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MORNING SYMPHONY SERIES

Mozart’s Odyssey

Wolfgang Amadeus MOZART /domeneo: Ballet Music — Chaconne & Pas seul (14 mins)
Wolfgang Amadeus MOZART The Magic Flute: Overture (6 mins)
Wolfgang Amadeus MOZART Symphony No.39 (25 mins)

Adagio — Allegro

Andante con moto

Menuetto (Allegretto) — Trio — Menuetto
Allegro

Fabien Gabel conductor

This concert does not contain an interval.

Wesfarmers Arts Pre-concert Talk

Find out more about the music in the concert with this week’s speaker,
Ashley Smith (see page 10 for his bio). The Pre-concert Talk will take place at
9.40am in the Main Auditorium.

View your Digital Concert Program

Access exclusive digital content, learn more about the artists
and music, and get our concert program at your fingertips.
Simply open your smartphone’s camera app

and hover the camera over the QR code to access the
Mozart’s Odyssey digital program.
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MACA CLASSICS SERIES

Mozart’s Odyssey

Wolfgang Amadeus MOZART /domeneo:

Ballet Music — Chaconne & Pas seul
(14 mins)

Wolfgang Amadeus MOZART Piano
Concerto No.21 Elvira Madigan (29 mins)

Allegro maestoso
Andante
Allegro vivace assai

Interval (25 mins)

Wolfgang Amadeus MOZART The Magic
Flute: Overture (6 mins)

Wolfgang Amadeus MOZART Symphony
No.39 (25 mins)

Adagio — Allegro

Andante con moto

Menuetto (Allegretto) — Trio — Menuetto
Allegro

Fabien Gabel conductor
Alexandra Dariescu piano

Alexandra Dariescu’s performance is supported
by the McCusker Charitable Foundation.

Wesfarmers Arts Pre-concert Talk
Find out more about the music in the
concert with this week’s speaker,
Ashley Smith (see page 10 for his bio).
The Pre-concert Talk will take place
at 6.45pm at the Terrace Level Corner
Stage.

Wesfarmers Arts Meet the Artist
(Friday only)

Join tonight’s guest soloist, Alexandra
Dariescu for a post-concert interview
immediately following the Friday
evening performance in the Terrace
Level Foyer. Uncover more about

the music and hear insights into the
performance experience.

Listen to WASO

This performance is recorded for
broadcast on Tuesday 22 October,
1pm (AWST) on ABC Classic. Date
subject to change. For further details
abc.net.au/classic.

View your Digital Concert Program

Access exclusive digital content, learn more about the artists
and music, and get our concert program at your fingertips.
Simply open your smartphone’s camera app

and hover the camera over the QR code to access the

Mozart’s Odyssey digital program.

Wesfarmers Arts
Principal Partner



http://abc.net.au/classic

West Australian Symphony Orchestra

Engage | Excite | Experience | Educate

From the centre of Perth to the furthest
corners of the state, we have provided the
soundtrack to life in WA since 1928.

As the State Orchestra, Perth’s first and
finest, WASO is the largest employer of
performing artists in Western Australia and
reaches two million people with musical
experiences each year on stage, in our
community, and online.

From concert halls to classrooms,
hospitals to aged care, we bring joy, inspire
learning, and nurture participation in our
community, because everybody deserves
the opportunity to experience live music.
Every year, through community and
leading industry partnerships, we engage
a new generation of young and emerging
artists to help secure a bright future for
music in Australia.

We celebrate our rich classical music

heritage with great artists from all over
the world and commission and perform
new repertoire to renew and expand it.

The Orchestra collaborates widely with
major arts companies and independent
artists, performing opera to ballet, movies
to musicals, jazz to rock. We champion
the diversity of music in all its forms, with
a team of talented and passionate people
who create unforgettable experiences for
all West Australians to enjoy.

Asher Fisch is Principal Conductor and
Artistic Adviser of our Orchestra and we
are proud to call Perth Concert Hall home.

Connect With WASO

Tag us in your photos
#WASymphonyOrchestra

facebook.com/
WASymphonyOrchestra

@WASymphony

@WASymphonyOrchestra

@x3

youtube.com/
WestAustSymOrchestra

Stay up to date and sign-up to our
SymphonEnews at waso.com.au/signup
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https://www.instagram.com/wasymphonyorchestra/?hl=en
http://youtube.com/
WestAustSymOrchestra
http://youtube.com/
WestAustSymOrchestra
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About the Artists

Fabien Gabel
Conductor

Fabien Gabel is the newly appointed
Music Director Designate of the
Tonktinstler-Orchester Niederdsterreich,
a position which begins with the
2025/2026 season. Elsewhere, he has
established an international career of
the highest calibre, appearing with
orchestras such as London Philharmonic
Orchestra, Orchestre National De
France, NDR Elbphilharmonie Orchester,
Oslo Philharmonic, Royal Stockholm
Philharmonic Orchestra, Chicago
Symphony, Seoul Philharmonic and
Melbourne Symphony Orchestra. Praised
for his dynamic style and sensitive
approach to the score, he is best known
for his eclectic choice of repertoire,
ranging from core symphonic works to
new music to championing lesser-known
composers of the 19th and the 20th
century.

Gabel returns as a guest in 2023/2024
to such orchestras as City of
Birmingham Symphony Orchestra,
Malmé Symphony Orchestra, Stavanger
Symphony Orchestra, Cleveland
Orchestra, Minnesota Orchestra, NDR
Radiophilharmonie Hannover, Orquesta
Sinfénica de Galicia and Orchestre
Philharmonique de Monte Carlo. In
Paris, he continues his work on a large-
scale project to record a new score for
Abel Gance’s epic film ‘Napoleon’ with
the Orchestre National de France and
Orchestre Philharmonique de Radio
France, in a production which will appear
in cinemas, for online streaming and in
live performances.

