
seems to turn up less frequently these
days, as does ‘the’ Boccherini Cello
Concerto, once a staple of almost every
cellist’s repertoire. The Minuet, usually
heard played by a string quartet, is
actually from one of the more than 100
string quintets with a second cello.
Boccherini was the most prolific of all
major composers of chamber music,
and the quintets are his most substantial
single body of works (though not by
much: there are 90-odd string quartets
by him as well).

In some ways the most interesting thing
about Boccherini, from a biographical
point of view, is that, like Domenico
Scarlatti and Farinelli before him, he
was an ltalian musician who spent much
of his career in Spain. The results in his
music are obvious in the fandangos and
other Iberian dances he introduced from

time to time; in his use of the guitar in
chamber music; and in travelogues using
the night watch music of Madrid. This
last became virtually a Boccherini theme
tune — so much so that the 20th-century
Italian, Luciano Berio, has composed an
orchestral piece with five of Boccherini’s
versions of this ‘ritirata’ (a call to the
soldiers to ‘retreat’ to their quarters)
being heard simultaneously.

Too much emphasis on Spain would
conceal what Stanley Sadie emphasises:
that Boccherini composed in the lingua
franca of the Viennese Classical period,
including some of the emotional tumult
associated with the ‘Storm and Stress’
movement. This was best captured by
the contemporary who called him ‘the
wife of Haydn’, referring no doubt to the
sensuous, pliably Latinate quality of his
melody and harmony. (Sadie refers to
its pervading charm, gentleness or even
effeminacy.) By contrast with Haydn

or Mozart, Boccherini tended to be
increasingly preoccupied with delicate
effects of harmony, texture and rhythmic
figuration, at the expense of structural
direction and strength. The results are
often delightful on their own terms.

The Symphony heard in this concert,
one of 18 by Boccherini, is his best
known, thanks to its title and the music
to which this refers. ‘The House of the



Devil’ is of course Hell, where Don YearR/DATe oF COMPOSITION: 1771.
Juan was dragged in punishment for

his sins. Boccherini’s subtitle to the last FirsT WASO PERFORMANCE:
movement of the Symphony explains the This is WASO’s first performance of the
connection: ‘Chaconne representing Hell Symphony.

and composed in imitation of Mr. Gluck’s

in his Le Festin de pierre’. INSTRUMENTATION:

two oboes, bassoon; two horns,

h ichord and strings.
This ‘Stone Banquet’ was Gluck’s ballet arpsichord and strings

(1761) on the Don Juan legend, and
Boccherini did more than just imitate

it. He lifted some of Gluck’s music
wholesale. (Gluck himself was to do so as
well, borrowing his own Don Juan music
for the furies in the 1774 Paris revision of
his opera Orpheus and Euridice.)

Boccherini meant to pay tribute to
Gluck, who encouraged his first steps
as a composer. But Boccherini’s last
movement is not a Chaconne - instead
of repeating the basic material (as
Gluck does), it is structured more like
sonata form. This is only one of the
remarkable features of this Symphony.
The same slow introduction is used

for the first movement and the third,

in an anticipation of cyclical form.
Much of the music is vehement, but
different in character from the minor key
symphonies of Mozart and Haydn.

© David Garrett

Glossary

Chaconne - a kind of continuous variation in a slow triple metre over a simple repeated bass line or series
of chords. Chaconnes were often quite long, increasing gradually in complexity, finally coming to a high
point and then diminishing to a quiet ending. They provided extended opportunity for expressive gestures.
Fandango - a Spanish dance in triple time, danced by a couple to the accompaniment of castanets and
guitar.
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Your Concert Experience at Winthrop Hall

s

U

Clap with enthusiasm

Whether you are welcoming your
favourite artist to the stage, or
showing appreciation at the end of a
piece, we love thunderous applause.
Not sure when to clap? Here’s a tip; if
the conductor’s arm is raised, hold it.
If it’s relaxed, go for it!

Share with your friends

Snap a selfie from your seat,
capture the artist bows and
share the experience with
friends. Don’t forget to tag us!
#WASymphonyOrchestra

Respect those around you
Ensure your mobile phone is on
silent and does not disrupt the
experience of those around you.
If you need to cough or sneeze,
please do this into your elbow.

Accessible services available

For information about our services
such as lifts and accessible toilets,
please ask one of our friendly
ushers.

@&

| cker|

Latecomers admitted at a
suitable time

If you arrive late or leave your
seat during a performance, your
auditorium entry will need to wait
until a suitable break.

