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West Australian Symphony Orchestra respectfully acknowledges the Traditional Custodians and
Elders of Country throughout Western Australia, and the Whadjuk Noongar people on whose lands

we work and share music.

Welcome

Thank you so much for attending tonight’s
concert. Whilst the annual collaboration
between WASO and St George’s
Cathedral has always been a delight to
conduct, tonight’s repertoire fits the
Consort sound like a made-to-measure
glove.

Tonight’s concert opens with the
exquisite sacred madrigal, When David
Heard, written by Thomas Weelkes. It

is designed for a six-part choir without
accompaniment. The choral writing

is pure Lenten fare, with King David’s
anguish at the loss of his son being
depicted through yearning rising phrases
and a plethora of false relations (clashing,
dissonant notes).

Vivaldi’s Gloria could not be more of a
contrast to the Weelkes composition and,
of course, is an evergreen favourite with
classical music audiences. A singular
challenge for the musicians tonight is to
present a performance that sounds utterly
fresh but doesn’t lose its Baroque roots in
the process.

However, it is Handel’s virtuosic Dixit
Dominus which forms the centre of
tonight’s concert. Indeed, Handel was
known to be proud of Dixit Dominus,
regarding it as one of his most inspired
compositions. Dixit Dominus is compact,
perfectly formed, and sees Handel at his

best in terms of musical word painting. It
is worth bearing in mind that Handel was
only 22 years of age when he composed
Dixit Dominus.

Handel enjoyed considerable patronage
throughout his career, and such
patronage continues to this day. The
Consort and | are indebted to Julian

and Alexandra Burt for their patronage,
without which the St George’s Cathedral
Concert Series would not be possible.

Dr Joseph Nolan
Artistic Director, St George’s Cathedral
Concert Series



SPECIAL EVENT

Gloria

Thomas WEELKES When David Heard
(4 mins)

Antonio VIVALDI Gloria (29 mins)

Gloria in excelsis Deo

Et in terra pax

Laudamus te (*Lucinda Nicholls and
Bonnie de la Hunty)

Gratias agimus tibi

Propter magnam gloriam

Domine Deus (*Lucinda Nicholls)
Domine, Fili unigenite

Domine Deus, Agnus Dei (*Amber Lister)
Qui tollis peccata mundi

Qui sedes ad dexteram Patris
(*Anita Saxby)

Quoniam tu solus sanctus

Cum Sancto Spiritu

Interval (25 mins)

Wesfarmers Arts Pre-concert Talk

George Frideric HANDEL Dixit Dominus
(30 mins)

Dixit Dominus (*Sabra Poole-Johnson,
Anita Saxby, Jason Kroll and Lachlann Lawton)
Virgam virtutis (*Bonnie de la Hunty)
Tecum principium (*Sabra Poole-Johnson)
Juravit Dominus

Tu es sacerdos

Dominus a dextris (*Anne-Marie Duce,
Sabra Poole Johnson, Bonnie de la Hunty,
Lucinda Nicholls, Perry Joyce, Jason Kroll
and Lachlann Lawton)

Judicabit —

Conquassabit

De torrente in via (*Lucinda Nicholls and
Bonnie de la Hunty)

Gloria Patri

* featured soloist

Joseph Nolan conductor
West Australian Symphony Orchestra
St George’s Cathedral Consort

Find out more about the music in the concert with this week’s speaker,
Marilyn Phillips (see page 6 for her biography). The Pre-concert Talk will take place

at 6.45pm in the Terrace Level Foyer.

Listen to WASO

This performance is recorded for broadcast Thursday 25 April at 1.00pm on ABC
Classic. Date and time subject to change. For further details visit abc.net.au/classic

View our Digital Concert Program

Access exclusive digital content, learn about the artists and the
music, and get our concert program at your fingertips with our
Digital Concert Program. Simply open your smartphone’s camera
app and hover the camera over the QR code. Click the weblink to
proceed to the WASO website and jump into Gloria online.

Wesfarmers Arts
Principal Partner
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WASO On Stage
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St George’s Cathedral Consort On Stage

Soprano Alto Tenor
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Kate McNamara Laura Pitts Ciaran McChord
Lucinda Nicholls Anita Saxby Nicholas Matthews
Abbie Radford Wini Taylor Williams Harry Playford
Philippa Roy Charley Vukojevich
Principal * Section supported through the Duet program by
»| Associate Principal o Chair supported through the Duet program b
u Assistant Principal PP ug uet prog Y
Contract Musician® * Instruments used by these musicians are
Guest Musician” on loan from Janet Holmes & Court AC.

Bass

Liam Auhl

Jake Bigwood
James Chapman
Ruben Davies
Lachlann Lawton
Patrick Watson
David Woods



About the Artists

Joseph Nolan
Conductor

Multiple award-winning British-Australian
organist and choral conductor Dr Joseph
Nolan has been hailed by ABC Classic

as ‘a gem of a musician’, by BBC Radio 3
Record Review as ‘magnificent’ and by
Limelight Magazine as ‘a colossus’.

Appointed to Her Majesty’s Chapels
Royal, St James’ Palace, in 2004, Joseph
performed on numerous occasions at
Buckingham Palace. Joseph was recruited
as Master of Music at St George’s
Cathedral, Perth in 2008 by Dean
Emeritus, Dr John Shepherd.

Joseph Nolan’s work as a musician has
been awarded innumerable five-star
reviews, Editor’s Choice, Critic’s Choice
and Recordings of the Month and Year
in Gramophone, Limelight, BBC Music
Magazine, Classicalsource, MusicWeb
International, and Choir & Organ
magazine (UK).