Fabien Gabel performs with soloists
such as Yefim Bronfman, Emmanuel Ax,
Bertrand Chamayou, Seong-Jin Cho,

Jean-Yves Thibaudet, Gidon Kremer,
Augustin Hadelich, Simone Lamsma,
Daniel Lozakovich, Christian Tetzlaff,
Gautier Capugon, Daniel Mueller-Schott,
Johannes Moser, Hadkan Hardenberger,
Emmanuel Pahud, and with singers such
as Measha Brueggergosman, Natalie
Dessay, Petra Lang, Jennifer Larmore,
Marie-Nicole Lemieux, Danielle de Niese
and Michael Schade.

Having attracted international attention in
2004 as the winner of the Donatella Flick
conducting competition, Fabien Gabel
was Assistant Conductor of the London
Symphony Orchestra 2004-2006. He was
music director of Orchestre symphonique
de Québec 2012-2021 and Orchestre
Francais des Jeunes 2017-2021.

Born in Paris to a family of accomplished
musicians, Fabien Gabel began playing
the trumpet at the age of six and honed
his skills at the Conservatoire National
Supérieur de Musique de Paris and at
the Hochschule fiir Musik Karlsruhe. He
played with various Parisian orchestras
under prominent conductors such as
Pierre Boulez, Sir Colin Davis, Riccardo
Muti, Seiji Ozawa, Simon Rattle and
Bernard Haitink before embarking on

his conducting career. Fabien Gabel was
named ‘Chevaliers des Arts et des Lettres’
by the French government in January
2020.



About the Artists

Alexandra Dariescu
Piano

Alexandra Dariescu, creator of The
Nutcracker and |, is a pianist for the 21st
century, standing out as an original voice
on gender equality in both her concerto
and recital programmes, championing
and premiering lesser-known works. In
demand as a soloist worldwide, she has
performed with eminent orchestras such
as the London Philharmonic Orchestra,
Orchestre National de France, Oslo
Philharmonic and the Sydney Symphony
Orchestra, whilst the list of conductors
she has worked with includes Adam
Fischer, Cristian Macelaru, Alain
Altinoglu, Fabien Gabel, Jun Markl, Vasily
Petrenko, Ryan Bancroft, James Gaffigan
and JoAnn Falletta.

In 2023/24 Dariescu opens the season
for the BBC Symphony Orchestra with
Sakari Oramo at the Barbican Centre.

A regular guest of the George Enescu
International Festival, she returns
alongside pianist Jean Efflam Bavouzet
and the Manchester Camerata for
Mozart’s double concerto. In North
America she debuts with the Indianapolis
Symphony and Vancouver Symphony
Orchestras, followed by her return

to the Detroit Symphony Orchestra

for the world premiere of James Lee

I1I’s new piano concerto ‘Shades of
Unbroken Dreams’, in honour of the 60th
anniversary of Martin Luther King Jr’s

“I have a Dream” speech. The concerto,
written for Dariescu, is a co-commission
along with the BBC Philharmonic and
Orlando Philharmonic Orchestra, giving
the piece’s UK premiere under the baton
of John Storgérds. Further highlights
include her return to the Houston
Symphony with Fabien Gabel and debuts
with the Copenhagen Philharmonic,

Philharmonisches Staatsorchester Mainz,
the Trondheim and Wuppertal Symphony
orchestras. This season marks the 7th
running year of her successful piano
recital production The Nutcracker and I,
with presentations taking place in cities
across the UK, Germany, Belgium and
China.

In recent seasons Dariescu has given
important premieres of unjustly
neglected pieces, such as Nadia
Boulanger’s Fantaisie Variée; in the US
with Houston Symphony, in Norway with
Oslo Philharmonic and in Finland with
Turku Philharmonic Orchestra. In 2022
she made the world premiere recording
of a newly discovered piano concerto
(1900) by Leokadiya Kashperova with the
BBC Symphony Orchestra for BBC Radio
3’s acclaimed programme ‘Composer of
the Week’. Further discoveries include
international performances of the
recently unearthed piano concerto by
George Enescu and Dora PejaCevic’s
Phantasie concertante.

In 2017, Dariescu took the world by
storm with her successful piano recital
production The Nutcracker and I, an
original ground-breaking multimedia
performance for piano solo with dance
and digital animation, which has since
enjoyed international acclaim and has
drawn thousands of young audiences



into concert halls across Europe,
Australia, China, the Emirates and the
US, realising Dariescu’s vision of building
bridges and making classical music more
accessible to the wider public.

Dariescu has released eight albums to
critical acclaim, the latest disc being her
Decca recording with Angela Gheorghiu.
The discography includes a Trilogy of
Preludes series on Champs Hill Records,
as well as Tchaikovsky’s Piano Concerto
No.1 with the Royal Philharmonic
Orchestra/Darrell Ang (Signum Records),
in addition to The Nutcracker and | audio
book.

Dariescu has been mentored by Sir
Andras Schiff and Dame Imogen Cooper.
A Laureate at the Verbier Festival
Academy, she received the UK’s Women
of the Future Award in the Arts and
Culture category. In 2017, Dariescu was
appointed patron of Music in Lyddington
and Cultural Ambassador of Romania.

In spring 2018, Dariescu received the
‘Officer of the Romanian Crown’ from the
Royal Family and was selected as a Young
European Leader by Friends of Europe.

In 2020, Dariescu received the Order
‘Cultural Merit’ in the rank of Knight by
the Romanian President and became an
Associated Member of the RNCM.



Get the Best out of Your Concert Experience

Y

U

Clap with enthusiasm

Whether you are welcoming your
favourite artist to the stage, or
showing appreciation at the end
of a piece, we love thunderous
applause. Not sure when to clap?
Here’s a tip; if the conductor’s arm
is raised, hold it. If it’s relaxed,

go for it!

Share with your friends

Snap a selfie from your seat,
capture the artist bows and
share the experience with
friends. Don’t forget to tag us!
#WASymphonyOrchestra

Respect those around you

Ensure your mobile phone is on
silent and does not disrupt the
experience of those around you.

If you need to cough or sneeze,
please do this into your elbow.
Cough lozenges are available from
the Information Desk located on
Level 1. Masks are welcome but
not required.

Accessible services available

For information about our services
such as assisted listening and
accessible toilets please search
“Perth Concert Hall Access” online
or ask one of our friendly ushers.