First Aid available

St John First Aid officers are
present at every WASO concert.
Please notify a team member if
you require any first aid assistance.

Box Office is open

Get tickets to your next WASO
experience at the WASO Mobile
Box Office located inside the
Winthrop Hall foyer. The WASO
Mobile Box Office is open 90
minutes before each performance
and during interval. Alternatively,
you can visit waso.com.au to
buy online or book an in-person
ticketing appointment by calling
(08) 9326 0000.


http://waso.com.au

Amplify Success With
Future Logic

Managed IT Services/CyberSecurity/Al Solutions

Facing complex IT challenges?
Struggling with productivity or

security concerns?
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the maze of IT towards a
future of growth and success.

Future Logic, Lead Partner, proudly supporting WASO since 2015
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anticipate tomorrow

www.futurelogic.com.au e 1300 889 943
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WASO in the Community

Fostering Musical Talent

The Crescendo program is WASQO’s
award-winning community engagement
and education initiative that offers

free music education at two Kwinana
schools, aiming to engage, educate, and
empower students from lower socio-
economic backgrounds. Launched as

a pilot program in 2014, Crescendo

has since expanded into a full-scale
music education program. Today,
students from Pre-Primary to Year 6
receive musicianship lessons, with the
opportunity for Years 4 to 6 to learn
violin or cello. In addition to their lessons,
students are invited to attend WASO
performances and enjoy various in-school
performances by WASO musicians.

In 2024, the Crescendo Program
celebrated its 10th anniversary,
culminating in an extraordinary end-
of-year concert. The concert featured
students from all year levels joining
together in song, with each group
performing their own number, complete
with choreography. A standout moment
was the Year 6 students’ beautiful
rendition of Long Live performed with
AUSLAN - a deeply moving experience.
The concert concluded with two whole-
school numbers: Our Song from Deborah
Cheetham’s Dhungala Songbook and
Journey’s Don’t Stop Believin’, which
incorporated Solfa (a musical tool used
to teach children about melody, key, and
pitch). The 2024 concert also marked
the first inclusion of cello students in the
string ensemble.

The 2025 Crescendo program is off to a
fantastic start, and each lesson reveals
the students’ remarkable potential as
musicians. For instance, just four weeks
into lessons this year, the senior students

were already singing in 3-part harmony -
an exceptional achievement! The students
are currently working towards performing
in 5-part harmony at the 2025 End of Year
Concert.

This year, WASO has several exciting
experiences in store for the students.
Senior students will attend a WASO
concert featuring the music of John
Williams, and perform in the Crescendo
Mid-Year Concert at Koorliny Arts
Centre, while the junior students will
get to experience a Brass and Beats
performance later in the year.

Crescendo continues to make a
significant impact on the lives of its
students, providing them with the
opportunity to discover their musical
talents while fostering a sense of
community and empowerment. With
each lesson, concert, and milestone,
Crescendo proves that music has the
power to inspire, unite, and transform,
creating a bright future for both the
students and the communities they
belong to.



Supporting WASO

A Closer Connection to the Music You Love

Through our Giving Circles, supporters
deepen their connection with WASO
and the musicians who bring each
performance to life.

Members enjoy exclusive opportunities
to go behind the scenes and discover
the artistry that shapes every concert.
In March, our members were invited

to attend an open rehearsal for Die
Fledermaus, offering a rare glimpse into
the preparation and collaboration that
brings each performance to life.

By joining one of our Giving Circles, you
can be part of this special community

— sustaining the music you love while
enjoying unparalleled access to your
Orchestra.

To learn more, visit our website via the
QR code or contact our Philanthropy
Team on (08) 9326 0016.
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Patron of Private Giving

Janet Holmes a Court AC

Duet Partnerships

Prue Ashurst
Alexander Millier
(Principal Bass Clarinet)
The Baker Family

Kylie Liang (Associate
Principal 2nd Violin)
Samantha
Wickramasinghe (Violin)
Dr Glenda Campbell-Evans
& Dr Ken Evans AM
Joshua Davis (Principal
Trombone)

Philip &

Frances Chadwick
Jane Serrangeli (Violin)
M & D Forrest and
Michelle Todd

Oliver McAslan (Cello)
Future Logic

Benjamin Caddy (Viola)
Maryllis and

Paul Green-Armytage
Nik Babic (Viola)

The Gregg Family
Nicholas Metcalfe (Cello)
Brian &

Romola Haggerty
Jeremy Garside (Cello)
Dale & Greg Higham
Liam O’Malley (Associate
Principal Trombone)
Janet Holmes a Court
AC & Gilbert George
John Keene (Associate
Principal Double Bass)
Gina Humphries

Helen Tuckey (Viola)

Jim & Freda Irenic
Frangois Combémorel
(Associate Principal
Percussion & Timpani)
Roger Jennings

James Munro (Viola)
Dale & Michael Kitney
Andrea Mendham (Violin)

Circles of Support

Recognising gifts received in the last 12 months, which support our inspiring performances
and empower us to enrich lives with music.