Nominated twice for Artist of the Year
in Limelight Magazine, Joseph holds the
distinction of winning Editor's Choice
three times for disks of his much-feted
Widor recordings from France and is
the only organist to have been awarded
Limelight’s coveted Recording of the
Month award (St Etienne du Mont, Paris).
Joseph has been invited to perform with
all the major performing arts groups in
Australia, such as the Sydney Symphony
Orchestra and with international
orchestras such as The New Zealand
Symphony and Malaysian Philharmonic.

Joseph was made a Chevalier des Arts
des Lettres by the French government
for services to French music in 2016 and
was awarded the prestigious Higher
Doctorate, The Doctor of Letters, by The
University of Western Australia in 2018.



About the Artists

St George’s Cathedral Consort

St George’s Cathedral Consort is the
premier mixed voice choir in Western
Australia and is frequently hailed as the
leading choral ensemble of its type in
Australia. Founded in 2009 by Dr Joseph
Nolan, St George’s Cathedral Consort
has been described as elite, world class
and producing a sound akin to the
evanescence of snow by The Australian
and The West Australian newspapers.

The Consort sings regularly as a solo
choir with the West Australian Symphony
Orchestra, and has sung with highly
regarded UK ensembles: The Academy
of Ancient Music and vocal groups

The Hilliard Ensemble and The King's
Singers. The Cathedral Consort has also

performed for Musica Viva and Perth
Festival to rave reviews and can often be
heard on ABC Classic. Seesaw Magazine
reviewer, Rosalind Appleby, stated

“The Cathedral Consort shone in this
repertoire....you would be hard pressed to
find better performances anywhere in the
world”.

Gloria, a collaboration between WASO,
St George’s Cathedral Consort and
contemporary dance company, Co3, was
awarded unanimous five star reviews in
the press and best mainstage production
in the 2023 WA Performing Arts awards.

About the Speaker

Marilyn Phillips OAM
Pre-concert Speaker

Marilyn Phillips’ international career

in music began in the Royal Academy

of Music, where she was awarded the
Ralph Vaughan Williams Scholarship

for advanced studies in piano
accompaniment. This led to performances
in the major London concert halls,

Europe and the USA, with frequent BBC
broadcasts.

She is an elected Associate of the Royal
Academy of Music and in 2001 received
the Prime Minister’s Centenary Medal
for services to opera in Australia. Marilyn
was also awarded the Medal of the Order
of Australia (OAM) for service to choral
music in 2022.

Marilyn was appointed Head of Music
with West Australian Opera in 1995,
Chorus Director of the WASO Chorus
from 2005-2013, and guest conductor
of the Melbourne Symphony Orchestra
Chorus.

She is a pre-concert speaker for the
Australian Chamber Orchestra, Musica
Viva, and WASOQO, and is a reviewer for the
ABC magazine Limelight.



About the Music

In the traditional vigil service for

Easter Eve, there’s a moment when the
sanctuary erupts with the sound of bells
and all kinds of joyful noise. Having
begun in sombre darkness, the church

is now filled with music and light as
Christians rejoice in the risen life of their
Saviour - ‘Glory to God in the highest!’

Tonight’s Easter concert hints at that
moment of transition and celebration,
setting the scene with a Tudor lament,
‘When David Heard’ by Thomas Weelkes,
before jumping forward a century to two
brilliant sacred choral works: the better-
known of Vivaldi’s Gloria settings, and
Handel’s youthful masterpiece, his

Dixit Dominus.

The almost hedonistic joy of tonight’s
Baroque works for choir and orchestra is
amplified by the context of the subdued
introduction, which also reminds us
that in the church season of Lent now
ending, instruments have taken a back
seat — church bells have been silent, the
organ used minimally. And so we begin
our concert with an a cappella work: the
choir singing alone, its voices divided
into a six-part texture that floats and
weaves, filling the space with music of
exquisite anguish.

‘When David Heard’ takes its text from
the Bible but it isn’t liturgical music
intended for worship. It’s best described
as a sacred madrigal — the subject
matter biblical, the style drawing on
Italian Renaissance traditions of word
painting and vocal writing.

Thomas Weelkes (1576-1623) had begun
his career composing madrigals — a
young English composer stimulated

by this newly imported vocal genre

and finding his extraordinary musical
imagination perfectly suited to its highly
charged poetic texts and expressive
dramas-in-miniature. He published his
first book of madrigals in 1597 at the
age of 21, followed by two more, in 1598
and 1600. But by 1602, he’d moved to
Chichester Cathedral, turning his focus
to sacred music — a choice that would
result in a prolific output of Anglican
services and verse anthems.

‘When David Heard’ sits on the cusp of
those two worlds. Its succinct account
of King David’s grief at the death of his
son points to Old Testament traditions
of public mourning, but the words

are deeply personal and Weelkes’s
dramatisation creates an intimate picture
of grief that would seem out of place in
worship.

When David heard that Absalom was slain
He went up into his chamber over the gate
and wept, and thus he said,

O my son Absalom my son,

would God | had died for thee,

O Absalom, my son!

2 Samuel 18:33



The result — barely five minutes long — is
a microcosm of loss and lamentation. The
expressive gestures would have seemed
progressive to Weelkes’s contemporaries
and they remain striking to the modern
ear. The use of silence, for example, and
disjointed, fragmentary phrases evoke
the broken-voiced king keening from

his chamber. Contrasts between richly
weaving vocal lines and thin textures
create a disturbing bleakness. Then, as
the music draws to a close, the yearningly
dissonant phrases shift in colour to
suggest a mood of resignation.