Latecomers admitted at a
suitable time

If you arrive late or leave your
seat during a performance, your
auditorium entry will need to wait
until a suitable break.

|micker|

Drinks and nibbles

The Wardle Kitchen is open for
casual dining, serving delicious hot
meals before each performance,
while our Grab and Go stations
offer quick bites such as sushi and
sandwiches. Bars are located on
the first two levels, and cold drinks
are welcome in the auditorium.

First Aid available

St John First Aid officers are
present at every WASO concert.
Please notify a Perth Concert Hall
team member if you require any
first aid assistance.

Box Office is open

Get tickets to your next WASO
experience at the Perth Concert
Hall Box Office located on the
ground floor (Level 1).

Our Box Office is open 90 minutes
before each performance, and
during interval. Alternatively,

you can email us anytime at
boxoffice@waso.com.au, or visit us
Mon-Fri 9am-5pm.


mailto:boxoffice%40waso.com.au?subject=
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About the Speaker

Ashley Smith
Pre-concert Speaker

Clarinettist Ashley William Smith is

an internationally-demanded soloist,
recitalist, and chamber musician. Ashley
is a laureate of several of the industry’s
most prestigious prizes including the
APRA Performance of the Year, the Music
Council of Australia Freedman Fellowship,
an ABC Symphony International Young
Performer Award, and a Churchill
Fellowship.

Ashley has performed throughout
Australia, the USA, Europe and Asia in
performances with Bang on a Can, the

Chamber Music Society of the Lincoln
Center, Chamber Music Northwest, the
Kennedy Center, the Beijing Modern
Music Festival, and IRCAM. As a
soloist and director he has performed
alongside several international and
Australian orchestras. Most notably,

his performance of Lachlan Skipworth’s
Clarinet Concerto with the West
Australian Symphony Orchestra was
awarded the APRA 2015 Performance of
the Year.

Ashley is an Assistant Professor at the
University of Western Australia where he
is the Head of Winds and Contemporary
Performance.

FeY=y THE UNIVERSITY OF

@, WESTERN
WS4 AUSTRALIA

UWA CONSERVATORIUM OF
MUSIC

Proud Tertiary Education Partner of both
the West Australian Symphony Orchestra
and West Australian Opera.

As one of Australia's leading music schools in
one of the world's leading universities, we create
the future leaders of the Arts community.

Each year, we present a vibrant program of
concerts and events that showcase our young
emerging artists and the finest musical talent
locally, nationally and internationally.

music.uwa.edu.au


http://music.uwa.edu.au

About the Music

Wolfgang Amadeus Mozart
(1756-1791)

Idomeneo - Ballet Music, K367: Chaconne et
Pas seul (de M. Le Grand)

We do not think of Mozart as a composer
of dance music, even though he
composed at least eight hours worth of it,
mostly commissioned for balls during his
later years in Vienna. And although ballet
played an important part in 18th-century
opera, the operas of Mozart’s Vienna
years, which we know best, contain
surprisingly little or no dance. But Mozart
loved dancing, and hoped through his
friendship with the great ballet master
and theoretician Jean Georges Noverre
to obtain a commission for a big opera in
the French style; that is to say, the style
of Rameau as modified by Gluck, with a
large element of dance-spectacle.

Although this hope, like most of Mozart’s
ambitions in Paris in 1778, ended in
disappointment, he did after all get the
opportunity two years later to write

an operatic ballet in the French style.
That was in his /Idomeneo, re di Creta
(Idomeneus, King of Crete), an opera
seria composed for the Munich court in
the last months of 1780, and premiered on
29 January 1781. The score of the ballet
music gives the names of the dancers
(several of them French, including the
ballet master, M. Le Grand). This ballet

is almost always omitted in modern
revivals of the opera, not least because it
would prolong the evening to Wagnerian
lengths!

Idomeneo is a tragic opera, with a plot
reminiscent of the story of Jeptha in

the Bible. During a shipwreck, King
Idomeneo vows to Neptune, if he and
his companions are saved, to sacrifice to

the god the first human he encounters.
This is his son, Idamante, but the tragic
outcome is finally averted when Neptune
intervenes, speaking through his statue,
and releasing Idomeneo from his vow.
The opera ends in general rejoicing.

As Mozart explained in a letter to his
father, since the ballet was not an added-
on spectacle but only an ‘appropriate
divertissement’ in the opera itself, he had
the honour of composing its music as
well. This break with convention meant
that Mozart was ‘up to the eyes in work’,
but he was glad of it ‘for now all the
music will be by the same composer’.
Mozart was excited, too, to be writing for
the admirable orchestra of the Elector’s
new opera house in Munich — the
musicians had recently transferred from
the Mannheim orchestra, regarded as the
best of its time.

The Chaconne is joined with the Pas
seul de M. Le Grand to form a single
mighty movement, perhaps the longest
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in all Mozart’s instrumental music. The
chaconne of French baroque opera
was a dance for the full company, with

elaborate orchestral music in triple meter.

In form, it was a rondeau, with a refrain
and several couplets or episodes. In Lully
and Rameau such pieces often formed
the conclusion of the evening’s staged
entertainment. Although /domeneo is

a tragic opera, like most 18th-century
tragedies it has the mandatory lieto fine
(happy ending). The Chaconne and Pas
seul were probably a danced celebration
of the triumph of love which ends the
opera, and Mozart’s music ends in

such a way as to suggest a magnificent
conclusion.

The Idomeneo chaconne is not quite

like anything else in Mozart’s music: its
extraordinary scale allows the composer
not only a richness of scoring, but also
contrasts of tempo and texture. Although
Gluck’s music may have been a model,
and the theme of this Chaconne occurs
in that composer’s Iphigénie en Aulide,
Mozart’s music recalls at least as much
the more inventive Rameau, using the
formal gestures and dotted rhythms of
the French overture. The new techniques
of the Mannheim orchestra are also
heard, notably in the crescendos built up
with repeated figures. The music has a
galant charm, too, reminding us that the
young Mozart was deftly poised between
Italian and German idioms, and could, on
occasion, add a French ingredient to the
recipe.