Chairman’s Circle
$25,000+

Prue Ashurst in memory
of Eoin Cameron

The Baker Family
Gavin Bunning Family

Dr Glenda Campbell-Evans
& Dr Ken Evans AM

Richard Goyder AO &
Janine Goyder

The Gregg Family

Jamelia Gubgub &
David Wallace

Brian & Romola Haggerty

Janet Holmes a Court AC
& Gilbert George

Tony & Gwenyth Lennon
Louise & Bryant Macfie

Rod & Margaret Marston
Dr Lesa Melnyczuk Morgan
Meg O’Neill, Chase Hayes
& Vicky Hayes

Joshua & Pamela Pitt
Rosalin Sadler in memory
of Joyce Durbin Sadler
Geoff Stearn

Jean & Peter Stokes

Ruth Stratton

Leanne & Sam Walsh AO
Alan Whitham

Principal
Conductor’s Circle
$10,000+

Gay & Robert Branchi

MACA
Semra Lee (Assistant
Concertmaster)

Rod & Margaret Marston
Horn section

MIMI

Akiko Miyazawa (Violin)
Meg O’Neill, Chase Hayes
& Vicky Hayes

Adam Mikulicz (Associate
Principal Bassoon)
Joshua & Pamela Pitt
Jonathan Ryan (Principal
Cor Anglais)

Rosalind & Lyndsay Potts
Rebecca Glorie (Violin)
Jean & Peter Stokes

Alex Timcke (Principal
Timpani)

Catherine Dunn &

Barrie Heald

Dr Penny Herbert in
memory of

Dunstan Herbert

Dale & Greg Higham

Jim & Freda Irenic

Ulrich & Gloria Kunzmann
Ken & Yuko Lucas
Kenneth Pettit

Rosalind & Lyndsay Potts
Dr Paul Rodoreda in
memory of

Mary Rodoreda

Helen &

Roger Sandercock

In memory of N & S Taylor
Gene Tilbrook &

Anne Seghezzi

Ruth E. Thorn and
Michael & Helen Tuite
Liz Chee (Acting Principal
Oboe)

Leanne & Sam Walsh AO
Allan Meyer (Principal
Clarinet)

John & Nita Walshe
Jenna Smith (Acting
Principal Trumpet)
Unnamed (5)

Mary-Anne Blades
(Associate Principal Flute)
Shigeru Komatsu (Cello)
Louise Sandercock
(Violin)

Fotis Skordas (Cello)

Michael & Helen Tuite
Reto Vogel

John & Nita Walshe
Fred & Nicola Wehrs
Unnamed (5)

Maestro Circle
$5,000+

Jean Arkley in memory of
Tom Arkley

David & Suzanne Biddles
Dr John Blott

Stewart Candlish &
Bianca Panizza

Prof Rachel & Rev Dr
John Cardell-Oliver

Maree Creighton &
Kevin Davis



Marie Mills &
Anthony Crocker
Gena Culley

Stephen Davis &
Linda Savage

Louise Farrell OAM &
Eric Isaachsen

Marc Geary

Sue Hovell

Gina Humphries
Margaret & Peter James
Roger Jennings
Eleanor John &

Finn Barrett

Bill Kean

Keith & Gaye Kessell
Dale & Michael Kitney
Rosalind Lilley

Mrs Morrell

Michael & Lesley Page
Wayne Robinson

Julia Seabrook In
memory of

Lady Jean Brodie-Hall
Ruth E. & Neville Thorn
Sara Wordsworth
Unnamed (8)