Following this moving prelude, we enter

a place of worship (so to speak) for the
proclamation of the ‘Gloria in excelsis Deo’
— Glory be to God on high! This hymn of
praise isn’t sung during Lent, so when it
returns on Easter Eve, the effect of voices
and instruments resounding together

in jubilation is all the more striking. And
there’s no musical setting more joyous and
splendid than the Gloria in D major (RV
589) by Antonio Vivaldi (1678-1741).

This Gloria is the ‘Four Seasons’ of Vivaldi’s
church music, the most famous of the
sacred works he composed as music
master for the Ospedale della Pieta, where
orphans and illegitimate daughters of the
Venetian nobility were given an education
and trained to sing and play instruments, in
preparation for a respectable marriage or a
career on the stage.

As the leading orphanage-conservatory
in 18th-century Venice, the Pieta

was a tourist attraction; its chapel
performances (for this is what they were)
drew audiences from all over Europe and
Britain. Contemporary reports reveal

the virtuosity at Vivaldi’s disposal: from
the young women who could ‘sing like
angels’ (in some cases low enough to
take on tenor and bass parts) to those for
whom no instrument was ‘large enough
to frighten them’. And the brilliant and

Despite more than 40 years of
balancing scholarship, modern
accounts of Weelkes’s life tend to
focus on a few salacious reports
of tardiness, absenteeism and
drunkenness at work, painting a
picture of a man in decline. In 1616,
for instance, he was reported to
the Bishop as a ‘notorious swearer
& blasphemer’, and temporarily
dismissed for being drunk at the
organ and using bad language
during divine service. And yet

he was reinstated — evidently

a valued musician considered
‘exquisite in his profession’ and
(high praise) able to cause the
Chichester Cathedral organ ‘to
seeme much the better’ than

it actually was. The truth, as

is often the case, was likely
complicated, influenced in part by
anachronistic working conditions
at Chichester, which attempted to
impose monastic rigour within an
essentially secular establishment.
As the vicar-choral John Lilliatt
reported, there were no common
drunkards in the choir, but ‘pipes
often used, must some times be
moystned’.



expressive music he wrote for them has a
cosmopolitan appeal. Vivaldi-composer-
of-operas is evident in the up-to-date
character of the music for the soloists;
the orchestral writing reveals the hand

of Vivaldi-composer-of-concertos;
meanwhile, his use of the chorus provides
grandeur and a little old-fashioned
solemnity.

Signature gestures emerge from the
outset, with all the instruments playing a
buoyant theme that combines leaps of the
octave and repeated notes: simple musical
ingredients used to great effect. That
thrilling opening is instantly recognisable,
but the heart of the Gloria, and its most
exquisite music, is found in ‘Et in terra pax
hominibus’ — a prayer for peace on earth.
Here the vocal lines unfold in long phrases
over pulsing strings; despite the words,
Vivaldi’s music is suffused with profound
sadness. It may be a prayer for peace, but
peace is not a foregone conclusion. This
movement is later balanced by the alto
soloist’s equally profound plea for mercy in
‘Domine Deus, Agnus Dei’.

But the overall impression of the Gloria
is one of vitality. This comes not only
from music such as ‘Laudamus te’, an
effervescent duet, but from the way
Vivaldi exploits the dramatic power of
contrast — each movement provides

an emotional foil for the next. Severe
simplicity (‘Gratius agimus tibi’) heightens
the magnificence of a choral fugue
(‘Propter magnam gloriam’). A radiant
lilting dialogue between soprano and
oboe (‘Domine Deus, Rex coelestis’)
highlights the grandly assertive skipping
rhythms of what Vivaldi called his French
style (‘Domine fili unigenite’). The full
ensemble sounds all the more brilliant
alongside reflective moments of extreme
intimacy.

A Gloria is a hymn of praise and prayer —
a declaration of faith. By contrast,

Psalm 110 (Vulgate 109) is a fierce text,
shot through with violence: enemies are
trod underfoot, kings are shattered, skulls
smashed. And so Handel — as much a
man of the theatre as Vivaldi — begins
his setting in media res, plunging us

into the thick of things with cascades of
notes from the violins. The voices when
they enter make much of the opening
word (‘Dixit, dixit’), savouring the plosive
qualities of the consonants. The tone

is set for Handel’'s most ambitious and
dramatic sacred work, all the more
astonishing for being the work of a

22 year old.

George Frideric Handel (1685-1759)

was a cosmopolitan composer who
assimilated the German, Italian and
French styles in a distinctive anglicised
blend. He’s best-known for his English
oratorios and ceremonial instrumental
music, as well as his operas, which
revitalised the 18th-century London stage.
But the Handel in this concert is still
finding his voice.

As a young man, Handel spent four years
in Italy — a crucial period in which he
absorbed the best of the Italian style. At
the same time, this staunch Protestant
adopted a ‘when in Rome’ attitude,
writing music for the Roman Catholic
rites, including the Dixit Dominus.

If the Dixit Dominus reminds you of
Vivaldi, this shouldn’t surprise. It was
begun in Venice towards the end of

1706 — probably intended for one of the
Venetian ospedali. It uses strategies from
the Venetian concerto grosso: contrasting
a group of five vocal soloists with the full
ensemble, and adopting of the recurring
themes of ritornello (‘little return’)
structure. And it is virtuoso music, making
extreme demands on the performers. The
first soprano line, for example, lies very
high in the range, and the writing for the
voices is often instrumental in character.



By Easter 1707, Handel had moved to
Rome and completed the Dixit Dominus,
and it was almost certainly performed
in one of the Easter Vesper services
that year, as well as in the spectacular
Carmelite Vespers in July. In a nod to
both Italian practice and the liturgical
context of the psalm, Handel quotes a
Gregorian chant, but he adds a German
touch by using the chant as a cantus
firmus, and so we hear it in sustained
notes from the sopranos in the first
movement (‘donec ponam...’, about 2
minutes in). In the final movement, he
reprises a fragment of the chant in the
lower voices on the words ‘sicut erat in
principio’ (as it was in the beginning) in
a nifty musical pun.