© David Garrett, 1999

FIRST PERFORMANCE:
29 January 1781 (ldomeneo), Munich.
Christian Cannabich, conductor.

FirsT WASO PERFORMANCE:
30 June 1990. Muhai Tang, conductor.

MosT RECENT WASO PERFORMANCE:
6-7 May 2016. Laurence Jackson,
director.

INSTRUMENTATION:
two each of flutes, oboes, bassoons;
horns, trumpets; timpani and strings.



About the Music

Wolfgang Amadeus Mozart
(1756-1791)

Piano Concerto No.21in C, K.467,
Elvira Madigan

Allegro maestoso
Andante
Allegro vivace assai

This concerto is one of six Mozart
completed between February 1785 and
December 1786, during which time

he also wrote The Marriage of Figaro.
They were composed for a series of
subscription concerts intended to raise
money and consolidate Mozart’s position
with the Viennese public, both as a
performer and composer. He finished the
Concerto in C on 9 March 1785, only a
month after the Concerto in D minor, and
apparently played it at a concert in the
Royal Imperial National Court Theatre the
next day.

It is an interesting comment on changing
attitudes to Mozart that this concerto,
the antithesis of the stormy, even
demonic D minor concerto, K.466 (often
admired, wrongheadedly, for showing

a ‘Beethovenish’ Mozart), should have
joined, perhaps even surpassed its
immediate predecessor in popularity.
This is not just because a tantalisingly
truncated part of the slow movement was
used in the soundtrack of the film Elvira
Madigan, though that no doubt helped.
One would prefer to think that greater
familiarity and sympathy with Mozart
had led to the realisation that his music
is not necessarily at its richest and most
impressive when it breathes the accents
of Romantic pathos. Anyone who loves
the operas The Marriage of Figaro or Cosi
fan tutte should love this concerto. It is
like a dialogue between two partners,

piano and orchestra, speaking different
languages but to the same purpose:
heroic or mock heroic, coruscating and
massive by turns in the first movement;
a dream of beauty speaking of a passion
freed from earthly trammels in the
second; a comic opera scene with a
quicksilver leading character in the third.

The march theme which opens the
concerto (so simple: just the notes

of the common chord), is charmingly
described by Cuthbert Girdlestone in his
book on Mozart’s piano concertos as a
tiptoed march, in stockinged feet. The
tempo indication maestoso (majestically)
may not be Mozart’s, but it correctly
identifies the breadth which is soon
proclaimed by the full orchestra. The
elaborately prepared entry of the soloist,
who is eventually called in by repeated
invitations from solo wind instruments,
sets the tone for the movement - the
piano’s material seems concerned to be
as different as possible from that of the
tutti. Every time the opening march is
stated, the piano branches off into quite
different excursions. The piano part is

of a virtuosity at least equal to anything
in Mozart’s concertos thus far, and
comparable with that of the very different
D minor concerto. But the orchestra is

a very full partner — indeed Mozart’s
father Leopold commented after reading
the parts, ‘The concerto is astonishingly
difficult, but | very much doubt whether
there are any mistakes, as the copyist
has checked it. Several passages do

not harmonise unless one hears all the
instruments playing together.’

The slow movement in F induces its
rapture by the magic of its atmosphere,
with the piano as one voice among many
in a lapping, throbbing texture of muted
strings and long-breathed winds. The
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piano here is a singer, as though Mozart
was dreaming at the keyboard of an aria
where the limitations of the human voice
were overcome. This is Alfred Einstein’s
insight, and Girdlestone adds that this

is the most beautiful of what he calls
Mozart’s ‘dream Andantes’ (which include
those of the Violin Concerto K.216 and
Symphony No.34).

Many writers on Mozart confess
themselves a little disappointed with the
Rondo which concludes the concerto

- finding in it little that is searching

or exquisite. Doesn’t this show the
instinctive soundness of Mozart’s
judgment? How better to refresh the
ear almost surfeited with beauty and
intensity than with this playful banter,
full of irregularities and witty interplay
between piano and wind instruments,
not to mention the revelling in powers of
execution with which Mozart must have
lifted his audience to its feet?

© David Garrett

FIRST PERFORMANCE:
10 March 1785. Wolfgang Amadeus
Mozart, piano.

FirsTt WASO PERFORMANCE:
18 November 1944. Ernest J. Roberts,
conductor. Elspeth Lesslie, piano.

MosT RECENT WASO PERFORMANCE:
17-18 March 2006. Edo de Waart,
conductor. Andrea Lam, piano.

INSTRUMENTATION:

one flute, two each of oboes,
bassoons; horns, trumpets; timpani
and strings.



About the Music

Wolfgang Amadeus Mozart
(1756-1791)

The Magic Flute, K.620: Overture

An entertainment devised for a
suburban theatre in Vienna, with a
Shakespearian mixture of raw comedy,
magical elements and high seriousness,
became possibly the most influential
opera ever written. The Magic Flute (Die
Zauberfléte) by Schikaneder and Mozart
is, at its simplest level, a ‘rescue opera’,
in which a travelling foreign prince,
Tamino, is given the task of returning

a daughter, Pamina, to her mother, the
Star-Flaming Queen (Queen of Night),
only to discover that Sarastro, far from
being a wicked ravisher, is the wise and
generous leader of an order of priests,
into which Tamino and Pamina are
initiated together.

Both Mozart and Schikaneder were
Freemasons, and this aspect of the
opera has sometimes been interpreted
as a symbolic presentation of Masonic
teachings and ritual. However Papageno,
the bird-catcher who is assigned to
Tamino as travelling companion (the
role played by Schikaneder himself),

is a figure from the world of satirical,
knockabout Viennese theatre; and the
magic flute, the magic bells and the
many transformations are the stock of
the magic play.

Mozart brought this ‘play with song’
(Singspiel) alive with every kind of music
he had written up to then, and, in the
last year of his life, new veins he had not
tapped before. The symbolic three-fold
knocking of Masonic initiation ritual

is heard at the beginning and in the
middle of the Overture. It is surrounded
by learned yet airy fugal music. The
Overture makes obvious that the opera

to follow will be more than the kind of
farce audiences at Schikaneder’s theatre
might have expected.