Virtuoso Circle
$2,500+

Margaret &

Dr Fred Affleck AO

Neil Archibald &

Alan R Dodge AM

Tony & Mary Beeley
Peter & Marjorie Bird
Professor Anne Burns
Philip &

Frances Chadwick
Anthea Cheney

Lesley & Peter Davies
Lorraine Ellard &

Ron Bade OAM

M & D Forrest

The Giorgetta Charity Fund
Robyn Glindemann
Maryllis &

Paul Green-Armytage
Peter Hansen-Thiim
Warwick Hemsley
Peter Ingram

Diane Johnson in
memory of Tim Johnson
Francis Landels

Dr Mi Kyung Lee OAM &
Prof Colin Binns AO
Sunny & Ann Lee
LeMessurier Charitable
Trust

Roderick MacDuff &
Renate Drauz

Oliver & Sophie Mark

Andreas W. Merk

Paul Nendick

Val & Barry Neubecker
Anne Nolan

John Paterson
Rosemary Peek
Deborah Piesse
Thomas & Diana Potter
Wendy Powles

Dr Lance Risbey

Anne & Robin Salter
Melanie & Paul Shannon
Elisabeth & David Smith
Michael Snell OAM &
Vicki Stewart

Clare Thompson &

Dr Brad Power

Peter & Jane Thompson
in memory of

Mrs Freda Stimson
Michelle Todd in memory
of Andrew

Mary Townsend
George Van Beek

Stan & Valerie Vicich
Leonard Walker

Joy Wearne

Fred & Caroline Witting
Andrew & Marie Yuncken
Unnamed (5)

Principal Circle
$1,000+

Brendan & Sue Adler
Suzanne Maree Ardagh AM
Arron Arntzen

Moira Bailey

Ruth Bailey

Lisa & Glenn Barrett

Ray & Jan Batey

Peter Bath

Noelle Beasley

Sarah & Colin Beckett AO
Ross & Alecia Benzie

Lea Bingemann

Davilia Bleckly

Margaret Bloch

E & P Boland

Cathy Bolt in memory of
Tony Bolt

K & C Bond

Claire Brittain OAM &
John McKay

lan & Marilyn Burton
Adrienne & Phillip Buttrose
Joan Carney

David Castillo &

Marian Magee

Mr G & Mrs CE Chappelle
S Cherian

Dr Anne Chester

Jason & Su-Lyn Chong
Keryn &

Frank Christiansen
Kenneth Clark

Jill Clarke

Clayton Utz Foundation
Peter & Sue Clifton

Lyn & Harvey Coates AO
Brenda Cohen

Dr David Cooke

Norah & Roger Cooper
Rev Des Cousins
Kaylene Cousins
Megan & Arthur Criddle
Michael & Wendy Davis
Monique De Vianna
Kevin Della Bosca

Rai & Erika Dolinschek
Caroline Allen &

Sandy Dunn

Bev East

Pamela Eldred

Kerry & Norbert Fandry
OAM

Dr Jenny & Terry Fay
Susan & Gavin Fielding AM
Archa Fox & Charlie Bond

Eléonore Fuchter &
Lothar Konle

George Gavranic
Andrea Gillett

Frank Glass &

Linda Colville

Dr Anne Gray

Jannette Gray

Dr Barry Green

Pitsamai & Kevin Green
Shona Hall

Richard B Hammon
Pauline & Peter Handford
Mrs Hansen-Knarhoi in
memory of Harry

Rev Bill Hawley &

Dr Rev Georgina Hawley
John & Christine Hedges
Elizabeth & Eric Heenan KC
Barbie Henryon

Dallas Hickman &
Alex Hickman

Helen Hollingshead

Dr K & Mr J Hopkins OAM
Judith Hugo OAM
Judith & John Huppatz
Emy & Warren Jones
Noelle & Anthony Keller AM
Patricia M King

Leonie Kirke

Tessa La Mela on behalf of
Tim Threlfall & Katie Hill

Yvonne Lamble

Irving Lane

Ross & Fran Ledger

Dr Oon Teik Lee

Ruth & Malcolm Leske
Lommers Engineering
Pty Ltd

lan & Judith Lunt
Graham & Muriel Mahony
Dr Tony Mander &

Ms Loretta Byrd

Gregg & Sue Marshman
Geoff Massey

Cynthia McCumiskey
Con Michael AO in
memory of Betty Michael

Mrs Carolyn Milton-Smith
in memory of Emeritus Prof
John Milton-Smith

Patricia & Kevin Morgan

Mr Geoff &
Mrs Valmae Morris

Jane & Jock Morrison
Dr & Mrs Peter Moss
Lynn Murray

Phuong N T Nguyen
G &1 Nicholas
Marianne Nilsson
Jim & Wendy O’Neill

Dr Walter Ong &
Graeme Marshall

Peter & Chris Ormond
John Overton

Robyn Owens

Adam Parker

Athena Paton

Jane Patroni in memory
of Sue & John Dale

Tim Pavy & Cathy Cole
Ruth & Adrian Phelps
Charmian Phillips in
memory of Colin Craft
Megan & James Phillips
in memory of