Throughout the music, Handel pays close
attention to the words. In the opening,
for example, he assigns the chorus to
indirect speech (‘The Lord said unto my
Lord’), while the solo entries mark direct
speech (‘Sit thou at my right hand...’).
And in the word-painting tradition of
Weelkes, he finds vivid musical imagery
to match emotion-laden words. The
chorus ‘Judicabit in nationibus’ offers

a striking example on the phrase

Glossary

‘conquassabit capita’. As heads are
crushed and skulls smashed, the chorus
hurls repeated notes at us, culminating
in a savage ‘con — quas — sa — bit!’

At the same time, the Dixit Dominus
foreshadows the strategies of Handel’s
English oratorios, creating drama through
extreme contrasts of mood, rhythm,
tempo and gesture. And so the violence
of ‘Judicabit’ is allayed by the plangent
sounds of two soprano soloists in the
following chorus, ‘De torrente’. By the
final chorus, with its brilliant and free-
flowing interplay of voices, it’s easy to
imagine the Handel of the Hallelujah
Chorus.

There is something intrinsically theatrical
in both the Vivaldi and the Handel
works in this concert. But it’s not the
storytelling theatre of a Bach Passion,
that other mainstay of Easter concerts.
Instead we experience ltalianate fire and
extravagance, and a suggestion that,
while the first listeners of these works
heard them in church, they were also
experiencing the ‘theatre’ of religion, in
all its drama and emotion.

Yvonne Frindle © 2024

word painting — composing vocal music so that small-scale musical gestures reflect the literal meaning
of individual words in the text, e.g. a descending two-note melodic phrase for the word ‘sigh’.

octave — the interval between two notes that are eight scale steps apart (and which share the same pitch
name). The first two notes of ‘Somewhere over the rainbow’ leap an octave.

fugue — a musical form in which a short melody, the subject, is first sounded by one part or instrument
alone, and is then taken up in imitation by other parts or instruments one after the other. The Latin word
fuga is related to the idea of both ‘fleeing’ and ‘chasing’.

cantus firmus — ‘fixed song’; an existing, usually familiar, melody is used as the basis for a polyphonic
texture in which the different vocal and instrumental lines move independently with their own melodic
shapes and rhythms. The cantus firmus melody is typically presented in long, sustained notes, as if

greatly slowed down.

concerto grosso — a type of concerto that flourished in the Baroque period, featuring a group of solo
instruments (concertino) playing in concert and in contrast with a larger ensemble (ripieno).



Text & Translation
Antonio VIVALDI Gloria

No.1
Gloria, in excelsis Deo

No.2

Et in terra pax hominibus bonae voluntatis

No.3
Laudamus te, benedicimus te
Adoramus te, glorificamus te

No.4
Gratias agimus tibi

No.5
Propter magnam gloriam tuam

No.6

Domine Deus

Rex coelestis

Deus Pater omnipotens

No.7
Domine Fili Unigenite
Jesu Christe

No 8

Domine Deus, Agnus Dei
Filius Patris

Qui tollis peccata mundi
miserere nobis

No.9
Qui tollis peccata mundi
suscipe deprecationem nostram

No.10
Qui sedes ad dexteram Patris
misere nobis

No.11
Quoniam tu solus Sanctus
Tu solus Altissimus, Jesu Christe

No.12
Cum Sancto Spiritu
in gloria Dei Patris, Amen

Glory be to God on high

And on earth peace to men of goodwill

We praise Thee, we bless Thee
We adore Thee, we glorify Thee

We give thanks to Thee

Because of Thy great glory

Lord God
Heavenly King
God the Father Almighty

O Lord, the only-begotten Son
Jesus Christ

Lord God, Lamb of God,

Son of the Father

Thou that takest away the sins of the world
have mercy on us

Thou that takest away the sins of the world
Receive our prayer

Thou that sittest at the right hand of the Father
have mercy on us

For Thou only are holy
Thou alone O Jesus Christ art most high

With the Holy Spirit

In the glory of God the Father. Amen. 1
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Text & Translation

George Frideric HANDEL Dixit Dominus
King James Version (1769)

No.1

Dixit Dominus Domino meo: sede a
dextris meis, donec ponam inimicos tuos
scabellum pedum tuorum.

No.2

Virgam virtutis tuae emittet Dominus
ex Sion: dominare in medio inimicorum
tuorum.

No.3

Tecum principium in die virtutis tuae in
splendoribus sanctorum: ex utero, ante
luciferum, genui te.

No.4

Juravit Dominus et non poenitebit eum:
tu es sacerdos in aeternum secundum
ordinem Melchisedech.

No.5
Dominus a dextris tuis: confregit in die irae
suae reges.

No.6
Judicabit in nationibus, implebit ruinas:
conquassabit capita in terra multorum.

No.7
De torrente in via bibet: propterea exaltabit
caput.

The LORD said unto my Lord, Sit thou at my
right hand, until | make thine enemies thy
footstool.

The LORD shall send the rod of thy strength
out of Zion: rule thou in the midst of thine
enemies.

Thy people shall be willing in the day of thy
power, in the beauties of holiness from the
womb of the morning: thou hast the dew of
thy youth.

The LORD hath sworn, and will not repent,
Thou art a priest for ever after the order of
Melchizedek.

The Lord at thy right hand shall strike
through kings in the day of his wrath.