Adapted from a note by David Garrett © 1998

FIRST PERFORMANCE:
30 September 1791, Vienna.
Wolfgang Amadeus Mozart, conductor.

FirsT WASO PERFORMANCE:
19 September 1942. Ernest J. Roberts,
conductor.

MosT RECENT WASO PERFORMANCE:
20-21 November 2020. Guy Noble,
conductor.

INSTRUMENTATION:

two each of flutes, oboes, clarinets,
bassoons; horns, trumpets, three
trombones; timpani and strings.
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About the Music

Wolfgang Amadeus Mozart
(1756-1791)

Symphony No.39 in E flat, K543

Adagio - Allegro

Andante con moto

Menuetto (Allegretto) — Trio — Menuetto
Allegro

After relocating from Salzburg to Vienna
in 1781, the piano concerto became
Mozart’s preferred orchestral vehicle,
better for charming fickle metropolitan
audiences than the more esoteric
symphony. New symphonies were not
entirely absent from his Vienna concerts,
but all of them from these years were
out-of-town commissions: No.35 for

the Haffner family in Salzburg in 1782;
No.36 and the so-called No.37 (most of it
actually by Michael Haydn) for a concert
in Linz in 1783; and No0.38 for Prague in
1787.

In May 1788, the imperial theatre in
Vienna unveiled for hometown audiences
his latest opera, Don Giovanni, premiered
in Prague the previous October. The
tepid reception it received perhaps
explains why Mozart devoted much of
the sultry Viennese summer that year to
composing three new symphonies, Nos
39-41, works that, like their immediate
predecessors, were unlikely to appeal
greatly to the Viennese.

By then, Austria was at war with
Ottoman Turkey. Accordingly, most

of his patrons were also feeling the
economic pinch, and Mozart’s plans to
give another concert series, at which
the new symphonies might have been
performed, came to nothing. However,
it may well have been with one eye to
possible publication and performances
in England, France and Germany that

he completed the trilogy in quick
succession between June and August.

In doing this, Mozart was probably
emulating Joseph Haydn. In December
1787, the Vienna firm Artaria published
Haydn’s new set of six ‘Paris’
Symphonies, issued in two sets of three.
The first set contained symphonies

in C major (No.82), G minor (No.83)

and E flat (No.84). Given the rarity of

G minor symphonies, it can hardly be
mere coincidence that Mozart chose
exactly the same three keys for his new
trilogy. Clearly, if Haydn could publish
symphonies, presumably with hope

of financial return, Mozart too, then
saddled with debts, might as well try. He
had, after all, successfully undertaken

a similar copycat project a few years
earlier when, following on from Artaria’s
1782 first edition of Haydn’s Op.33 string
quartets, he composed a set of his own
(since referred to, fittingly, as Mozart’s
‘Haydn’ quartets).

Another small token of Haydn’s legacy
can be found in Mozart’s first new
symphony in E flat. Like Haydn’s E

flat symphony, it begins with a grand
introduction. The bold timpani rolls and
brass signals of this Adagio have been
likened to a ‘clearing of the throat’,
designed to call a noisy audience to
attention lest they miss the much
quieter music with which the main
Allegro, surprisingly, begins. There is a
continuing interplay between the noisy
full band, topped with trumpets and
drums, and more delicate combinations
of strings and winds. The mellow effect
of flute and clarinets at these points is
even more marked due to the noticeable
absence of oboes, Mozart’s only late
symphony to do without this usually
essential instrumental colour.



As in many of Haydn’s symphonies, and
several of Mozart’s own earlier works,
the slower second movement begins
with an almost self-contained piece
for the string section alone. When the
woodwinds enter (no trumpets and
drums in this movement), the mood
changes and the music temporarily
becomes more driven. In the Menuetto,
the vaulting melody and pulsing
accompaniment verge on the athletic.

Haydn’s new ‘Paris’ symphonies must
have reminded Mozart of his own visit
to the French capital ten years earlier,
for, as the opening gambit of the fourth
movement, he revives a joke he had
played on the first audience of his

own ‘Paris’ Symphony (No.31). As he
explained on that occasion in a letter to
his father:

“Because | discovered that all the
finales here in Paris begin with all the
instruments playing together, usually
in unison, | started mine with the first
and second violins only, piano for the
first 8 bars — then immediately forte.
The audience, as | expected, said Shh!
at the piano, and when the forte came
immediately started applauding.”

Glossary

Piano - soft.
Forte - loud.

Later, the various returns to the opening
violin texture remain an effective

way of marking turning points in the
movement’s structure, brilliant for its
obsessive concentration on its opening
snatch of melody, that can’t be shaken
despite the wide-ranging modulations

to distant keys. Even then the precise
contours of its final cadence come (like
its beginning) as something of a surprise!

Adapted from a note by Graeme Skinner © 2013

YeAr/DATe oF CoMPOSITION:
26 June 1788. Vienna.

FirsT WASO PERFORMANCE:
30 July 1938. George Szell, conductor.

MosT RECENT WASO PERFORMANCE:
31 August — 1 September 2018.
Leo Hussain, conductor.

INSTRUMENTATION:
flute, two each of clarinets, bassoons;
horns, trumpets; timpani and strings.

Cadence - a series of chords which gives a sense of the end of a piece or phrase.



For the world. With the world.

We are Mitsui & Co., and we create value.
With the power of our imagination.

With the strength of our will.

With the vitality of our spirit.

We drive innovation: we find new ways to
connectinformation, ideas, generations and nations.

We're building a better future for people and planet.
And for you.

MITSUI & CO.


http://www.mitsui.com

WASO in the Community

In our WASO aged care programs, small
ensembles from our orchestra venture out
into the wider Perth area to retirement
homes and aged care facilities to provide
entertaining and heart-warming concerts
to their residents.

In April, two small ensembles — a string
quartet and quintet — visited over 1200
aged care residents across twenty-eight
homes in Perth.