Sheena Prince

Alison Piacentini

Italo Pizzale

Dr Richard &
Mrs Sharon Prince

Dr Leon Prindiville
Eveline Read

James &
Nicola Ridsdill-Smith

Mark Ritter in memory of
Deborah Milton

Bryan & Jan Rodgers
Nigel & Dr Heather Rogers

Gerry & Maurice Rousset
OAM
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Stephanie Rusyn in
memory of John Kobelke
Margaret & Roger Seares
Eric Skipworth in memory
of Virginia Skipworth
Dorothy Smith

Helen Smith OAM

Nick Handran Smith &
Elizabeth Allan

Paul Smith &

Denham Harry

Ross & Laurel Smith
Peggy & Tom Stacy

Alan & Jan Stewart
Brian Stewart

Joslyn Summerhayes in
Memory of Eileen Hayes
Summerlin Audiology
Leon Tang

Janet & the late
Stephen Thackray

Ruth Thomas in memory
of Ken & Hazel Rowley
Amanda &

Desmond Thompson
Rosemary Tomkinson
James & Rosemary Trotter
Agatha van der Schaaf
Maggie Venerys

Geoff & Sandra Wackett
Jeremy Wade &

Tara Mala

Alan Westle in memory
of Jean

Moira Westmore

Dr Chris &

Mrs Vimala Whitaker
Barbara Wilcox

Dai & Anne Williams
Janet Williams

Jean & lan Williams AO
Jim & Gill Williams

Dr Simon &

Alison Williams

Trish Williams

Judith Wilton &

David Turner

Hilary & Peter Winterton
AM

Peter Wreford

Mary Ann Wright

Zvi & Carmela Yom-Tov
Nancy York

Don & Leith Young
Unnamed (34)

Tutti Circle

$500+

Catherine Bagster
Clare Bannister &

Will Riseborough
Bernard & Jackie Barnwell
Michael &

Nadia Berkeley-Hill

Dr Caroline Bird &

Dr Jim Rhoads

John & Sue Bird in
memory of Penny Bird
E & G Bourgault in
memory of Betty Sagar
Diane Brennan OAM
Phil Burrows

Christine Burson

Ann Butcher &

Dean R Kubank
Jennifer Butement in
memory of

Margaret Butement
Michelle Candy

R &R Cant

Fred & Angela Chaney
Lynette Clayton

Barry J Cobb

lan Collins

John Collins

Annette Cottee

Pru Cowan

Carole & John Cox
Ron Crittall in memory of
Penny Crittall

Brett Davies

Adrian De Graaf

Lee Delaney

Hanneke & Jop Delfos
Stephen Dennis &
Daniel Parker

Simon Douglas

Julie Easton

The Hon. Richard Philip
Eaton

The Instrument Fund

John Albright & Susan Lorimer — Education Double Bass and set of Trumpets
Dr Glenda Campbell-Evans & Dr Ken Evans AM - Tenor Trombone

Peter Ingram - Piccolo

Deborah Marsh — Conductor’s Podium and Cor Anglais

Margaret & Rod Marston — Bass Clarinet
Peggy & Tom Stacy — Cor Anglais and Piccolo
Jean & Peter Stokes — Cello, Tuba, Tenor Trombone, Bass Trombone, Wooden Trumpet, French Horn and

Music Score Folders

Mary Ellen in memory of
Kerensa

Stuart Evans

Sue & David Forster
John & Margaret Freeman
Jennifer &

Stephen Gardiner
Neville & Jane Gibbs
Gwenyth Greenwood
Rosemary Grigg &
Peter Flanigan

Ann Hammer

Paul & Barbara Harris
Peter Harris

Alan Harvey &

Dr Paulien de Boer

KR & VJ Harvey
Patricia Hashim

Diana Hastrich

David & Deborah Hayes
Siew-Mung Ho
Elizabeth Hollingdale
Karl Hombergen &
Jane Hutton

Jan & Walter Hunter
Lorna & Jonathan Hurst
in memory of

Barbara Hurst

John Jarvis

Cynthia Jee

Lynn & Michael Jensen
Michael & Josephine Jones
Dr Susan M Joubert
Dr Ursula Kees