He shall judge among the heathen, he shall
fill the places with the dead bodies; he shall
wound the heads over many countries.

He shall drink of the brook in the way:
therefore shall he lift up the head.



Get the Best out of Your Concert Experience

Y
-

Clap with enthusiasm

Whether you are welcoming your
favourite artist to the stage, or
showing appreciation at the end
of a piece, we love thunderous
applause. Not sure when to clap?
Here’s a tip; if the conductor’s arm
is raised, hold it. If it’s relaxed,

go for it!

Share with your friends

Snap a selfie from your seat,
capture the artist bows and
share the experience with
friends. Don’t forget to tag us!
#wasymphonyorchestra

Respect those around you

Ensure your mobile phone is on
silent and does not disrupt the
experience of those around you.

If you need to cough or sneeze,
please do this into your elbow.
Cough lozenges are available from
the Information Desk located on
Level 1. Masks are welcome but
not required.

Accessible services available

For information about our services
such as assisted listening and
accessible toilets please search
“Perth Concert Hall Access” online
or ask one of our friendly ushers.

Latecomers admitted at a
suitable time

If you arrive late or leave your
seat during a performance, your
auditorium entry will need to wait
until a suitable break.

| Ticker|

Drinks and nibbles

The Wardle Kitchen is open for
casual dining, serving delicious hot
meals before each performance,
while our Grab and Go stations
offer quick bites such as sushi and
sandwiches. Bars are located on
the first two levels, and cold drinks
are welcome in the auditorium.

First Aid available

St John First Aid officers are
present at every WASO concert.
Please notify a Perth Concert Hall
team member if you require any
first aid assistance.

Box Office is open

Get tickets to your next WASO
experience at the Perth Concert
Hall Box Office located on the
ground floor (Level 1).

Our Box Office is open 90 minutes
before each performance, and
during interval. Alternatively,

you can email us anytime at
boxoffice@waso.com.au, or visit
us Mon-Fri 9am-5pm.
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West Australian Symphony Orchestra

Engage | Excite | Experience | Educate

From the centre of Perth to the furthest
corners of the state, we have provided the
soundtrack to life in WA since 1928.

As the State Orchestra, Perth’s first and
finest, WASO is the largest employer of
performing artists in Western Australia and
reaches two million people with musical
experiences each year on stage, in our
community, and online.

The Orchestra collaborates widely with
major arts companies and independent
artists, performing opera to ballet, movies
to musicals, jazz to rock. We champion
the diversity of music in all its forms, with
a team of talented and passionate people
who create unforgettable experiences for
all West Australians to enjoy.

Asher Fisch is Principal Conductor and
Artistic Adviser of our Orchestra and we
are proud to call Perth Concert Hall home.

From concert halls to classrooms,
hospitals to aged care, we bring joy, inspire
learning, and nurture participation in our
community, because everybody deserves

Connect With WASO

Tag us in your photos #WASymphonyOrchestra

'i facebook.com/

the opportunity to experience live music. WASymphonyOrchestra
Every year, through community and

leading industry partnerships, we engage X @WASymphony

a new generation of young and emerging

artists to help secure a bright future for @WASymphonyOrchestra

music in Australia.
Yo | youtube.com/

We celebrate our rich classical music WaestAustSymOrchestra
hl:arltageldwm:igreat artists fror(;\ all <f)ver Stay up to date and sign-up to our

the wor and commission and perrorm SymphonEnews at waso.com.au/signup
new repertoire to renew and expand it.

LAST NIGHT OF THE

PROMS

A CLASSICAL SPECTACULAR

Fri 7 June, 7.30pm & Sat 8 June, 2pm & 7.30pm
Perth Concert Hall

PROGRAM TO INCLUDE: 1812 Overture, Fantasy on British Sea Songs, Pomp and Circumstance and many more classical favourites.
Guy Noble conductor/presenter | WASO Chorus | WA Police Pipe Band

Wo©

West Australian
Symphony Orchestra

BOOKINGS

waso.com.au
9326 0000

Wesfarmers Arts ‘o”&rmsf

Principal Partner

Creative L=l
A Australia



https://www.instagram.com/wasymphonyorchestra/
http://youtube.com/
WestAustSymOrchestra
http://youtube.com/
WestAustSymOrchestra
http://waso.com.au/signup
http://facebook.com/WASymphonyOrchestra
http://facebook.com/WASymphonyOrchestra

Our Supporters

The importance of our giving community is to be valued and congratulated. You are
making a difference to what you see on stage - your commitment is a source of constant

inspiration for us.

We are proud to acknowledge our donor family, many of whom give to multiple areas and
some who wish to remain unnamed.

Thank you.

Patron of Private Giving

Janet Holmes a Court AC

Annual Giving

Recognising gifts received in the last 12 months, which support our inspiring performances and
empower us to enrich lives with music.

Chairman’s Circle
$25,000+

Prue Ashurst in memory
of Eoin Cameron

The Baker Family
Gavin Bunning Family

Dr Glenda Campbell-
Evans & Dr Ken Evans AM

Richard Goyder AO &
Janine Goyder

The Gregg Family

Jamelia Gubgub &
David Wallace

Janet Holmes a Court AC
& Gilbert George

Tony & Gwenyth Lennon
Louise & Bryant Macfie
Rod & Margaret Marston
Patricia New

Meg O’Neill, Chase
Hayes & Vicky Hayes
Joshua & Pamela Pitt

Rosalin Sadler in memory
of Joyce Durbin Sadler

Geoff Stearn

Jean & Peter Stokes
Ruth Stratton

Leanne & Sam Walsh AO
Alan Whitham

Trish Williams

Principal
Conductor’s Circle
$10,000+

Gay & Bob Branchi
Catherine Dunn &

Barrie Heald

Brian & Romola Haggerty
Dale & Greg Higham
Ulrich & Gloria Kunzmann
Kate Lewis in memory of
Meryl Lewis