A highlight for staff at one retirement
home was watching the residents’ faces
as they listened to the music, with one
staff member saying “This concert was a
pleasure to listen to. The experience was
food for the soul.”

Visit our website to discover more about
our WASO in the Community programs.
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Philanthropy News
Join the WASO family

As a not-for-profit organisation, we rely
on the generosity of individuals, as well

as ticket sales, to thrive. Through the
support of our WASO family, we are able
to bring joyful and inspiring performances
to the West Australian community.

When you donate to WASO, you
become part of a family unified by a love
of music. From just $40 per year, you
can join our Giving Circles and develop
a closer connection with your Orchestra
at exclusive rehearsals and events
featuring our musicians.

For more information or to pledge your
support, please call the Philanthropy
team on (08) 9326 0016 or visit our
website by scanning the QR code.

Thank you for your ongoing belief in your
Orchestra and for helping us to colour
lives with music.




S’ SPLENDOUR

MACA CLASSICS SERIES

Fri 22 & Sat 23
November, 7.30pm
Perth Concert Hall

Johannes BRAHMS
Violin Concerto
Symphony No.2

Vasily Petrenko conductor
Clara-Jumi Kang violin (pictured)
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Our Supporters

The importance of our giving community is to be valued and congratulated. You are
making a difference to what you see on stage - your commitment is a source of constant

inspiration for us.

We are proud to acknowledge our donor family, many of whom give to multiple areas and
some who wish to remain unnamed.

Thank you.

Patron of Private Giving

Janet Holmes a Court AC

Annual Giving

Recognising gifts received in the last 12 months, which support our inspiring performances
and empower us to enrich lives with music.

Chairman’s Circle
$25,000+

Prue Ashurst in memory
of Eoin Cameron

The Baker Family
Gavin Bunning Family

Dr Glenda Campbell-Evans
& Dr Ken Evans AM

Richard Goyder AO &
Janine Goyder

The Gregg Family

Jamelia Gubgub &
David Wallace

Janet Holmes a Court AC
& Gilbert George

Tony & Gwenyth Lennon
Louise & Bryant Macfie
Rod & Margaret Marston
Meg O’Neill, Chase Hayes
& Vicky Hayes

Joshua & Pamela Pitt

Rosalin Sadler in memory
of Joyce Durbin Sadler

Geoff Stearn

Jean & Peter Stokes
Ruth Stratton

Leanne & Sam Walsh AO
Alan Whitham

Trish Williams

Principal
Conductor’s Circle
$10,000+

Gay & Robert Branchi
Catherine Dunn &

Barrie Heald

Brian & Romola Haggerty
Dale & Greg Higham

Jim & Freda Irenic

Ulrich & Gloria Kunzmann
Ken & Yuko Lucas
Kenneth Pettit

Rosalind & Lyndsay Potts
Dr Paul Rodoreda in
memory of

Mary Rodoreda

Helen &

Roger Sandercock

Gene Tilbrook &

Anne Seghezzi

Michael & Helen Tuite
John & Nita Walshe

Fred & Nicola Wehr
Unnamed (6)

Maestro Circle
$5,000+

Jean Arkley in memory of
Tom Arkley

Bend-tech Group

David & Suzanne Biddles
Dr John Blott

Stewart Candlish &
Bianca Panizza

Prof Rachel & Rev Dr
John Cardell-Oliver
Maree Creighton &
Kevin Davis

Gena Culley
Stephen Davis &
Linda Savage

Louise Farrell OAM &
Eric Isaachsen
Bridget Faye AM
Marc Geary

Dr Penny Herbert in
memory of

Dunstan Herbert

Sue Hovell

Margaret & Peter James

Eleanor John &
Finn Barrett

Bill Kean

Keith & Gaye Kessell
Dale & Michael Kitney
Rosalind Lilley

Marie Mills &
Anthony Crocker

Mrs Morrell

Michael & Lesley Page
Paula Phillips

Wayne Robinson

Ruth E. & Neville Thorn
Reto Vogel

Unnamed (7)

Virtuoso Circle
$2,500+

Margaret &

Dr Fred Affleck AO
Neil Archibald &

Alan R Dodge AM
Tony & Mary Beeley
Peter & Marjorie Bird
Professor Anne Burns
Prof Jonathan Carapetis
& Prof Sue Skull

Philip & Frances Chadwick
Anthea Cheney

Lesley & Peter Davies
Lorraine Ellard &

Ron Bade OAM

M & D Forrest

The Giorgetta Charity
Fund

Robyn Glindemann
Maryllis &

Paul Green-Armytage
Warwick Hemsley
Peter Ingram

Roger Jennings

Francis Landels

Sunny & Ann Lee

Dr Mi Kyung Lee OAM &
Prof Colin Binns AO
LeMessurier Charitable
Trust

Roderick MacDuff &
Renate Drauz

Oliver & Sophie Mark



Paul Nendick

Val & Barry Neubecker
Anne Nolan

John Paterson
Rosemary Peek
Deborah Piesse
Thomas & Diana Potter
Wendy Powles

Dr Lance Risbey

Anne & Robin Salter
Melanie & Paul Shannon
Elisabeth & David Smith
Michael Snell OAM &
Vicki Stewart

Clare Thompson &

Dr Brad Power

Peter & Jane Thompson
in memory of

Mrs Freda Stimson
Michelle Todd in memory
of Andrew

Mary Townsend
George Van Beek

Stan & Valerie Vicich
Leonard Walker

Joy Wearne

Fred & Caroline Witting
Sara Wordsworth
Andrew & Marie Yuncken
Unnamed (3)