Bob Kelliher

C &V Kennedy

B M Kent

Nelly Kleyn

Miriam & Lou Landau
Dr Warren Lilleyman
Mal Macey

Stuart Macklin &

Peter Lyle

Robyn Main

David Marmont

Pam Mathews &

Dr Mark Brogan

Gaye & John McMath
Terence Middleton
Bruce &

Margaret Murdoch
Patricia Murphy

Marjan Oxley

Roger Paterson
Matthew Pearce &

Kim Denham

J Pinnow

Jennifer Rankin

Rosie Reeman

Eril Reid

Trevor Ridgwell

Patricia Rigo

Trudy Robins

Geraldine Roxburgh
Chris & Serge Rtshiladze
Allison Selman

Steve & Jane Sherwood
Helen Shilkin-Reinhold
Andrew Shoemack

Jan Sillence

Hendrik Smit

Alison & Neville Sparrow
John & Elizabeth Spoor
lan & Di Taylor

Lisa Telford

Gavin Toovey

Joan Travis

Clive & Beth Trott in
memory of

Judith Sienkiewicz
Judith & Rod Tudball
Heather & Jim Tunmore
Diana & the late

Bill Warnock

Robyn & Loren White
Deborah Wiseman
Margaret Wood

Alison Woodman
Jacquie Wright
Andrew Yeates

Dr Susan Young
Unnamed (42)

Friends Circle
$40+
926 Members



Trusts and Foundations

We acknowledge the generous support of our Trusts and Foundations, whose
philanthropic partnership enables significant impact within our community through
their key support of these transformative initiatives.

Legacy

We honour those who have made a visionary commitment to safeguard our future,
through a capital gift to the Endowment fund or by providing for WASO in their will
through the Symphony Circle. Legacy gifts are preserved within the fund in perpetuity,
ensuring a community filled with the beauty of symphonic music for

future generations.

Major Gifts

Tom & Jean Arkley
Bendat Family Foundation
Gavin Bunning Family
Janet Holmes a Court AC
Rod & Margaret Marston
Minderoo Foundation
Rosalin Sadler

The Symphony Circle

Julian Agafonoff &
David Escott

Kevin ‘Joe’ Blake

Jon Bonny

Dr G Campbell-Evans
Deirdre Carlin

Phillip &

Frances Chadwick
Fleur Challen

Dr Anne Chester
Anita & James Clayton
Lesley & Peter Davies
Dr Michael Flacks
John Foster

In memory of Francis
Edward Yeomans

Sagitte Yom-Tov Fund

Robyn Glindemann
Gwenyth Greenwood

Roger Jennings in

Emy & Warren Jones

Rachael Kirk & Tim White

Estates

Lee Bickford

Rachel Mabel Chapman
S &J Dale

Sandra Gray

Malcolm Hood

Clive Knight

Paul Lee

Tony & Gillian Milne

Wolfgang Lehmkuhl
Stewart Lloyd

Dr Mary Ellen MacDonald
Anne & William MacLeod
Deborah Marsh

Lesley & Murray McKay
Suzanne Nash

Paul Nendick

Paula Phillips

Wayne Robinson

Jan & Bryan Rodgers
Nigel & Dr Heather Rogers

Rosalin Sadler in memory
of Joyce Durbin Sadler

Anna Nottage in memory
of Edgar Nottage
Colleen Rintoul

Claude & Noreen Riordan
Wendy Scanlon

Judy Sienkiewicz

Roslyn Warrick

Unnamed (10)

Peta Saunders

Jacinta Sirr-Williams
Ross & Laurel Smith
Susan Stitt

Ruth Stratton

Ruth E. & Neville Thorn
Gavin Toovey

George Van Beek
Agatha van der Schaaf
Sheila Wileman
Sagitte Yom-Tov Fund
Unnamed (53)

Every effort is made to ensure our Giving List is accurate; however, should you notice an error
please contact our Philanthropy team on (08) 9326 0016.
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2025 Corporate Partners
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West Australian Symphony Orchestra is assisted by the principal arts investment and advisory bodies of the Australian and Western
Australian Governments through Creative Australia and the Department of Local Government, Sport and Cultural Industries.
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Wesfarmers Arts

West Australian
Symphony Orchestra
and Wesfarmers Arts,
creating the spark
that sets off a lifelong
love of music.

Shigeru Komatsu —
WASO Cello