Yuko Lucas

Kenneth Pettit

Rosalind & Lyndsay Potts
Dr Paul Rodoreda, in
memory of

Mary Rodoreda

Tony Rudd

Helen &

Roger Sandercock
Michael & Helen Tuite
John & Nita Walshe

Fred & Nicola Wehr
Moira Westmore
Unnamed (5)

Maestro Circle
$5,000+

Jean Arkley in memory of
Tom Arkley

Bend-tech Group

David & Suzanne Biddles
Dr John Blott

Lady Jean Brodie-Hall
Stewart Candlish &
Bianca Panizza

Prof Rachel & Rev Dr
John Cardell-Oliver

Maree Creighton &
Kevin Davis
Stephen Davis &
Linda Savage
Bridget Faye AM
Ann Hammer
Warwick Hemsley

Dr Penny Herbert in
memory of
Dunstan Herbert

Sue Hovell
Jim & Freda Irenic
Margaret & Peter James

Eleanor John &

Finn Barrett

Bill Kean

Keith & Gaye Kessell
Dale & Michael Kitney
Marie Mills &
Anthony Crocker

Mrs Morrell

Michael & Lesley Page
Paula Phillips

Wayne Robinson

Ruth E. & Neville Thorn

Christine Thorpe
Gene Tilbrook &
Anne Seghezzi
Reto Vogel
Unnamed (7)

Virtuoso Circle
$2,500+

Margaret &

Prof Fred Affleck AO
Neil Archibald &

Alan R Dodge AM
Lisa & Glenn Barrett
Tony & Mary Beeley
Peter & Marjorie Bird
Professor Anne Burns
Prof Jonathan Carapetis
& Prof Sue Skull
Philip &

Frances Chadwick
Anthea Cheney

Gena Culley

Lesley & Peter Davies
Lorraine Ellard &

Ron Bade OAM
Louise Farrell &

Eric Isaachsen

M & D Forrest

The Giorgetta Charity Fund
Robyn Glindeman
Maryllis &

Paul Green-Armytage
Peter Ingram
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Roger Jennings

Francis Landels

Dr Mi Kyung Lee OAM &
Prof Colin Binns AO
LeMessurier Charitable
Trust

Rosalind Lilley

Sunny & Ann Lee
Roderick MacDuff &
Renate Drauz

Oliver & Sophie Mark
Val & Barry Neubecker
Anne Nolan

Rosemary Peek
Thomas & Diana Potter
Wendy Powles

Dr Lance Risbey

Anne & Robin Salter
Melanie & Paul Shannon
Elisabeth & David Smith
Michael Snell OAM &
Vicki Stewart

Clare Thompson &

Dr Brad Power

Peter & Jane Thompson
in memory of

Freda Stimson

Michelle Todd in memory
of Andrew

Mary Townsend
George Van Beek

Stan & Valerie Vicich
Leonard Walker

Joy Wearne

Fred & Caroline Witting
Sara Wordsworth
Andrew & Marie Yuncken
Unnamed (3)