Principal Circle
$1,000+

Brendan & Sue Adler
Suzanne Maree Ardagh AM
Arron Arntzen

Moira Bailey

Ruth Bailey

Lisa & Glenn Barrett

Ray & Jan Batey

Peter Bath

Noelle Beasley

Sarah & Colin Beckett AO
Ross & Alecia Benzie

Lea Bingemann

Margaret Bloch

E & P Boland

Cathy Bolt in memory of
Tony Bolt

K & C Bond

Archa Fox & Charlie Bond
Claire Brittain OAM &
John McKay

lan & Marilyn Burton
Adrienne & Phillip Buttrose
Joan Carney

David Castillo &

Marian Magee

Mr G & Mrs CE Chappelle

S Cherian
Dr Anne Chester
Jason & Su-Lyn Chong

Keryn &
Frank Christiansen

Kenneth Clark

Jill Clarke

Peter & Sue Clifton

Lyn & Harvey Coates AO
Brenda Cohen

Dr David Cooke

Norah & Roger Cooper
Kaylene Cousins
Megan & Arthur Criddle
Michael & Wendy Davis
Monique De Vianna
Kevin Della Bosca

Kelly & Andrew Diong
Rai & Erika Dolinschek
Caroline Allen &

Sandy Dunn

Prof Robert Durand

Bev East

Pamela Eldred

Kerry & Norbert Fandry
OAM

Dr Jenny & Terry Fay
Susan & Gavin Fielding AM
Eléonore Fuchter &
Lothar Konle

Clayton Utz Foundation
George Gavranic
Andrea Gillett

Gilly Flower

Dr J S Gladstones AO
CitWA

Frank Glass &

Linda Colville

Dr Anne Gray

Jannette Gray

Pitsamai & Kevin Green
Grussgott Trust

Shona Hall

Richard B Hammond
Pauline & Peter Handford
Max Hansen

Peter Hansen-Thiim

Dr & Mrs H Hansen-Knarhoi
Julie Harris

Rev Bill Hawley &
Dr Rev Georgina Hawley

John & Christine Hedges
Elizabeth & Eric Heenan KC
Barbie Henryon

Dallas & Alex Hickman
Dr John & Patricia Hill

Helen Hollingshead

Dr K & Mr J Hopkins
OAM

Judith Hugo OAM
Judith & John Huppatz

Diane Johnson in
memory of Tim Johnson

Emy & Warren Jones
Danuta Julia

Patricia M King

Leonie Kirke

Nelly Kleyn

Tessa La Mela on behalf of
Tim Threlfall & Katie Hill
Yvonne Lamble

Irving Lane

Ross & Fran Ledger

Dr Oon Teik Lee

Ruth & Malcolm Leske
Lommers Engineering
Pty Ltd

lan & Judith Lunt
Graham & Muriel Mahony
Denise Main

Dr Tony Mander &

Ms Loretta Byrd

Dr Walter Ong &
Graeme Marshall

Gregg & Sue Marshman
Geoff Massey

Andreas W. Merk

Con Michael AO in
memory of Betty Michael
Mrs Carolyn Milton-Smith
in memory of Emeritus
Prof John Milton-Smith
Patricia & Kevin Morgan
Dr Lesa Melnyczuk Morgan
Mr Geoff &

Mrs Valmae Morris

Jane & Jock Morrison

Dr & Mrs Peter Moss
Lynn Murray

Phuong N T Nguyen

G &I Nicholas

Marianne Nilsson

Jim & Wendy O’Neill
Peter & Chris Ormond
Robyn Owens

Adam Parker

Jane Patroni in memory
of Sue & John Dale

Tim Pavy & Cathy Cole
Ruth & Adrian Phelps

Charmian Phillips in
memory of Colin Craft

Alison Piacentini

Italo Pizzale

Dr Richard &

Mrs Sharon Prince
Megan & James Phillips:
in memory of

Sheena Prince

Dr Leon Prindiville
Eveline Read

James &

Nicola Ridsdill-Smith
Mark Ritter in memory of
Deborah Milton

Bryan & Jan Rodgers
Nigel & Dr Heather Rogers

Gerry & Maurice Rousset
OAM

Stephanie Rusyn in
memory of John Kobelke
Margaret & Roger Seares
Glenice Shephard

Eric Skipworth in
memory of

Virginia Skipworth
Dorothy Smith

Helen Smith OAM

Nick Handran Smith &
Elizabeth Allan

Paul Smith &

Denham Harry

Ross & Laurel Smith
Peggy & Tom Stacy
Alan & Jan Stewart
Brian Stewart

Joslyn Summerhayes in
Memory of Eileen Hayes
Summerlin Audiology
Janet & the late
Stephen Thackray

Ruth Thomas in memory
of Ken & Hazel Rowley
Rosemary Tomkinson
James &

Rosemary Trotter
Christopher Tyler
Maggie Venerys

Geoff & Sandra Wackett
Jeremy Wade & Tara Mala
Adrienne & Max Walters
AM

Alan Westle in memory
of Jean

Moira Westmore
PJ & NB Wheeler-Hart

Dr Chris &
Mrs Vimala Whitaker

Dai & Anne Williams
Jean & lan Williams AO

23



Janet Williams

Jim & Gill Williams

Dr Simon &

Alison Williams

Judith Wilton &

David Turner

Hilary & Peter Winterton
AM

Peter Wreford

Mary Ann Wright

Zvi & Carmela Yom-Tov
Nancy York

Don & Leith Young
Unnamed (36)

Tutti Circle

$500+

Catherine Bagster
Bernard &

Jackie Barnwell
Michael & Nadia
Berkeley-Hill

Dr Caroline Bird &

Dr Jim Rhoads

John & Sue Bird in
memory of Penny Bird
Ms Davilia Bleckly

E & G Bourgault in
memory of Betty Sagar
Diane Brennan OAM
Phil Burrows
Christine Burson

Ann Butcher &

Dean R Kubank
Jennifer Butement in
memory of

Margaret Butement
Michelle Candy

R &R Cant

Fred & Angela Chaney
Lynette Clayton

Barry J Cobb

Penelope Colgan
John Collins

Annette Cottee

Rev Des Cousins
Carole & John Cox
Ron Crittall in memory of
Penny Crittall

Brett Davies

Adrian De Graaf

Lee Delaney

Hanneke & Jop Delfos

Stephen Dennis &
Daniel Parker

Simon Douglas

Julie Easton

The Hon.