Principal Circle
$1,000+

Moira Bailey

Ruth Bailey

Peter Bath

Noelle Beasley

Sarah & Colin Beckett AO
Ross & Alecia Benzie
Lea Bingemann
Margaret Bloch

E & P Boland

Cathy Bolt in memory of
Tony Bolt

K & C Bond

Claire Brittain OAM &
John McKay

lan & Marilyn Burton
Adrienne &

Phillip Buttrose

Joan Carney

David Castillo &
Marian Magee

Claire Chambers &

Dr Andrea Shoebridge

Mr G &

Mrs CE Chappelle

S Cherian

Dr Anne Chester
Jason & Su-Lyn Chong

Keryn &
Frank Christiansen

Kenneth Clark

Peter & Sue Clifton

Lyn & Harvey Coates AO
Brenda Cohen

Dr David Cooke

Norah & Roger Cooper
Kaylene Cousins
Megan & Arthur Criddle
Natalie Cullity

Patricia D’Aurizio
Michael & Wendy Davis
Monique De Vianna
Kevin Della Bosca

Kelly & Andrew Diong
Rai & Erika Dolinschek
Caroline Allen &

Sandy Dunn

Prof Robert Durand
Bev East

Pamela Eldred
Lommers Engineering
Pty Ltd

Kerry & Norbert Fandry
OAM

Dr Jenny & Terry Fay
Susan & Gavin Fielding AM
Eléonore Fuchter &
Lothar Konle

Gilly Flower

George Gavranic

Dr J S Gladstones AO
CitWA

Dr Anne Gray

Jannette Gray

Pitsamai & Kevin Green
Grussgott Trust

Shona Hall

Richard B Hammond
Pauline & Peter Handford
Max Hansen

Dr & Mrs H Hansen-Knarhoi
Julie Harris

Rev Bill Hawley &

Dr Rev Georgina Hawley
Elizabeth & Eric Heenan
Barbie Henryon

Dallas Hickman &
Alex Hickman

Dr John & Patricia Hill
Helen Hollingshead

Dr K & Mr J Hopkins
OAM

Judith Hugo OAM
Lorna & Jonathan Hurst
in memory of

Barbara Hurst

Diane Johnson in
memory of Tim Johnson
Emy & Warren Jones
Danuta Julia

Noelle & Anthony Keller AM
John & Linda Kember
Patricia M King

Leonie Kirke

Nelly Kleyn

Yvonne Lamble

Irving Lane

Abraham Langford

Ross & Fran Ledger

Dr Oon Teik Lee

Ann Lewis

lan & Judith Lunt

Denise Main

Dr Tony Mander &
Loretta Byrd

Dr Walter Ong &
Graeme Marshall

Gregg & Sue Marshman
Geoff Massey

Andreas W. Merk

Betty & Con Michael AO

Carolyn Milton-Smith in
memory of Emeritus Prof
John Milton-Smith

Mr & Mrs Geoff Morris
Jane & Jock Morrison
Dr & Mrs Peter Moss
Lynn Murray

Paul Nendick

Phuong N T Nguyen
G &1 Nicholas
Marianne Nilsson

Jim & Wendy O’Neill
Peter & Chris Ormond
Robyn Owens

Adam Parker

John Paterson

Roger Paterson

Jane Patroni in memory
of Sue & John Dale

Tim Pavy & Cathy Cole

Ruth & Adrian Phelps
Charmian Phillips in
memory of Colin Craft
Alison Piacentini
Deborah Piesse

Italo Pizzale

Megan & James Phillips in
memory of Sheena Prince
Dr Leon Prindiville
Jennifer Rankin

Eveline Read

James &

Nicola Ridsdill-Smith
Bryan & Jan Rodgers
Nigel &

Dr Heather Rogers
Gerry & Maurice Rousset
OAM

Stephanie Rusyn in
memory of John Kobelke
Margaret & Roger Seares
Robyn & Ted Sharp
Glenice Shephard

Eric Skipworth in
memory of

Virginia Skipworth
Dorothy Smith

Helen Smith OAM

Nick Handran Smith &
Elizabeth Allan

Paul Smith &

Denham Harry

Ross & Laurel Smith
Peggy & Tom Stacy

Alan & Jan Stewart
Joslyn Summerhayes in
memory of Eileen Hayes
Summerlin Audiology
Janet & the late

Stephen Thackray

Ruth Thomas in memory
of Ken & Hazel Rowley
Tessa Tieleman on behalf
of Tim Threlfall &

Katie Hill

Rosemary Tomkinson
Gavin Toovey &

Jaehan Lee

Joan Travis

Clive & Beth Trott

in memory of

Judith Sienkiewicz
James &

Rosemary Trotter
Christopher Tyler
Maggie Venerys

Geoff & Sandra Wackett
Jeremy Wade & Tara Mala
Adrienne & Max Walters
AM

Diana & the late

Bill Warnock



Alan Westle in memory
of Jean

PJ & NB Wheeler-Hart

Dr Chris &
Vimala Whitaker

Barbara Wilcox

Dai & Anne Williams
Jean & lan Williams AO
Janet Williams

Jim & Gill Williams

Dr Simon &

Alison Williams

Judith Wilton &

David Turner

Hilary & Peter Winterton
AM

Peter Wreford

Zvi & Carmela Yom-Tov
Nancy York

Don & Leith Young
Unnamed (42)

Tutti Circle
$500+

Catherine Bagster
Shane Baker
Bernard &

Jackie Barnwell
Vanessa Barrable
Michael & Nadia
Berkeley-Hill

Dr Caroline Bird &

Dr Jim Rhoads

John & Sue Bird in
memory of Penny Bird
Davilia Bleckly

E & G Bourgault in
memory of Betty Sagar
Archa Fox & Charlie Bond
Sue Boyd

Phil Burrows

Christine Burson

Rosemary Burston

Ann Butcher &

Dean R Kubank
Jennifer Butement in
memory of
Margaret Butement

Michelle Candy

R &R Cant

Dr Vivienne Cass

Fred & Angela Chaney
Sam & May Cheung
Jill Clarke

Lynette Clayton

Barry J Cobb
Penelope Colgan
John Collins

Annette Cottee

Rev Des Cousins
Carole & John Cox
Ron Crittall in memory of
Penny Crittall

Brett Davies

Gabrielle Dean

Lee Delaney

Hanneke & Jop Delfos
Simon Douglas
Ceridwen Dumergue
Julie Easton

The Hon. Richard Philip
Eaton

Stuart Evans

Sue & David Forster
Archa Fox & Charlie Bond
John & Margaret Freeman
Jennifer &

Stephen Gardiner

Neville & Jane Gibbs
Andrea Gillett

Frank Glass &
Linda Colville

Gwenyth Greenwood

The Instrument Fund

John Albright & Susan Lorimer — EChO Double Bass and set of Trumpets
Dr Glenda Campbell-Evans & Dr Ken Evans AM — Tenor Trombone

Peter Ingram — Piccolo

Deborah Marsh — Conductor’s Podium and Cor Anglais

Margaret & Rod Marston — Bass Clarinet
Peggy & Tom Stacy — Cor Anglais and Piccolo
Jean & Peter Stokes — Cello, Tuba, Tenor Trombone, Bass Trombone, Wooden Trumpet, French Horn and

Music Score Folders

Rosemary Grigg &
Peter Flanigan

Paul & Barbara Harris
Peter Harris

Alan Harvey &
Dr Paulien de Boer

Patricia Hashim

David & Deborah Hayes
Siew-Mung Ho

Karl Hombergen &
Jane Hutton
Rosemary Howarth
Drs Paul & Janis Jansz
John Jarvis

Cynthia Jee

Lynn & Michael Jensen
Michael &

Josephine Jones

Dr Susan M Joubert
Dr Ursula Kees

Bob Kelliher

C &V Kennedy

B M Kent

Evgeny Khrustalev

Dr Warren Lilleyman
Dr George Lipton

Mary Ellen in memory of
Kerensa

Marilyn Macey
Stuart Macklin &
Peter Lyle

Robyn Main

David Marmont

Pam Mathews &

Dr Mark Brogan
Cynthia McCumiskey
G &K McGregor
Annie Medley
Terence Middleton
Patricia & Kevin Morgan
John Overton

Marjan Oxley

Matthew Pearce &

Kim Denham

Deborah Pearson

J Pinnow

Rosie Reeman

Eril Reid

Kim &

Annemarie Riseborough
Will & Clare Riseborough
Trudy Robins

Chris & Serge Rtshiladze
Steve & Jane Sherwood
Helen Shilkin-Reinhold
Andrew Shoemack

Jan Sillence

Hendrik Smit

Alison & Neville Sparrow
John & Elizabeth Spoor
Leon Tang

lan & Di Taylor

Lisa Telford

Amanda &
Desmond Thompson

Loma Toohey

Joan Travis

Judith & Rod Tudball
Heather & Jim Tunmore
Agatha van der Schaaf
Deborah Wiseman
Margaret Wood
Jacquie Wright
Michael Young

Dr Susan Young
Unnamed (38)

Friends Circle
$40+
1,064 Members

17



18

Trusts and Foundations

We acknowledge the generous support of our Trusts and Foundations, whose
philanthropic partnership enables significant impact within our community through
their key support of these transformative initiatives.

CRESCEMDO

Lixael Prasrorssr
of Crascands

CRESCEMDD

FEILMAN
FOUNDATION

CRESCEMNDE)
ETAM PERROM
CRLUT ALY
PEALNFRATMEY

FIRST NATIONS CREATIVE COLLABORATIONS

COMPOSITION PROJECT

Rt

s AT

Sl LEE

ALEISTANT CONDUCTOR PROGRAM

4.

WRIGHT BURT
FOLUINDATICN

Legacy

We honour those who have made a visionary commitment to safeguard our future,

through a capital gift to the Endowment fund or by providing for WASO in their will
through the Symphony Circle.
Legacy gifts are preserved within the fund in perpetuity, ensuring a community filled
with the beauty of symphonic music for future generations.

Major Gifts
Tom & Jean Arkley

Bendat Family
Foundation

Gavin Bunning Family
Janet Holmes a Court AC
Minderoo Foundation
Rod & Margaret Marston

Rosalin Sadler
Sagitte Yom-Tov Fund

In memory of Francis
Edward Yeomans

Estates
Lee Bickford
Rachel Mabel Chapman

The Symphony Circle

Julian Agafonoff &
David Escott

Kevin Joe’ Blake
Davilia Bleckly

Jon Bonny

Dr G Campbell-Evans
Deirdre Carlin

Phillip &

Frances Chadwick
Fleur Challen

Dr Anne Chester
Anita & James Clayton
Lesley & Peter Davies
Dr Michael Flacks
John Foster

Judith Gedero

Robyn Glindemann
Gwenyth Greenwood
The Guy Family

Angus Holmes

Roger Jennings in
memory of

Lilian Jennings

Emy & Warren Jones
Barbara Joseph

Colin & Jo King

Rachael Kirk & Tim White
Wolfgang Lehmkuhl
Stewart Lloyd

Dr Mary Ellen MacDonald

S &J Dale

Malcolm Hood

Clive Knight

Paul Lee

Tony & Gillian Milne
Anna Nottage in memory
of Edgar Nottage

Wendy Scanlon

Anne & William MacLeod
Deborah Marsh

Lesley & Murray McKay
Suzanne Nash

Paul Nendick

Paula Phillips

Wayne Robinson

Jan & Bryan Rodgers
Nigel &

Dr Heather Rogers
Rosalin Sadler in memory
of Joy Durbin Sadler
Ross & Laurel Smith

Peta Saunders

Jacinta Sirr-Williams

Judy Sienkiewicz
Roslyn Warrick
Unnamed (7)

Ross & Laurel Smith
Susan Stitt

Ruth Stratton

Ruth E. & Neville Thorn

Gavin Toovey &
Jaehan Lee

George Van Beek in
memory of

Robyn Van Beek
Agatha van der Schaaf
Sheila Wileman
Sagitte Yom-Tov Fund
Unnamed (52)

Every effort is made to ensure our Giving List is accurate; however, should you notice an error
please contact our Philanthropy team on (08) 9326 0016.
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PIERRO VASSE FELIX

West Australian Symphony Orchestra is assisted by the principal arts investment and advisory bodies of the Australian and Western
Australian Governments through Creative Australia and the Department of Local Government, Sport and Cultural Industries.



NEW WASO EVENTS AT PERTH CONCERT HALL

We are delighted to announce that six concerts have been added to our 2024
season at Perth Concert Hall.

Explore music of Mozart and Brahms — book online or at the box office today!
MORNING SYMPHONY SERIES

Mozart’s Odyssey Thu 3 Oct, 11am

MACA CLASSICS SERIES

Mozart’s Odyssey Fri 4 & Sat 5 Oct, 7.30pm

MASTERS SERIES

Mozart’s Masterworks Fri 11 & Sat 12 Oct, 7.30pm

MACA CLASSICS SERIES

M,

Q"O’
i

-
]

Brahms’ Splendour Fri 22 & Sat 23 Nov, 7.30pm

MORNING SYMPHONY SERIES
Brahms’ Triumph Thu 28 Nov, 11am

*
O MASTERS SERIES
Xy

*'\\ /?* Brahms’ Triumph Fri 29 & Sat 30 Nov, 7.30pm

\/\,@(8(9) W BOOKINGS
Wesfarmers Arts

waso.com.au
West Australian Principal Partner

Symphony Orchestra ‘ ‘ 9326 0000



http://waso.com.au