Richard Philip Eaton
Stuart Evans

Sue & David Forster

John & Margaret Freeman
Jennifer &

Stephen Gardiner

Neville & Jane Gibbs
Dr Barry Green
Gwenyth Greenwood
Rosemary Grigg &
Peter Flanigan

Ann Hammer

Paul & Barbara Harris
Peter Harris

Alan Harvey &
Dr Paulien de Boer

KR & VJ Harvey
Patricia Hashim

Diana Hastrich

David & Deborah Hayes
Siew-Mung Ho
Elizabeth Hollingdale

Karl Hombergen &
Jane Hutton

Jan & Walter Hunter
Lorna & Jonathan Hurst

The Instrument Fund

John Albright & Susan Lorimer — EChO Double Bass and set of Trumpets
Dr Glenda Campbell-Evans & Dr Ken Evans AM — Tenor Trombone

Peter Ingram — Piccolo

Deborah Marsh — Conductor’s Podium and Cor Anglais

Margaret & Rod Marston — Bass Clarinet
Peggy & Tom Stacy — Cor Anglais and Piccolo
Jean & Peter Stokes — Cello, Tuba, Tenor Trombone, Bass Trombone, Wooden Trumpet, French Horn and

Music Score Folders

in memory of

Barbara Hurst

Drs Paul & Janis Jansz
John Jarvis

Cynthia Jee

Lynn & Michael Jensen
Michael &

Josephine Jones

Dr Susan M Joubert
Dr Ursula Kees

Bob Kelliher

C &V Kennedy

B M Kent

Miriam & Lou Landau
Dr Warren Lilleyman
Mary Ellen in memory of
Kerensa

Mal Macey

Stuart Macklin &
Peter Lyle

Robyn Main

David Marmont

Pam Mathews &

Dr Mark Brogan
Cynthia McCumiskey
G & K McGregor
Gaye & John McMath
Annie Medley
Terence Middleton

Bruce &
Margaret Murdoch

Patricia Murphy
John Overton
Marjan Oxley
Roger Paterson

Matthew Pearce &
Kim Denham

J Pinnow
Jennifer Rankin
Rosie Reeman
Eril Reid
Patricia Rigo

Kim & Annemarie
Riseborough

Clare Bannister &
Will Riseborough

Trudy Robins

Geraldine Roxburgh
Chris & Serge Rtshiladze
Allison Selman

Steve & Jane Sherwood
Helen Shilkin-Reinhold
Andrew Shoemack

Jan Sillence

Hendrik Smit

Alison & Neville Sparrow
John & Elizabeth Spoor
Leon Tang

lan & Di Taylor

Lisa Telford

Amanda &

Desmond Thompson
Gavin Toovey

Joan Travis

Clive & Beth Trott in
memory of
Judith Sienkiewicz

Judith & Rod Tudball
Heather & Jim Tunmore
Agatha van der Schaaf
Robyn & Loren White
Barbara Wilcox
Deborah Wiseman
Margaret Wood
Jacquie Wright
Andrew Yeates
Michael Young

Dr Susan Young
Unnamed (41)

Friends Circle
$40+
1,033 Members



Trusts and Foundations

We acknowledge the generous support of our Trusts and Foundations, whose
philanthropic partnership enables significant impact within our community through
their key support of these transformative initiatives.

Legacy

We honour those who have made a visionary commitment to safeguard our future,
through a capital gift to the Endowment fund or by providing for WASO in their will
through the Symphony Circle.
Legacy gifts are preserved within the fund in perpetuity, ensuring a community filled
with the beauty of symphonic music for future generations.

Major Gifts

Tom & Jean Arkley
Bendat Family
Foundation

Gavin Bunning Family
Janet Holmes a Court AC
Minderoo Foundation
Rod & Margaret Marston

Rosalin Sadler
Sagitte Yom-Tov Fund

In memory of Francis
Edward Yeomans

Estates
Lee Bickford
Rachel Mabel Chapman

The Symphony Circle

Julian Agafonoff &
David Escott

Kevin ‘Joe’ Blake
Davilia Bleckly

Jon Bonny

Dr G Campbell-Evans
Deirdre Carlin

Phillip & Frances
Chadwick

Fleur Challen

Dr Anne Chester
Anita & James Clayton
Lesley & Peter Davies
Dr Michael Flacks
John Foster

Judith Gedero

Robyn Glindemann
Gwenyth Greenwood
The Guy Family
Angus Holmes

JAM

Roger Jennings in
memory of

Lilian Jennings

Emy & Warren Jones
Barbara Joseph

Colin & Jo King
Rachael Kirk & Tim White
Jaehan Lee
Wolfgang Lehmkuhl

S &J Dale

Malcolm Hood

Clive Knight

Paul Lee

Tony & Gillian Milne
Anna Nottage in memory
of Edgar Nottage

Wendy Scanlon

Stewart Lloyd

Dr Mary Ellen MacDonald
Anne & William MacLeod
Deborah Marsh

Lesley & Murray McKay
Suzanne Nash

Paul Nendick

Paula Phillips

Wayne Robinson

Jan & Bryan Rodgers
Nigel &

Dr Heather Rogers
Rosalin Sadler in memory
of Joyce Durbin Sadler
Ross & Laurel Smith

Judy Sienkiewicz
Roslyn Warrick
Unnamed (7)

Peta Saunders

Jacinta Sirr-Williams
Susan Stitt

Ruth Stratton

Ruth E. & Neville Thorn
Gavin Toovey

George Van Beek in
memory of

Robyn Van Beek
Agatha van der Schaaf
Sheila Wileman
Sagitte Yom-Tov Fund
Unnamed (53)

Every effort is made to ensure our Giving List is accurate; however, should you notice an error
please contact our Philanthropy team on (08) 9326 0016.
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2024 Corporate Partners

PRINCIPAL PARTNER
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Wesfarmers Arts
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West Australian Symphony Orchestra is assisted by the principal arts investment and advisory bodies of the Australian and Western
Australian Governments through Creative Australia and the Department of Local Government, Sport and Cultural Industries.
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http://maca.net.au
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Wesfarmers Arts

West Australian
Symphony Orchestra
and Wesfarmers Arts,
creating the spark
that sets off a lifelong
love of music.

Shigeru Komatsu —
WASO Cello



